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Introduction
Sebastiane, Derek Jarman’s first feature film, is notewort
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Sebastiane, Jarman rewrites ag riatgs the traditional story of Saint
Sebastian through a gay yet préfomina queer lens; the saint whose near-
naked body, tied to a stak viackd with arrows, has been a staple of
religious iconography,for cegfilies. ideed, masterly painting his vision onto
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