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Detail fromFig. 11.Lyon, Cottier & Co.The Seasonstaircase window Glenyarrah mansion, Sydrel876

AA range of perf or man cseF coredy ovhadd caxn yB rimoowdneér sn  aapr
the work of his former pupil, the brilliant colourist, decorator and stained glass artist, Daniel

Cottier (183791) was reported in the Glaswegianpréssier e t one and col our
of paradisesetisabbuyd Retéenthbds decorative en
Queends Park United -69) whgthBrawe saw in Glasgbtvind88%h ( 186
Brown had befriended Cottier in the | ate 185
Square, London, whe Cottier attended lectures by John Ruskin and was instructed in draw

ing by Brown, who had taken over from Dante Gabriel Ross&ttrough Brown, Cottier

studied PreRaphaelite art and observed the formation of Morris, Marshall, Faulkner & Co. in
Londonin 18613

Foll owing on from Morrisodébs example, Cottier
businesses in London, New York, and Sydney, where {estblished Lyon, Cottier & Co.
in 1873.He brought distinctive expressions of the Britfsésthetic movement in painted and

i Gossi p an t&vering TimagGlasgow)® Oct1893, p. 1

2 Margaret HHobler:In Search of Daniel Cottier, Artistic Entrepreneur, 18881 The City University of

New York: M. A. Thesis (unpul, Hunter College, 198pp. 10, 22.

3Juliet Kinchin: ACottierds i n Cdamottdint€ontéxsDanielSi gni fi ca
Cottier, William Leiper and Dowanhill Church, Glasgolds. Hilary Macartney and David Robertson.

Edinburgh:Historic Scotland, 2011, p. 12.
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stencilled decoration®.g. Fig. 1)and stained glass windows to private residences, churches

and public buildings around New South Wales and throughout Australia

Yet Cotties impact in Australia through the Sydney firemains unfamiliar to scholars and
consequently has remained undppreciated in Victorian art and design studies. the

purpose of this article to illuminate the early years of the enterprise in Sydney and to bring

forward the resonances of HRaph& | i t i sm t o be found in Dani el
influences through analysis of some signific
art between 1873 arairca 1880.

Fig. 1. Stencilled and painted chivalric wall decorations by Lyon, Cotti€p& Sydney, in tt
entrance hall of The Abbey Residence, Annandale, Sydney, NSW, c¢.1883.
PhotographAndrew Montanacourtesy of The Abbey estate.

The first Australian reference t Gydbey Maile | Cot
of windows at the Cathedral Church of St. Machar in Aberd@aning from the twelfth

appendi x TDhéeSthhesofkven#BSL:53) the writer observeditat Al n f i | | i n
three of the windows in the Aberdeen Cathedral the principles thus laid down by Mr. Ruskin

have been carefully and successfully carried out by Mr. Daniel Cottier, of Laf\dmtord

ing to theanonymousvr i t er , t he Ca tnsutetdRaskirbos stainedglasst t ee ¢

designandRuskinrailed against the tendencypaintpictureson windows as if they were

“Anon. : i Way fTeeSjdmeyMaN8712,es265
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easel paintingsyhich destroyed the physical qualities of glass, its transparency and-colour

ing, andits spritual characterFor Ruskin, this press report noteerfection was reached in

a painted windovthroughits serenityjntensity andorilliance It furtherqu ot ed Rus ki nd s
words from this ppendixthat emphasised stained glass should agiji&arflaming

jewelleryd full of easily legible and quaint subjects, and exquisitely syulgdt simple, in its
harmoniesy

Fi

<.‘
SN/

Fig. 2. Cottier & Co., Daniel Cottie
Memorial window in StMachar
Cathedral, Aberdeen, c.1871.
Stained glas?hotographAndrew
Montana courtesy of StMachar
Cathedral
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Inthereporteb s yi Ewt ti er achieved Ruskinbds precept
indeed Cottier 6s aTlhasdolbuetandtonek @ thée figLaativie commositt h er e
ions are vivid, th@rnamentation is stylised and geometric, and the classicised figures are

slightly archaic in treatment (Fig. 2). The outlines of the faces are subtle but defidgtie

expressions simplified and characteriMith its breadth of treatment and colourfatliance,

Cottierbs work is powerful decorative art

Thisisar e mar kabl e pr Aubtralidrevork irostaiGenglassand intérier paired
decorationThefirm of Lyon, Cottier & Cowasestablishedn the same yeahatCottier

opened his enterprism Fifth Avenue,New York.While Cottiersailedacross the Atlaic

5JohnRuskin:Stones of Venice p. 457 cited in fAiwayfaring Notes, o 187



AndrewMontana 73

betwveen London and New York taunchhis North American branchLyon established
Lyon, Cottier & Co.in Sydney attracting the attention déading architectsaspiring

businessmerandpolitical figuresin New South Wale$

By early 1874, thanterior walls and ceiling®f this newc o mp aSygnéyshowroomwere

richly painted and stencilleid such a strikinggnd modermanner that the Psfieaphaelite

love ofromance, history anahotifs fromnature was transposed intoew decorative

aesthetic beautyCoupled with thalisplays ofdomesticstained glasby Cottier thenew

Aestheticstyle ofthese decorations hagverbeenseen in Australiawithout reference to
Cottierds New Yor k ahdaamohincemadvertiLyementCot

artisticlineage wasunsurprisingly cast as British by thAustralian press

Messrs. LyonCottier, and Co. (a branch of the firm of Cottier and Co., Regeeet,
London),have opened an establishment at 333dRiget, and as a specimen of their
new style of decoration, have painted their showrobme. ceiling is an elaborate
design, contaiimg allegorical heads of the seasons, festoons of foliage, grotesque
animals, birds, butterflies, &d.he frieze is an adaptation of the Greek honeysuckle
and lotus pattern, on which are let in heads of the Greek heroines, painted in colours
on gold groundThewall [tinted vellum shades powdered over with gold rosettes
down to the dado, where the old fashion of a chair [rail] is reviVled.dado is a dark
woody green, relieved with an inlaid looking work [ornamental penciliriie aim

has been to get quiet harmony of colour, avoiding all that is loud, raw, or gaudy.
The windows contain specimens of their stained glass work. One window has the
figures of Pomona and Flora in the richest antique glass; the other is very light,
having no colour but thgaroduced by the yellow silver stain; the groundwork is little
circles like the old German roundlekdessrs. Lyon, Cottier, and Co., are also makers
of art furniture, encaustic tile painters, and importers of real Venetian glass and
oriental carpetsThe irm have been commissioned to decorate the superior rooms of
the new General Post Office, and are now engaged on tha work.

Lyon hadmoved quickly to establish Lyon, Cottier & (o September 187&fter relin
quishing his partnership with thilelbourre basedjlassstainingfirm of Ferguson, Urie &
Lyon in August® Moving with his familyto SydneyLyon setupC o t t niew branstwith
decades of experience behind hinke Cottier, Lyon was Glaswegian by birth andHasl
beenapprenticed tdohnCairney& Co.in Glasgow alongside Cottier, ortlyo years his

junior, before working in London for six years with Ward & Hughes, stained glass painters to

5 Shi p peéwrygrk TomeL6 Oct. 1873, p. 8.

"ASpeci al Ad8ydney Mosiagnherald,6sSepi. 1873, p. 4.

8 lllustrated Sydney News & N.S.W. Agriculturalist and GraZ28rFeb. 1874, p. 3.
°ADi ssol ut i omGavdrnmBra Gazet@iatosal), 29Aug. 1873, p. 1553
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Queen Victoriaand Prince Albertit was reportedhat Cottier also worked wittWard &

Hughes for a time, thuginforcingh i s a n dormiatives corhextion®

Within monthsof his arrivalin Victoriain early 1861 John Lamk_yon hadsent a stained

glass windowdescribed as being in the Early English [Medieval] sifel designs for

windowsto the Victorianindustrial Exhibition in Melbourne'2 Soon employed by Ferguson

& Urie, Lyon was a member of thfsm of fellow Scotsnen whichcommencedn 1853as

plumbes, glaziers and decoratoBy the 1860sthis firm was making stained glass windows

in competition with imported Britistwvindows Bringing prominencéo Ferguson & Urie

throughhis artistic and techical abilities indesigning and niang stained glass windows for
ecclesiastical and domestic purpgdg®n was promoted tpartner inwhat became

Ferguson, Uri& Lyonin1866 Soon Vi ctori ads [Iheyspgciaheg gl as s
in memorial, heraldic and grisaille windoyise production oflead lights n cathedral and

other glassembosig plate glass, anecclesiastical wall decoians and illuminations®

TravellingthroughoutBritain during a tripfrom Melbournewith his wife between 18J and
late 1871 Lyon visited DanielCottier at his residence at3amesTearace i n Regent 0 s
London,and sawC o t t busines®establishmenCottier & Co. in Langham PlacRegent
Street where Cottier sold his stained glass and furnituigepainted tiles and sonamtique
furniture, and was commissioned to decorate intetfoFsie prospecof establishing an
Australian branch asundoubtedly discussdzktween these two enterprisiBgos at this
time. Cottierhadestablished his London branch at Langham Place in 1869, firstly with
fellow Scotsmen Bruce J. Talbeas well agheiQueen Annérevival architect John
McKean Brydon, designer William Wallace and John Bennet. This wgaslded byate
1871and Cottier looked for international opportunities to expanddisbusiness?® As the
English poet, critic and editor William Ernest Henley wroté&32, Cottier picked his me

astut el y an dcohnaod to élllgreat drtists .oflintpgsingihimself upon them

A Per s o.dahhlL.:L yNrAuystealasianDecoratorandPainter, Aug. 1909, pp. 2684.

1 The gold rushes brought Lyon to Victoria in 1861, where he settled in Maldon with his second wife Elizabeth
GillespienéePearsonwhom he married in Glasgow towards the end of 18&rtha RutledgefiLyon, John
Lamb (18351916) Australian Dictionary oBiography National Centre of Biography, Australian National
University, http://adb.anu.edu.au/biography/ljjohn-lamb-7276/text12613, published first in hardcopy 1986,
accessed online 2 Se@018.

12Bendigo Advertiser3 Sept. 1861, p. 3fercury, 26 March 1862, p. 3.

13 Sands & McDougall Melbourne Directarivielbourne: Sands & McDougall, 186/, 511.

14 post Office Londofirades and Professional Directory for 181bndon: Kelly & Co., 1871, pp. 1402, 1474,
1576, 1991.

15 House Furnisher an®ecorator, March 1872, p. 29.
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soas to make them practically exgons and expressions of hims@t Thisis certairy true

of his influence orthe formation oLyon, Cottier & Ca through Lyonin Australia

But Lyon was more than@nduit for Cotit e Adstheticsm. Hewas aScotsentrepreneur in
hisownrightHe adapt e dignScdmetimesrtranslatitgeinegnto variant decorat
ive idiomsthatresponded tthe needs oA u s t r barlgeorang and changing late nine
teenthcentury marketswith symbolic represeations ofprominentfigures from colonial
societyandhistory, andmotifs from Australan nature which werealsoemblematic othe
sprawlingBritish Empire From his partnership in Melbourne with Fergusdrie & Lyon,
Lyon knew the conventional taste fGiothic revivalecclesiastical stained glass illustrating
biblical scenesypologiesand parablesy/et as an artist henew the difference between a
picture and anoderndesignfor stained glasdnfluenced by Cottidr s a eand ddaing i ¢
furtherto the imported rangef designdrom Cottier in London, Lyonvent on tosimplify
compogionsthat gavegreatprecisionto line andused clear, rich tones andlours, as can
be seen ithe windowscrafted by the firm in Sydney within a year of its openf@mpuping
of classicisediguresin a reducegbictorial spaceaecaling PreRaphaelite andarly Renaiss
ance compositiongndembellisted withaesthetimecoRenaissance and n€rec patterned

borders andextile patternswereinspiredbyCot t i er 6 @art(figel.or at i v e

Figg3Exampl e of Lyor

ceiling decoration depicting a painted pe

portrait of an early Renaissance maider

Glenleigh mansion, near Penrith, NSW

designed by William Wardell, c.1882.

PhotographAndrew Montanacourtesy of
Glenleigh estate.

DanielCottieralmost certainly

. encouragedhetalentedScottish artist
= Charles Gow(fl. 183091)togo to

. AustraliaandassistLyon in thenew

~ enterprisen 1873, and supervise the

decaations of the showroom in what

Lyon later calledheflatest London

' styleo!’ Cottier had persuaded Gow

BwWilliam Ernest Henl ey CopldttionCottier, Edinburgh:iT RaAnGomstableCiB%92t i er , o
p. Xii.
7 fiPersonalMr. John L L y o op. dit, p. 264.
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also a former appreioe of John Cairney & Coto join his first enterprise as a glass painter

and mural decoratdased in Edinburgh in 186&ow spent twelve years with Cotti@oing

top enddecorative work in Scotland, England and Australia, which included wogkidg

living in Australia between 1873 and 18%at is known that Govhad previouslyvorked on

one of Cot t iardnavaelgocuenentedogimissans after Cottier estalshed

his London branch in 1868amely the glass ardicorative work for Cairndhu House at

Helensburgh, Scotland, designeddrghitectWilliam Leiper for Provost John G. Ure of
Gl asgow. Go wosthle snithg large stair veandawish othels by Cotti er 6s

assistant$®Itisl i kel 'y t hat

Gow al s domesticcdmenigsionosn one of

around 1870the residence dhe Scottish industrialist Alexander Stuart Mackintpalso

designed by Leiper, called CdHlarn House in Perghire®®

This later commissiobroughttogethemmajor Aestheticonovementecorators and artists
includingBruce J. Talbert, Albert Moor€& ot t i er 6 s f r i Jmdoyf Smdlm GI as g

and the freelance artiahd former student of Albert MoorErederick Vincent Hart! As

furniture historiarand curatoMax Donnelly noteda full -blown Aestheticflavour pervaded

the interiorsof Coll-Eam House?? This wascharacterised by Angidapanese roundels

depictng birds, painted tiles, styliseslinflower designsstencils@onémotifs after the

chrysanthemum flowewave patterns and ornamental rfepainted on rich gold grounds.

The naturalistic imagergf pomegranates and sunflow#e patterns wasontinued in the

guarriegpanesr piecenf glass cut into shapes) the stained glass windowas CollEarn

House where they wereombined withstylisedGothic revival flora and fauna.

Personifications of theeasonsn stained glaswere amajorhdlmar k of @are.t i er 0 s

Clearly inspired by Praphaeliteprototypesthese figures have a physical vigparticular
t o C orepreseatations hiswork of thelate 1860s and early 1878sdthis different

iates his interpretatioftom the slender and attenuated Raphaelite figures of Edward

BAContemporary

Decor at i Waumahaf Decosative Art10an. 18€lhpal?2] es Gow. 0

AShi Npt nhghe Sydnepail, 23 Dec. 1876, p. 882. Gow left Sydney in early December 1876 to return
to London.Gow never revisited Australia, and died in Scotland in 1891.

19 Michael Donnelly:Glasgow Staied GlassGlasgow: Glasgow Museums, 1981, pp. 17, 26, 39 n. 137.

20 Gow had moved to London with Cottier and was working for Cottier at the timeE@atl house was built as
one of his major assistants. | am grateful to Max Donnelly for this information

21 Anne Marie StapletonlohnMoyr Smith 1839.914: a Victorian DesigneiSomerset, England: Richard

Dennis, 2002, p. 29.
2MaxDonnel | y:
23,1999, p. 40.

fiDani el

Co t tThesDecoratRe AstSoeietyr1850 fo thé\Rres@énth et i c i s n
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BurneJones, in pdicular. Significantly,  C o tperdorgficafions of the Seasamrdlecta
PreRaphaelite ancestigombined with subtle suggestions of Albert MediAgsthetic

evocations of idealised female beauty touched by Japonismeeaacddapted by Lyon,
Cottier & Co. in New Sout@otWai ersoadianpaditires dvei ff i
Seasongppeaed alsan the wirdows at Cairndu Housand againn the large staircase

window of another private propertihe Links in Montrose, north of Dundee in Staotd.

Cottier & Co. decorated thisresiderfcer t he owner of the n-earby
ton Patonin the early 18708 C o t t Aesthetidded fireplacewith its fitted overmantel

also survives in the large central hafllThe Links Its quasiJacobean panellingurmounted

by a large coved pedimefmamed bypainted styiked flora and foliage ongold ground

suggests it was designbyg Talbert andwasadaptedy Cottierfor his artfurniture. This

treament isalsoreminiscent of MorrisMarshall, Falkner& C gpan@l paintings of fruit

and flora around the dado of the Green Dining Rabthe ®uth Kensington Museuin

1867, which Cottiercertainlywould have known.

Similar depictions oftylised fruit and florapperedin Lyon, Cottier& Co.6 work.

C o t t inflaena® sansmittedhrough Gowis workin Australiabetween 1873 and 1876

resonates ithe previously quotediescriptionsof. y on, Cot newshowrdomadad . 6 s

in thestainedglass and decorative treatmetitatthe Australian firm created f@rivate and

public buildingsin Sydneyand New South Waleduringthe 1870s and 1880syon, Cottier

& Co.0 miteriordecorationgor the new Sydney General Post i©éfwere highly commend

edwhen the building waspened in September 187Fhe building wasnade ofiocal
Pyrmontsandston@nddesigned by th&cottishborncolonial governmendrchitect James

Barnetin acolonnadedClassicakevival stylewith runs ofdramaticVenetianstyledfenest

ration on the upper two levelslundredsoSy dney 6 s | e gavermnmgntaj, udi ci ary
parliamentary, religious, medi¢and business figures were presentelebrate the possibil

ities in communicatiopromised bythe modern technologies tifis new Post Office. The

building also reflectethegrowth in populatiofby 1881Sydney 6s popul ati on |
around 225,00Qustunder one t hird oJfandtihedevelopmmenvaiy 6s pop!
extensive railroad connections throughout New South Wales, from which Lyon, Cottier &

Co. benefitedn further developing their clientela rural areas andountry towns*

23| am grateful to Anne Stott, Mid Links, Montrose, Scotland, for following up my research request with
information and photographs of Cottierds windows.
22Wr i gAwstrdlian and American Commercial Directory and Gazetthlew York: Wight, 188182, p. 15.
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The PostmasteG e n e roanh vdas elaborately decoratélde ceiling fifrescoing was
described by the press beingiupon a plan now much in vogue in Englarahdadopted
therefor large public buildings and private mansiéhfistempering was a mediuoften
used by the Sydney firm, whichlthoughit at times needed retouchirdyied more quickly
in Australia than in BritainThe walls were stencilled and tbelours were soft and harmon
ious. Lyon, Cottier &Co. selectedhe carpet, the pattern of which wadmired for being
appropriate to thdecoation of the ceilingRichly coloured drapelung from massive gilt
cornices over the windows. The anteroofthe Post Officavastreated in a similar style and
because of the quality of tldecorationghe firm received the contraitt decoratehe prin
cipal portions of théuilding. The neeGrec stylepredominatedn their work on the Post
Office, andwould be usedh oneof their next major public commissions, thecdrations for
Parliament HouseSydney,in 1875

A composite of the ne@rec and ned&gyptianstylesformedthe decoration of the arched
framed lobbyin Parliament buseandgavel i f e t o (hilesophylerpresssedénshis
TheGrammar of Ornamerthat the decorative arare dependent on architectuBandsof
Grecianornamend meander, palmett@anthemiorand geometric angled for@dsssuel from
Egyptian fanlike decorationsvhile swirling neo-Grec patterns fuskwith stylised Egyptian
lotusand gothieleaf forms.Foliate circulawreaths enclosed the namesileteased mem
bers of the Legislative Assembly in gold, the most prominent beinggtime William

Charles WentwortliFig. 4). This wasan arresting reminder ¢iie audacioustatesran and

landownerporn of a convict mother on the voyage to Australia79Q

Fig. 4. Example of Lyon, Cottier & Co.6s Grecian
design at the centre in the lobby of Parliament House, Sy&sepnstructed in the late twentieth century from the :
decorationsPhotographAndrew Montanacourtesy of Parliament House, Sydney.

®A0pening of t herheSyney WajlSsSept. 0874, p. 80¢., 0
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We n t w oknowlbd@esof British history detetined his passionate aspiratidosan

Australia that would have the free institutidhatin eighteentkcentury England were based

onvalues inspired by the Anciembrlds. Lyon, Cottier& Cod s decor ati ons reca
patterns oBncientcivilisations; in the lobby area of Parliament House, the fimmught

together stencilled daés, wide friezesgecorateadolumn bases and capitals amtiched

coved ceilings and archways.

Their decorations for the dining room at Parliament House we=erithed as being imw h a t
is known aghe style of Queen Ani® atermoften usedoosely asJohn Moyr Smith
observed irhis bookOrnamental InteriorsAncient and Moder(1887)2’ Butin 1870s
Sydney its usagesuggest CharlesG o w knewledge of the new Queen Anne architecture
thathadbeen introduced tbondonby the early 1870By the Glaswegiaiborn John James
Stevensopwith whom Talbert briefly traingtf and Bydon, who had worked in the offices
of Richard Norman Shaw and William Eden Nesfield in Londdhof this talented group
werewithin DanielCo t t i e rMbost likelythese pa@ed and stencilled decoratiofts

the dining roonreflected an Adam stg| with the use of a chaiail-patterned dadembelt
ished wall panelsa decorated frieze and cornice, and circular compositions of ornamental

motifs,andswags and festoomd fruits laid across theeiling.

Recommendation® Lyon, Cottier & Co.camethroughtheir business networks and through
Sydneyo6s | eacdludnglaneeBah inte¢ ct(dL,yoinn Cottier & Cc
residence)William Wardell and John Horbury Hurne such commission wastiated by

the horse breeder, pastosalandformer member of thedgislativeAssembly James White,

who employed thédustralian,Canadiarborn and BostoitrainedarchitectJohnHorbury

Huntto remodel higsesidenceCranbrook situated on ovegighteeracres oftultivated

terracedgardens and fruit groves/erlooking Sydney Harbowand which he acquired in

1873 An accomplished architect in theformedGothicstyle Horbury Huntremodelled

Cranbrook in 1874 in what was termed an Australtalian style?® He soondeveloped an

Anglo-AmericanAustralian Queen Anne style Ims domestic architecture, whigtodded to

%A The Par |l i ame Bydmey MorniBgHerdald3 Nog $875) p. 7.

AiThe moral of this allegorical prakedtodhingsiofsvery hat t he n
opposite styles, periods and countries, witdhn which th
Moyr Smith,Ornamental Interiors: Ancient & Moder.ondon: Crosby Lockwood and Co., 1887, p).69

28 Mark Girouard:Sweetness and Light: the Queen Anne Movement 1880 Oxford: Clarendon Press, 1977,

pp. 3840; Decoration Oct. 1886, p. 3.

®fGarden Not es. CiTre8ydneyoMakl DeR 487& p. B78.y , 0
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the British architects Philip Webb aRichard Norman Shavandto Henry Hobson

Richardsonn America ButH u n aréhgecturevasvery muchhis own idiomin Australia

Turn of the nineteenth ent ury photographs of Whiteds Crar
Lyon, Cottier & Co. decorations from the 187
lines2° Imbued with an Aesthetic and n@reccharacter, the walls of the wide entrance halll

were treated with a delicate horizontal and vertical pattern of open rectangles intersected by

small circles, each circle surrounded by fine radiating lines (Fig. 5). A narrow horizontal

lintel frieze joinedthe pilasters dividing this hall into an anteroom and along this frieze a

Grecian lotus flower motif ran in successive repeats. An abstract border of dots and vertical

lines defined the bottom of the frieze, with a dentilled cornice painted in contrestigs

surmounting it. Large ovedoor panels were hand painted in harmonious tints with

depictions of fruit, birds, butterflies and branches that transported tHieapreaelite spirit

into Aestheticism. The inner archway wall recesses were treatedtywisied foliage issuing

from Aesthetic Grecian urnBatterns in blue, silver and gold enriched the cefling.

ARTLLATLLA LT lulllll
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Fig. 5. Lyon, Cottier & Co.06s painted and s
frieze of Cr a n bBellewelv Blib, Sydneycd8&s ce hal | |
Photographc.1902courtesy of the Archives Office of New South Wales, Sydney.

%0 State Records Office of NNSW A Cranbrook, Bellevue Hills, (N.S.W.).
31 Cr a n bEvenmkNew$Sydney) (Supplement), 28 Sept. 1901, p. 1.
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Lyon, Cottier & Co.exhibitedtheir stained glass wind@mand decoratig work in their
Sydney showroomand at intercolonial anidternational exhibitionghrougtout AustraliaAs
well as promoting their domestic work, tlesposureensured a steadpw of commissions
amongst religious denominatigrier ecclesiastical ornamentatioeflected the growing
appreciation of aesthetiieauty as apirituallyimprovingagent andmemorialised dceased
family membersA staunch Scots Presbyteridtyon knew hat unlike Britain, where
Catholicsgenerallywe nt t o H atainedianc paiatedfglass afdtestants went to
Clayton and Bell, thé&ustralianfirm must cateto all religions including Judaism, for which
faith they designed the stained and emboggsinetric patterneglassfor the great syna
goguein Sydney in thdate 1870s.This breadthof practicereflected theange ofreligious
denominationgn the Australiancolonies;catering to thispectrum of faithsvas essential for

the ongoing success byon, Cottier& Co. in acomparativelysmall market

Towardsthe end ofL874 the firm
executed dargefour-light window
f or Al AnglSanCatheddak
in Bathurst depicting the four
evangestssurrouneéd by symbal
ism associated with each saitt
wasone oftheir manywindows
commisgoned for thisCathedrain
a countrytown made progerous
from theearliergold rushesn the

colony(Fig. 6).%2

Fig. 6. Detail of window byCottier
depicting Dani el
BathurstN.S.W, through Lyon, Cottie

& Co., c.1876Stained glass.
PhotographAndrew Montana

2 Magni ficent StaiFned m@hhaslaDewiugv4mdos , 0



