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FOLDIUNFOLDITWOFOLD: H lPYXH KAI H 

llTYXH (npOIEITIIEII: l:THN EAAHND-

A Yl:TPAAIANH AOfOTEXNIA) 

Mother was found to have 
a small shadow on the lung 

A. Kefala 

Tt dvat !J.ta AEn,,, crX£OI]; H EPro'Tjcr11 ami) OEY ElVal ayvcocr'Tj crE 
1(ay£vay. fIpOKEl1:at tcrco-; '{to: 1:0 crruuoio EKdyo avo:<popa-; cr1;O onolo 
"{llpi1;ou!J.E crUYEXro<; aE 6,n o:<popa Ka8E doou-; aXEal1!l£ 'to ltEpt~aAAov 

!la-; d1:E av8proltlvo dvat awr:o d1:£ qmatKO dee !lE1:o:<p'OatKO. EKdvo 
<pUatKa nou ltpoaolOpit;;H 1:11 crXEaT] awr:Tj 8EY dYat !l6vov 1:a al1!lela 
Enaq111<; !lE1:a~U ouo OtO:<POPE1:tKroV a1:OlxEicov oao Kat 0 Xropo-; ava/lwa 
1:0U-;, 1:0 1(SVO EKdvo ':hacr1;rwa, lto'O OiVEt Kat 1:0 avaAoyo xpro~a 0"1:11 
aXEOI] o:1nTj Kat 1:TjV KaVEt rcpaY/lan "AETC1:i)", oao /c£1t1:y! /-trtOpei va ,{ivEt 
cr1:0 1:Ef"o-;. EKdvo coa1:oao no'O EXEl tOWi1:EPl1 al1!laaia EO(O dvat 1:0 
YE"{OVO<; on, av Kat 6'Aa E1Yat OptaKa Kat aav va nai1:;ov1:al 1:Tjv 
1:E/cEmaia a'trY~TJ, aXEOOY nav1:a ~a<pVtKa, EV1:0U1:ot<; 1:in01:a o£v etVal 
OUVo:1;O '(w ~ta '"Elt1:i) aXEall, av OEV Urca.PX£l TjOl1 Kanon !lEaa aw 
xpavo, ana nOAo6 nptv, 11 O'OVa1:01:111:a va unap~n' aA/~tro-; nO'tE OEV 
!-InOpE! va dyo:1 AEn1:TJ, 01lAa8fJ n01:E DEV IlnOpEt ya dvo:1 OY1:co<; axEal1. 
An6 'to aTHletO aU1:6 Kat 11.£1:a, aTO ETCtnEOO 0:1)1:i)-; 1:11<; crXEa11<;, 6Aa dvat 
o'Ova1:a Kal nt8ava mco/la Kat 1:a aV1;{8Enx 1:OU<;, OAa nai1;ov1:at cr1:0 
crrwdo £KetVO 1:Tj<; "oto:<popa<;", <pl/_oao<plKTj-; Kat 'Ypa!l!la1:0IwytKTJ<; 
EWOW<; -n:aV1:tEpa 1:mv TEAEU1:alCOV dxom XPOVCOV. L1:0 OE/la n·x., 1:11-; 

""oY01:£",(VtKTj<; ypa<p<1<;, tOtCO-; n<; 1:Et.EmaiE<; OEKo:t:1:1E<;, clVat a8wv6111:0 
va aUAAoytO"1:et l«xVet<; 1:11V EWOta 1;11<; ypa<pi)-; XCOple; ltapaAATjAa va 
avaAoyta1:El 1:11V aanpTj t.EUKTj aEAtOa, orcco<; EA£YE 1(0:1 0 LE<pEPl1-; as Eva 
a1:ixo alto ta "T pia Kpu<pa nOtTHla1:a": "T' aanpo XaP1:{ I1tAa /1£ 1:Tj 
qJmv<1 crou" (LE<pEPTj<;, 1972: 300), 1] aKol1a onme; 'CO t8WE nw 
pt~OanaattKa 0 MaAAaP/lE: "Sur Ie vide papier que la blancheur 
defend!" [a1:o aono xap1:{ nou 'to U1tEpaan{~£'tat 11 AEU1<:61:111:a]1 
(Mallarme, 1974: 38). 
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'EXOUIlS npOCj'I-H:nl sOw 1:T]V rna ouvoml AS1C"tTJ axsall nou 

Ka8optss"tat 'tllv 'tptnATJ aYHlaaia 't01) defendre: 1:0 AS1)1(O 11:OU 

u1tspaaniss'tat (KaAU1C1:El lls /.lea n:pOCJ1:a'tEmlKT] aa7d:8a),"to iJ. liE 

'tT]V aA/cT] mwaaia, 1:0 A£UK6 nou arrayopEu£l, a'w/.lwvEl 1:11V 

aEAi8a, Kat /.lS 1:11V "tpi'tT] EWOW 'WU 11 AEUK61:111:a 

BEall 'tau KEVOU, DivEl napouaia a' amo cO ·W\) 8iVEl 

~EBata AOYO ~na Kat aUV-ll'¥opsL 0 "to AEEl aU'to a£ /.ua 

anYllTJ optaKy! 'tllS JtOllF1K1]S 'tou fHa OPWKTJ £rriall<; 

a'ttYllTJ 'tOD £upomatKou rrOAl'tlaI-lOn, ocav oAa apX1Souv va 

auvllYopouv yw"tTjv avaYKT] I-ua<; 'tOnoP.o'{ia<;, ms 1:Tj<; rno 

A£1t1:TJ<; aJtoxpmcrT]<; T1l<; syy1nlFa<;. H EYYlnT]ca ?isv 1TAEOV 

XmPIKy! TJ xpovn;-TJ aAAa Ka8apa mWEtaKTJ Kat Ev80yAmcrCHKTJ. 
M ' f f y' " I 8' " Eaa arm aUTT] 1:11V ava",T]TT]an yw SK<ppaC)1;lKTj Ka apO"CT]Ta 0 

AOYOTEXVll<; auxva aUvaVTtETat I-lS TT]V 'tou Ksvon i) TO'll ASUKOU, 

Kan 1m'll /.la<; OOTjyEi aE Eviha!_l£CJE<; Kat w:tEmpES Ka't'acr1:aasl<; i] as 

Kanow "a'tallaT1wa" Tmv rcpaYllaTmv. 01 aUTES YUPEUOUV va 

amovollT]80uv Kat 0 Xpovo<; ~l(;)VSTat aav lua a't)V118m<; 

Otaa1:aall, onms Kat 0 xropo<;, Kat 8ivstcu 0'1:0 EninEOo T11<; 

ypa<py!<; £itE /lEaa aXY!l-la1:a siTS 

ana KOmot£<; OVElPU(E<; Kcnamam:v;. To aiaEhwa amo tTj<; Pt~tKfJ<; 

btaa1:aaTj<; ysyovo1:mv Kat ?GPOVOU-TOTeO'll 8T]iJ.WUPY11O'E aTO TT]<; 

AOY01:Exvia<; TT]V avan08paaTT] va WLA11aoDjlE yux 1:0 

aAAa Kat Yia 1:T]V ftla ana 1:t<; letO mwa8wKs<; 1:0U 

/.lOV1:Spvla/.lOu. XapaK1T1PW1:U;:i) dvat 11 napmTJP'lO'T] ·wu LlOpav 

aTO BE/.la a1J1:o: 

:Mnopro va ~E~atroam on 11 smTJ fWD KCCt()(1(/cUa1:TjKE ano 1:llv 

avia. [. .. J crx£06v an61:o!-la, !-lEaa aou i) ~l£ 'tom; aAAO'\)<;, .~ 
; F, s:::: I r f f 

!-lltpOaTa 0'£ mpalO '"Corew, auna",ouv vOl1~anKa 11 
EvvolOAoyt1<.:a. To KEVO dvm nou en soi et hors de 
soi. 'OleO 1:0 aU/.lnav napa!-l£vEl X1:UnTjI-lEVO cWT1/.la­
V1:0Tll1:a. (Cioran, 1995: 29) 

H avia, av Kcn <palv£1ul apvllnK~ EI-lTeElpia DEV dvat ureOXPEOynKa 

ayovll. 'E'tat 'ta :rcpaYlla'ta 01:llV optaK11 '"C01)<; npoaEyyt011511lJ.lOUPYOUV 

flEVOlV Ken 'tON KEtflEVCOV TllS Elvat OlKES !lOll Kat dV()(l'tono-
9ETlWEVES, 6nO'tE xpEta~E'tat 'ila cmqJ11vEta, flEGa GE 'tE'tpayCOYES 

H 

nt; lnO 1tapa80~E<; vo"'·..,.,...."'·,'" 
EKsivo nou ~,,~"""., 

old 
with the flower sellers 
in Martin Place. 

this 
this a ",n~"i 0 

thinking of friends that are 
their will, 

who rise to the occasion of 

in this 
unseen in the 
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OEV 

Absence: nov and selected 

does not want, one can not use, 
useless that 

repeats itself. 
The same ashen 
the same fear 
voices over the C\..-Jvf.!'HL'H .... 

of soups 
in this that continues 
to unfold in our absence. 1992b: 

unfold . .:1sv dvw 
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fltt..rov'ta~ yta 'tTlv 7tOiTlO1l 'tTl~ Keq>aAa, a').).Jx Kat yta't! TI Ak~TI au't'iJ, 0''tTl 

Ot7tAf] apOpoxrf] 'tTl~, fold/unfold, a7tooioet evapyEO''ta'ta flta Ka'taO''ta01l 

7tOU av'ta7tOKptVe'tat O''tTlV 7tOtTl'ttKf] a'tfloO'q>atpa 'tTl~ Keq>aAa. 

TIapaAATlAa ~E~ata, Kov'ta 0''tTl Ot7tATj au't'iJ O'ufl7tpa~TI, 7tOpeUOv'tat flta 

O'etpa a7to O'UVroVUfle~ AE~et~ f] Kat O'UVetPfltKE~ Ka'taO''taO'et~, Ot 07tOie~ 

av'ta7toKpivov'tat fle 'tTl O'etpa 'tOU~ O''tTl Ot7tAf] au'tf] eVVOtOAOytK1] 

av'tt7tapaOe01l7tOU Ka7tO'te fl7tOPel va OeroPTlOei Kat a7tt..ro~ flta PUOfltK1] 

KtVTlO'TI 7tOU ota7tepva 'to AOyO. 

Ot O''ttXOt 7tOU 7tapa'tEOTlKaV 7ttO 7tavro OeV q>EPOUV KaVEva 

OtaKpt'ttKO O'Tlfleio Ka7tOta~ O'UYKeKptflEVTI~ xropa~ f] Ka7tOtoU 

O'U'¥1CeKptflEvOU avOpronou, eK'tO~ a7tO 'to OVOfla 'tTl~ 7tOtf]'tpta~, 7tOU 

O'Ufl~atvet va yvroptSOUfle on elVat eAATlVtKO Kat 'tTl Martin Place, 

yvroO"tf] 7tAa'tela 'tou ~tOve'i. AAAa a7to flOVO 'tou 'to 7tOtTlfla OeV OTlt..rovet 

on EXOUfle va KavoUfle fle flta O'UYKeKptflEvTl efl7tetpta, eKeivTI 'tTl~ 
fle'tavaO''teUO'TI~, eKeiVTI 'tou a7tOOTlfloU 'EAATlva f] eKetVTI 'tTl~ 

AuO''tpaAta~, eK'tO~ Kat av Ka7tOtO~ ~taSe'tat fle 'tOU~ 7tapa7tavro 

O''ttXOU~ va fltAf]O'et yta a7touO'ta a7tO 'tTlV EUaoa, voO''taA yia 7ta'tptoa~ 
Kat aAAa 7tapOflOta. QO''toO'o Ot 7tapa7tavro O''ttXOt !O'ro~ Kat va flTlV 

elVat eV'teAro~ aO'Xe'tOt a7to 'tTlv fle'tavaO''teunK1] efl7tetpta 'tTl~ Keq>aAa. 

TIpOKet'tat Kt eOro yta flta Ae7t't'iJ O'XEO'TI 7tOU Oa 7tpoO'7taOTjO'oufle va 

7tPOO'eyytO'OUfle, Ka'taq>eUyov'ta~ Oflro~ Kat O'e aAAa 7tapaOelYfla'ta a7to 

'to EPYO 'tTl~ tOta~. 
A~ 'Y'UptO'OUfle oflro~ 7taAt O''tTlV AE~TI fold. Ta Ae~tKa fla~ AEVe on 

fl7tOPel va a7tav'tTlOet ro~ Pf]fla, ro~ oUO'taO'nKO Kat ro~ 7tapayroYtK1] 

Ka'taATI~TI. Ot O'TlflaO'te~ 7tOtKtAAOUV Kat eK'telVOV'tat O'e flta eUpela 

O'TlflaO'tOAOytK1] 7tepWXf] Kat a7tOOtOOV'tat avaAoya. Q~ pf]fla: Auytsro, 

Ot7tArovro f] avaOt7tArovro, Ot7tAaO'tasro, 'tUAtyro, ~asro yupro--yupro, 

7tapat'tOUflat, U7tOXropro, Uq>tO''taflat. Q~ OUO'taO''ttKO fl7tOPei va 

O'TlflatVet flav'tpa, auATj f] q>apfla aAAa Kat £7ttq>aVeta 'tTl~ 'YT\~, 'to 

Eoaq>o~ f] ~epf] 'YIl, aAAa Kat 'YIl ~ Ka'tOtKta 'tOU avOpronou. Y 7tapXet Kat 

flta aAATI xpf]O'TI 'tou fold ro~ 7tapay<O')'tK1] Ka'taATI~TI (7t.X. fivefold), Kat 

O'e OAa O'Xe06v 'ta Ae~tKa 'to a7tOOtOOUV ro~ 'to av'ttO''tOtXO 'tou -7tAaO'tO~ 

f] 'to apxa'iKO'tepO -7tAo a7tO 'to 07tOtO a7tAO~, Ot7tAO~ Kat aAAa. 

A7tO 'ta 7tapa7tavro Ka'taAf]youfle O''to 7tProtflO 'touAaXtO''tov 

O'Ufl7tEpaO'fla on u7tapXet au't'iJ TI 5uvafltKl] Kat Otq>0POUflevTl 7toAu01lflta 

O''tTl O'XE01l 'troY 0-60 AE~erov fold/unfold. Au'to Oa fl7tOpOUO'e va q>aVet 

KaAU'tepa av, 7t.x. O'uAAoytO''tOUfle 'tTl AE~TI Auytsro, 7tOU fl7tOPet 
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va O1lflatVet U7t0Xropro, a7tOOUvaflrovro aAAa Kat 'to av'ttOe'tO, ytVOflat 

7ttO ouva'to~, aq>ou Ot7tArovov'ta~ fl7tOPei va 7tapro fleyaAU'tePTl OUVaflTl. 

~'to 7tapa7tavro 7tOiTlfla TI Keq>aAa fla~ AEet o'tt TI e~ro'tePtKf] 
7tpaYflanK~'ta Kat TI Ka~fleptv~'ta (KOU~Ev't~, q>o~ot, 7tpoO'ro7ta, TI 

yvro01l 7tOU £7taVaAafl~aVet aXPTlO''tTl 'tOY EaU'tO 'tTl~) ~e'tUAiyov'tat, 
avotyouv, q>UAAOPPOOUV, to'ro~ eV'tet..ro~ a7tOOeO'fleUflEva a7tO 'tTl srof] 

fla~, 7tOU 7tapaflEVet eV a7touO'ta, eVro yepvafle. QO''tOO'O au'tf] TI 

Ka~flePtVO'tTl'ta elVat 'to flOVaOtKO 7tpaYfla 7tOU elVat TI srof], fla~ AEet 

7ttO 7tavro 0''t0 tOtO 7totTlfla TI Keq>aAa: "This every day - our only 

thing" [A u'to 'to KaOe flEpa --'to floVaOt KO Ot KO fla~ 7tpayfla]. Me aUa 

A6yta au't'iJ TI e~ro'tePtK1] 7tpaYflanKo'tTl'ta 7tOU ~e'tUAtYe'tat E~ro a7to fla~, 
eVro elflaO''te a7tOV'te~, etVat flaSt Kat 0, n fl7t0pOUfle va OtaOEO'OUfle, 00'0 

7tW ouva'to ytVe'tat, 7tOU elVat ~UOtO'flEVO ro~ Kat 'to 7tW fle'taq>uO'tKO 

~trofla 'tOU Oava'tou. A7tO'tTl flta etflaO''te ev'te~ a7tOV'te~ a7to au'to 7tOU 

yiVe'tat E~ro a7to fla~ Kat a7tO 'tTlV aAATI 01.,0 au'to 7tOU ytVe'tat E~ro a7tO 

efla~ (xropt~ e~atPeO'TI) etflaO''te eflet~, OATI TI srof] fla~, evro ~E~ata 
yepVOUfle. 'EXOUfle 7ttaO''tet OTlAaOf] flEO'a 0" au't'iJ 'tTl 5uvafltKl] 7t'tUm, 0" 

amo 'to E~ro 7tOU AuyiSet Kat ~e-AuyiSet, O'e flta 7tapouO'ta-a7touO'ta, O'e 

flta 7tOAU A£7t't'iJ O'XEO'TI a7tO 'tTlV 07tOta OeV fl7tOpOUfle va ~eq>UYOUfle, 

aAAa Kat O''tTlV o7tota 7tapaoo~a Oev avf]Koufle, 'tpa~rov'ta~ yta 'to 'tEAo~ 

'tTl~ srof]~, yepvrov'ta~. 
To 7tOtTlfla ~EJ3ata dvat q>Op'troflEvo fle OiO'Tlfle~ AE~et~ Kat 

Ka'taO''taO'et~ Kat E'tO't, 07tro~ O''ta 7teptO'O'O'tepa 7tOtf]fla'ta 'tTl~ Keq>aAa, 

o avayvroO''tTl~ J3yatvet (}"to 'tEAO~ fle Eva atO'OTlfla Otq>OpOUfleVO, 

aKa'ta(}"taAaK'to aAAa, 7tapaAATlAa, Kat fle 'to atO'OTlfla Ka7tOta~ 

aOtopa'tTl~ euxaptO''tTlO1l~, £7tetOf] KUptro~ u7tapXet au't'iJ TI OUVafltKl] Kat 

Ae7t'tf] O'UO'XE'ttO'TI 'troY aVnOE'troV. '07tro~ o'tav KaVei~ OtaJ3aset 'ta 

e7tt'tUflJ3ta 7tOtf]fla'ta 'tOU KaJ3aq>TI Kat J3yatvet avaKouq>tO'flEVO~, f] 
aKofla -O'e fltKpO'tePO ~aOflo- 'ta "a7tatO'tooo~a" 7tOtf]fla'ta 'tou 

~eq>EPTl Kat Oflro~ O''to 'tEAO~ 'tou flEVet eKetVTI TI eUq>opta 'tou 7totf]fla'to~. 

~'to 7tOtTlfla 'tTl~ Keq>aAa, 'tou'tTl TI O'ufl7tpa~TI eUxaptO''tou­

ouO'apeO''tOU ytVe'tat aflEO'ro~ atO'OTl't'iJ a7to'tTlv apxf] fle'tTlV O''tpoq>f]: 

"Growing old with the flower sellers in Martin Place" o'tav ~eKtVa fle 

Ka'tt Ka'ta Ka7tOto 'tp07tO eUxaptO''to, yta va ota7ttO''troO'oufle O''tTl 

O'UVEXeta on 7tPOKet'tat flaAAov yta flta apvTlnK1] efl7tetpta. MEO'a O"tO 

7tapaoo~o amo KAtfla Ktvouv'tat OXt flOVOV 'ta 7tOtf]fla'ta aAAa Kat 'ta 

7tesa 'tTl~ Keq>aAa. 
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Ta aV't1.Kp1.<J'ta ~£'6'Y11 
'01.,a <paivov'tat va 1tai~ov'tat avaJlEcya CY'ta av'ttKptCY'ta, 

av'taYffiviCYtJla Kat a1.,1.,T]1.,oE1ttKa1.,u1t'toJlEva ~EUYT]. To Kupiapxo 

<pu(JtKa ~EUYO~ eiVat T] 1tapoucria-a1toucria. ' A1.,1.,E~ <POPE~ Jlt1.,aJlE yta 

"aopa'tT]" a1toucria, a1.,1.,E~ <pOPE~ xaVoJlacr'tE JlEcra cr'tT]V a1toucria, 

a1.,1.,o'tE cruJl\3aivEt 'to iow aKpt\3ro~ JlE 'tT]V 1tapoucyia. 'Eva a1.,1.,o 

1tapa1.,1.,T]1.,o ~EUyO~ eiVat EKeiVO 'tou <Pffi'tO~-crKO'tOU~. '01.,a crXE06v 'ta 

1tOlT]Jla'ta 'tT]~ KE<pa1.,a eivat <p'ttaYJlEva a1to <pffi'tocrKtacrEt~. ' A1.,Ao'tE 'to 

<pffi~ au'to eiVat JlE'ta<pu(JtKo, a1.,1.,o'tE EK'tu<p1.,ffi'ttKo, a1.,1.,o'tE CYKO'tEtVO, 

Ka1to'tE eiVat "JltCYo". 'A1.,1.,o'tE a1t1.,ro~ EPXE'tat va ~ExEt1.,icrEt a1to 

Ka1tOtE~ a1tU9JlEVC~ cr'tOE~, ~a<pVtKE~ PffiYJlE~ T] cruVetOT]crlaKa 

avoiYJla'ta. Qcr'tocro 'to <pffi~ eiVat EKeiVO 1tOU OT]JltoUPyei 'tT]V CV'tU1tffiCYT] 

o'tt 0 KOcrJlO~ crUVEXro~ 1.,uyi~Et cr'tT] JlECYT], 'ta 1tpaYJla'ta 'tcraKi~ov'tat cr'ta 

OUO, Ot E1tt<paVEtE~ 'tcra1.,aKrovov'tat. ME 'tOY ioto 'tP01tO 9a Jl1tOpoucrE 

KavEi~ va Jlt1.,T]crEt Kat yta a1.,Aa av'ttKptcr'ta ~EU1'1l01tffi~ 9ava'to~-~mf], 

YEJla'tO-aOeto, 1ta1.,atO-Katvoupyw, <pav'tacria-JlvT]JlT], OVetpO-

1tpaYJla'ttKO'tT]'ta, EuavaYVfficr'to-JlT] avayvrocrtJlo K't1.,. 

:EE O1.,E~ amE~ 'tt~ 1tEPt1t'trocrEt~ 0 1tpOcrEK'ttKO~ avayvrocr'tT]~ \31.,E1tEt 

'tOY KOcrJlO va yivE'tat Kat va xavecat crE Eva 'to1tio Jltcro\3U9tcrJlEVO. 

'ExEt Kavei~ 'tT]V CV'tU1tfficrT] o'tt \3picrKEcrat Jl1tpocr'ta crE 1tiVaKE~ 'tou N'tE 

KiptKO T] 'tou N'tE1.,\3ro. AmT] aKpt\3ro~ 'tT]V EV'tU1tfficrT] oivouv Kat ot 

EtKOVE~ 1tOU crUVOOEUOUV 'to \3t\31.,io. Eivat T] Jlov'tEpva amT] 1tpotcr'topia 

-yta va XPT](JtJl01tOlT]crOUJlE Evav av'tt<pa'ttKo opo- 01tOU 'to EPYO 

'tEXVT]~ OEV "crKa1.,i~Et" JlOVO 'to \3a90~ Jlta~ 1t'tUXT]~ a1.,1.,a "1tayrovEt" 'tT]V 

1t'tUXT] au'tT], yta'ti EXEt crUVEtOT]'t01tOtT]crEt 'tT]V ava1toopacr'tT] cruv9f]KT] 

'tT]~ yta 'tT]V u1tap~T] 'tou EPYOU 'tEXVT]~ aAAa Kat 'tou 1t01.,t'ttcrJlOU' eiVat 0 

1t01.,t'ttcrJlO~ tOffiJlEVO~ JlEcra a1tO 'tT]v EVVOta 'tT]~ 1t'tUXT]~. 
ME'tT]v EvvOla au'tf] T] 1topeia 'tou 1t01.,t'ttcrJlOU eiVat T] 1topEia JlEcra 

a1tO Kat 1tpO~ 'tT]v 1t'tuXT],2 EKei 1tOU 'to ioto yiVE'tat Ot1t1.,O Kat 'to OJlOto 

yivE'tat Ota<popE'ttKO. 'E'tcrt T] crT]Jlav'ttKo'tEPT] E~E1.,t~T] cr'tov 'tOJlEa 'tT]~ 

'tEXVT]~ cr'tT]V apxaia E1.,1.,aoa OEV eiVat JlOVO T] KtVT]CYT], Kat 'to XaJlOYEAo 

'tT]~ 1tE'tpa~, a1.,1.,a Kat T] a1t09EffiCYT] 'tT]~ 1t'tUXT]~. AmT] 1tOU V'tUVEt 'ta 

2[Y1tUPXOUV OAf<; Ollt'tUXE<; ltOU f]p9av alto 'tT\v Ava'tOAf], 01 fAAllV1KE<; 
It'tUXE<;, ot POOllatKE<;, 01 pOOllaV1KE<;, 01 ,,(0't91KE<;, 01 KAacr1KE<; ( ... )] (Deleuze, 
1988: 5). 
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aya1.,Jla'ta T] ~cv'tUVEt 'tTl crapKa. TIpo~ amT] 'tT]v Ka'tEu9uv(jTJ KtvT]9T]Kav 

Kat Ot pffiJlaiot JlE 1tEPtCYCYO'tEPT] OpJlT]. H tcr'topia amT], JlE Ota<popou~ 

1tav'ta 'tP01tOU~, Kpa'ta ffi~ 'tt~ JlEPE~ Jla~. 0 \3u~av'ttvo~ xptcr'ttavtcrJlO~ 
avaKa1.,u'l'E Kat EJl\3a9uvE 'tT]v 1t'tUXT] au'tT] JlE'tOV OtKO 'tOU 'tp01tO. H 
aJlap'tia 1t1.,EOV eivat T] JltKpT] crKta T] T] JltKpT] 1t'tUXT] 'tT]~ 'l'UXT]~. Ot 
etKOVE~ E1ticrT]~ ava1taptcr'tOuv 'tT]V 1t'tUXT] au'tT], T] E1tt<paVeta 

'tcra1.,aKrovE'tat, au'to eiVat 'to 1tto JlE'ta<pucrtKo 'tT]~ \3a90~. To \3a90~ 
au'tT]~ 'tT]~ 1t'tUXT]~, cr'tT]V EtKacr'ttKT] 'tT]~ 'touMXtcr'tov EKOOXT], Jla~ 'to 
MVEt JlE OtaOOPE'ttKO 'tP01tO T] pffiJlatoKa901.,tKT] 1tapaoocrT], Kupiffi~ 
JlE'ta 'tT]V AvayEVVT]crT]. Qcr'tocro 1tav'ta 1tOpEUOJlacr'tE cr'to xropo au'tT]~ 

'tT]~ 1t'tUXT]~, cr'tov EVOtaJlecro xropo 'tffiV <pffi'tocrKtacrEffiv. 

MtAoucraJlE yta 'tt~ EtKOVE~ 1tOU crUVOOEUOUV 'to \3t\31.,io 'tT]~ KE<pa1.,a. 

:EE amE~ 0 Peter Lyssiotis EXEt a1toorocrEt JlE 'tOY Ka1.,u'tEpo ouva'to 

'tP01tO 'to 1tVEUJla 'tffiV 1tOlT]Jla'tffiv. TIPOKEt'tat yta cr'taJla'tT]JlEva 'to1tia T] 

aKtvT]'t01tOtT]JlEVE~ 1tapoucriE~, a1.,1.,a, crav va KtvOuv'tat Kto1.,a~, ~ouv 

Kat ocv ~ouv Jla~i, "1ttacrJlEv~" crE Jlta cvOtaJlE(jTJ Ka'tacr'ta(jTJ. :EE Jlia 

a1to au'tE~ (Kefala, 1992b: 11), JlEcra a1to Jlta JltcrO<pffi'ttcrJlEVT] crXtcrJlT], 

\31.,E1tOUJlE'tT] \3paxrooT] 1t1.,Eupa EVO~ \3ouvou, Jltcrf] crKa1.,tcrJlEvT] a1to 'ta 

cr'totxeia 'tT]~ <pucrT]~ Kat T] a1.,1.,T] JltcrT] a1to 'to XEpt av9pro1tou, 

otaKpivov'tat Ka1tOtE~ KoA6vE~, Eva~ crKO'tEtvO~ Ka\3a1.,apT]~ cr'tT] \3acrT] 

Kat 1taVffi, cr'tO 1tpro'tO crKO'tEtvO 1t1.,avo, Eva JltcrO<pEnapO, <p'ttaYJlEVO 

a1to 'to ioto U1.,tKO JlE EKEivo 'tou \3ouvou. Mucr'tT]pto 1tapaJlEVEt a1to1tou 

EPXE'tat 'to <pffi~ 1taVffi cr'to <pffi'ttcrJlEVO 't01tio. :EE Ka1tOla a1.,1.,T] 

ava1tapacr'tacrT] (Kefala, 1992b: 81) \31.,E1tEt Kavei~ 'tT]V iota EtKOVa 

crXEooV ouo <pOPE~, Jlta 1taVffi Kat Jlta Ka'tffi, aV'ttKptcr'ta, crav crE 

Ka9pE<p'tT]. Ka1tou a1.,1.,ou (Kefala, 1992b: 107) U1tapXEt Jlta JlOP<PT] 

'{'\lVaiKa~ crE 1tPro'to 1t1.,avo. TIicrffi KPEJlOV'tat ouo 1to1.,u1t'tUxa u<pacrJla'ta, 

'to Eva Jlaupo, 'to a1.,1.,o 1.,EuKo. Kat 'tE1.,o~, a1.,1.,ou (Kefala, 1992b: 69), 
EXOUJlE Eva K1.,acrtKo, Y1.,U1t'to KE<pa1.,t, 1tOU JltCYoa1toKa1.,u1t'tE'tat Ka'tffi 

a1to Eva 1t01.,U1t'tUXo 1ta1.,t 1tE1t1.,O, 1tOU Jlta aopa'tT] ouvaJlT] 'to 'tpa\3a. 

'01.,a au'ta OT]1.,rovouv 'tTl cr'ttYJlT] EKeiVT] 'tT]~ 1tapoucria~ 1tOU 

EJl<PaVt~E'tat a1.,1.,a Kat 1tOU "cr'taJla'tT]crE" 'tTl cr'ttYJlT] tcrffi~ 1tOU 'tTl 

crKE<p'tT]KaJlE, Kat E'tcrt \3trovc'tat ffi~ a1toucria. Eivat 'to au'toJla'to 

Ka1.,EcrJla, fold/unfold, JlEcra cr'to 01tOtO KtvOUJlacr'tE, XffiPt~ Kav 'tT]V 

1tt9avo'tT]'ta Ka1tOta~ E1tt1.,oyf]~. Kat JlE 'to 1tVEUJla aU'to T] "a1toucria" 

'tT]~ KE<pa1.,a, crT]Jleio E1ttJlOVO 'tT]~ 1tOtT]'ttKT]~ 'tT]~ EK<ppacrT]~, eiVat 

'tau'toxpova "1tapoucrta", Kat icrffi~ Jla1.,tcr'ta T] 1tto ouva'tT] 1tapoucria. 
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A')."/ ... ,fx /,ta va etJlao'tE 1tW aKpt/3et£ OEV 1tPOKEt'tat OU'tE /'la 'to £Va OU'tE 
/,ta 'to a')..:).,o. IIpOKEt'tat /,ta 'to 1tEpaOJla a1tO 'to Eva ow aAAO, T\ 
a1tEtpOEAaXto'tT\ o'tt/'JlTt Jlta£ "Otaq>opa£", /,ta 'tT\v o1toia JltMOaJlE Kat , 
1tW 1tavco. 

'OAa 'tou'ta oUJl/3aivouv 010 Evav 1tapaoo~o 't01to. }:1tavta EXEt 
KavEi£ 'tT\V EV'tU1tCOOT\ o'tt 1tpOKEt'tat /'la 'to auo'tpaAE~tKO 'to1tio Tt 'to 
'to1tio 'tT\£ NEa~ ZT\Aavoia~, 01tOU T\ OUnpaq>Ea£ 1tEpaOE JlEPO£ 'tT\~ ~coTt~ 
'tT\£.3 'OAa 0XE06v KtVOuv'tat JlEOa 010 Ka1tOtO aOtopa'to vacuum. H 
iota T\ OUnpaq>Ea~ 'to E1ttKaAEl'tat 'tooo 'taK'ttKa Kat au'to q>aiVE'tat 
KaAU'tEpa o'tav KaVEi~ av'tt1tapa/3aAEt 'ta 1totTtJla'ta 1tOU avaq>EpoV'tat 
010 aUO'tpaAE~tKE~ EJl1tEtpiE£ JlE EKEivE£ 1tOU avaq>EpOV'tat aJlEOa 010 
av'tiO'tOtXE~ EAAT\VtKE£. To 1toiT\Jla, 1t.x. "Heraklion", JltAa yta Jlta 

EtKOVa 'tT\£ KPT\'ttKTt£ OaAaooa~ aAAa Oa Jl1tOPOUOE va Elvat 
o1totaOTt1to'tE aAAT\. 

Silver blue honey 
the sea 
the man kept dipping his oar 
in the silence. (Kefala, 1992b: 61) 

EKEivo 1tOU EXEt OT\Jlaoia EOro etVat 'to /3uOtoJla 'tou KOU1ttOU JlEOa 
o'tT\ OtC01tTt, 'to pa/'loJla 'tT\£ OtC01tTt~, 'to Oi1tACO!la 'tT\£ E1ttq>aVEta£. To 
iow OUJl/3aiVEt Kat O'tO aKOAOUOO 1toiT\Jla, "Looking towards the sea", 
!lOVO 1tOU 'to Au/,tOJla au'to, T\ 1t'tUXTt, yivE'tat JlE'ta~u OaAaooa~ Kat 

O'tEpta£, JlE'ta~u 'tT\£ OVEtptKlt£ EtKOVa~ 'tT\£ E1ttq>aVEta~ 'tT\£ OaAaooa£ 
Kat 'tCOV avOpc07tCOV E~CO o'tT\ o'tEpta 1tOU oaprovouv aXPT\o'ta q>AoUOta: 

She was on the balcony 
like her mother 
looking towards the same 
wet sea. 

The place full of ruins 
coal loaders, people with 
furrowed faces, ravaged eyes 
sweeping the peelings. (Kefala, 1992b: 78) 

3H KecpcxA,a /,evv~eT]lCe o'tT] PoullCXVta, cp'tavet Ile 'tllV OtlC0'YEveta 'tT]~ 
O'tT]V EA,A,a~cx 'to 1947. Me'ta CX1tD 'tPtO~J.ucrt XPDVtCX Ile'tcxvao'teuouv o'tT] NEa 
ZllA,cxv~tcx. To 1959 T] KecpcxA,a Ile'tcxvcxo'teuet o'tT]v Auo'tpcxA,tCX (Kefala, 1988: 
75-82). 
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IIotO£ etVat apa/'E au'to~ 0 't01tO~; Eivat OUOKOAO va 'tOY Ev't01tioOUJlE 
aJlEOCO£. no'tOOO 'ta EpEi1tta U1tO<>11AmVOUV Ka1tOW eupC01tatKo 't01tio, Oa 
l.uATtOOUJlE /'l' aU'to apyO'tEpa. E~aAAou 'to 1toiT\Jla au'to aVTtKEt o'tT\ 
OUAAOrTt European Notebook (Kefala, 1992b: 71-105). AAAa OEV 
a1tEXOUJlE 1tOAU a1to 'tT\V "EPT\JlT\" OaAaooa Kat 'to "aOEW" 't01tio 'tCOV 
Av'tt1tOOCOV, 01tCO£ aKpt/3ro~ EXOUJlE 'tT\V EV'tU1tCOOT\ O'tt 'to 't01tio 'tCOV 
Av'tt1tOOCOV, 1tOAAE~ q>OPE£, OUJli~Et EUpC01tatKo 't01tio. Eivat 1tO'tE 'to 
Eva Kat 1tO'tE 'to aAAO, aAAO'tE 1taAt Kat 'ta ouo Jla~i. }:'to EVOtaJlEOO 
otao'tT\Jla, O'tT\V 1t'tUXTt, Ev'to1ti~E'tat 0XE06v 1tav'ta 'to "KPUq>O", 01tCO£ 
AEEt T\ iota T\ 1totTt'tpta, JlTtvuJla: 

Inside, at the stone tables 
the same shadows waiting, 
speechless, 
drinking at the source 
of the black light. 

But from the ground, unfolding 
silently its secret message, 
the red tulip, alive, 
closing and opening its lips. (Kefala, 1992b: 116) 

at £(JOn£p~ ~ux~t1cacr{~ 
n£ 'tropa, 1tapaOEtYJla'tt Ka, 1tpoo1taOTjoaJlE va oEi~ouJle Jle 1tOWV 'tP01tO 
AEt'tOUpyouv Ka1tOte£ av'ttKptO'tE£ oXEOet~ Kat Ka1tota av'tt1tapaOe'ttKa 
~eu'YT\. 8avaOuJli~ouJle eoro o'tt o'to 1tapa1tavco 1toiT\Jla, Kat 1taAt mav T\ 
Keq>aM AEyov'ta£ O'tt T\ 'touAi1ta avoiyet crtco1t1lM 'to KpUq>O 'tT\£ v~Jla, 4 

XPT\crtJlo1totei'to PTtJla unfold. Tou'to EXEt 0XEOT\ Jle 'to KpUq>O vOT\Jla 1tOU 
~eOt1tAroVEt 'tTl Ot1tATt av'tt1tapaOeoT\ JlT\vuJla'to~-voTtJla'to~. H 
av'tto'totxia aU'tTt oJlCO~ oxe'ti~e'tat Kat Jle aAAe~ 1tOtT\'ttKE£ 
OtaotKaoie~, 1tOU KaOopi~ouv 'tT\v EnU'tT\'ta AE~ecov-1tpa/'Jla'tcov aAM 
Kat'tT\V EnU'tT\'ta AE~ecov 1tpO£ aAAe£ AE~Et£. Eivat Jlta "£(Jco'teptKlt" 
otaotKaoia 1tOU, au'toJla'ta 0XE06v, ep/,a~e'tat-a1tep/,a~e'tat 'tt~ 
Eoco'teptKE~ ouva'to'tT\'te£ 'tT\£ {Ota£ 'tT\~ /,Aroooa~. Sa Jl1topouoaJle va 

4 H Michelle Tsokos 1tCXpCX'tT] pet: "The 'red tulip' is a symbol of life and of 
the regenerative powers of the earth" (Tsokos, 1994: 59). 



142 M. 

I learn the - we were in Greece for 
three and a half years. I did not do much and the 

. the I still felt 

stunned to do 
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Kat aUVa1W'tE/"OUV (X1nO 'to yivoaan;:o "UnOallvEioll'tO" aw 
onoio 11 i8w nav1:a yupi1;Et. 

IE 11m; Epyaaia5 npoanae~aa!lE va napaKoAou8ftaolll-1E TllV 
2am1:Epn;:i] ami) Kat nW1:EUoIlE on Evwniaa/lE KanoUoe; 
Ev8w<p£pOllaEe; auvTETaYl1£VEe;. TIpon:nat yta TTl" auw~wypa<plKi) 

(Kefala, 6nou oAa KaTaAftyouv m:nv a!lEall 
oTjAmaT] TTJ~ amo~lOypa<p01)flEVlle; llPro10W;, on 'tEA1Ka 'ta nav1:a ElV(X1 

Kanoto; va Ka'taAY!~El a1:11v OPWKTj Kat a/lE'ta](!\,l1'tll 
ano<paall-Efln£lpia on /lE 1:11 YAO)aaa ('to AOYO'tt'XV1KO -Depoe;) dvat 

AA£~iall YAwaaa amy! EiVat 11 aYYA1KTj, yta'tl 
Kat "ayvrom:r1" En:ivll y'Ao)(ma, 11 onoia 

'tpono va anoowa81, ava8uc/cwvovTae; 
't11V, 'tllV npaYflanKo'tTJ'ta. H ~a8Hx TC'tUXY! ava/l2aa m;a npaYfla'ta Kat 
1:0 Em'tuyxaVE'tat KaA{m:pa o'to(v "IE ~EV11 YAmaaa T] /\,"0n11 /lae;](' 11 

ayanl1l.Iae; nEpvouv", onme; EIcEYE Kat 0 Ka~aepTJe; (Ka~aepT];, 1977: . 
79). fla 'tTJV AAE:g£a 11 napa/lElVEt 11 "Ka'tam2aflEVll" 
YAmaaa, E'tal /lOVOV ouva'toll11proi{)a va nopEu8d npoe; 'tl1 
AoyO'tExvia. ~na owuy~e; aXE80v EntAoyft, aKOUE1 Kavde; 

-aKO{l£l !lOVO- Kat 'toUe; a<plY/lOUe; 1:11e; 
OEV /lnopd KavEi; va 'to EV'toniaa EUKoAa, OU'tE 

Ilnopei va TO EK<ppaast allEaa, roe; EnlAoyTj, 
11 t(ha II KEepaAa, Kat '"Gte; aXE'ttKS; anom:aaae; 

ana 'toue; noAunof,.nW/-L1KOU; 6opupou;, Sa ElVal fua "tpa'(l1I:n 
.!lEV (Nickas,1992: 

To rcpo~/'Yll/-La sno/isvro<; dvat va £v1:orna8d (X1nn 11 "ultoau­
A£l"toupyia T11; '(Awaaae;, 11 

epOPE; Kat avEKeppaa"tll. I"ta 
nodw.a"Ca 't11; K£<paAa Tl m;!l6a<palpa dvat Ka9apa Ta 

5~L 'to EKnp6(3Ecrpo napapuel 'tilt; Av'nyovT]C; 
uno Cf'ta A wAnca r paf.lpa1:a. 

6"While here, the community is divided between following a rhythm 
which is in Greece and an Australian rhythm which is here, so you 
can remain static if you rely on a back-home issue, but also you 
can remain static in relation to Australia because you will not have at your 
UiO'!-'VNU all the of becoming part of this country" (Fremd, 
1984: 16). 
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OV £1 ptKi] 7 Kat O"XE06v U1toO"uvdorp:TI. ea 1tPE1tEt KavEie; o"1:Tj O"uvExna 
va O"uvouaO"El aml] 1:Tj PEUO"1:TJ Kat EO"ro1:EptKi] a1:/-l0mpatpa /-l£ aA,A,Ee; 
napaA,A,TlA,Ee; avna1:OtX1EC; nou £v1:Onti;ov1:at O"'ta epya 'tlle; KEq>alea. 
'E1:crt Sa l.mopouaE Kaveie; va U1t08EO"Et on T] unoO"uvei8rl1:TI aml] 
Ka1:aO"1:aall EXEl va KOW£l /-lE ne; ureoauvEiOTl1:EC; £rnA,0YEe; fJ anopphvEtC; 
'tTlC; K£q>a/~a a'to unap~taKO £1tt1t£OO,8 aA,lea 1tEpt()O"on~po 0"1:0 £1ti1t£oO 

1:llC; "{lewO"O"w;. H AA.£~{a £ow ea /-lnOpouo"E va qlO)1:tO"Et apKE1:a 1:0 bpO/lO 
no'\) 08TJYd (HllV EO"ro"tEptKTt KptO"11 'tlls aU'},'Ypaq>Ea yta 'tTlIeOY01:EXVtKTJ 
EKq>paO"TI roc; OtleTllllla TCO'\) avaq>EpE1:at O""tTlv £1ttAoyfJ "tTlC; 'Y A,mO"O"ac;, ,,{la1:l 
npOKEt"tat npaY/-lan "(la KEiW~VO KIeEtoi, /-lEO"a m;o onoio ytVOV1:at KanoU:e; 
E/-l/-lEO"EC; E~O/-lOA,oyfJO"Ete;. 

AA,/va 1:a mW1:EA,EO"/-la1:a /-liac; 1:E1:01ac; repOo"EyylO"T]C; reaV1:a 
napallEvouv aXE1:lKa a~E13ata, 'Yta1:t /-lta OVEtptKi] Ka1:aO"1:aall/-l1topd 
va o8TlYl]O"Et O"E crucrXEna/lOU<; O"OW 1:OUe; napanavro, a').)"a 1l1wpd Kat 
va anoooOd Kat (HO YEvn:61:EpO lW1Tl1:tKO KA,I/-la 'TIe; E1t0Xlle; !lUi;, 

EUp{yt£pEe; OTl/LUDy! A,O"(OtEXV1K£<; EntA,0YE<;, 01 oreolEe; Eivat Ka8oA,lKEC; Kat 
npoc; 'He; oreoiEe; ulwxpEro1:tKa ea K1V1.01:aV Ka8E tvO"(01:EXVTle;. Q(Hocro 
Kat 'tOU1:Tlll aj3£13atOtll,a 'tau KP1'HKOU, aKo/.w /-lta q>opa, EnaA,1l6EUEl 
tllV in between 8eO"Tl1:1le; cruyypaq>sa, OXt 1l0VO roe; 1tpOC; 1:TlV ayyA,1.KY! 
Kat 1:TlV E/\,')..TjVtKi] aA,"Aa Kat roc; npo TllV aYYA,tKft crE crXEcrTlIlE 1:llV {Ota 1:llV 
a'YyA,tK~. 

ilPOKEttat yta ta llucrnKa 11l,vullata, 0nroc; /-lac; A,EEt 11 K£q>af"a, 
Ka1tOU cr"tov Ev81.allEcro KEV6 01 aDElO xmpo, reou yu PEUOUV va 
aKOU<)1:0Uv. ilPOKHtat m:Olla 'Yta 'ta npocroma £KttVa 1WU OEV /-llA,OUV, 
ntVOV1:ac;, onroc; doallE, 1:0 Ilaupo q>roc;, Evm an01:O eoaq>oc; ~puA{'YEtat 
~na Kon:Wll touA,irea, tllC; onotac; "ta XdATI" Kan to acrUA,A,rpno 
wdlupii;ouv. Ami] 11 crKl1VTJ t11C; crtrolTT1A,y!C; ol-HA,tac; Sa £navaA,11<P8£i 

nOA,A,EC; qlOpEC;. 2:£ KanOtO aA,leo 1tOl1UW nou EXEl 1:0V 'ttt'"o "Letter", 
, , "'1 'Y 5" t , '1 I' Eva a1:ollo f\/U"(h"OVtac; reavro ano 'tll O"lro1tl1/\,EEt: 

7"In Kefala's writing very little happens. Events and desire are revealed 
through dreams and memories rather than expressed in dialogue and action. 
In The First Journey, dreams not only anticipate outcomes but reveal 
estranging fantasies that are doubly unsettling" (Papastergiadis, 1992: 155). 

8"She seems concerned rather with being and becoming, the conscious 
and the unconscious, and hence with dreams and thoughts in preference to 
events: 'In dreams begins the journey' [Kefala, 1992b: 13]" (Gunew, 1994: 
74). 

H If/VXr, mt 11 nrvxr, 

I see nothing but you, 
your lips constantly moving 
without sound, 
I bend over the silence 
trying to grasp 
the secret resonance. 

I wait at the window 
the night 
still with moonlight. 
Why have you left me 
this unwanted luggage? 
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(Kefala, 1992b: 130) 

nOta elVal auty! 11 anoO'](£ui] "luggage" nou aqll1cr£ 11:10'ro tou to 
En18'1)/.1.111:0 a1:01l0; LlEV ~ep01.l!lE aKp1~m<;. IIpOK£t1:at icrroc; yta 'tl1V 
aVEnt8U/.1.lltl1 1tta !lvY!ll11 reou nav1:a !lac; ~acraV{~£l Kat 11 oreota 
EltttaKttKa EPX£tat IlE t11 iloPq>T] tOU crt6!la1:0c; va repo<pepn am:£<; 

Ae~EtC;, A,e~£tc; 1:11C; mrolTTJc;. 'EXOUIlE /..,6yo aA,/"a dvat xropie; A,e~EtC;. fta 
tOUtO, O'UVEtp/.1.tKa, 1:11V 1:EA,Eutaia A,E~11 tOU n;OtTlIla1:oc;, anoO"](£uy! 
"luggage" tTjV aKOUEl Kavcic; Kat roC; ,,(A,o)crcra "language", roc; yA,mcrcra 
ollf,aoTj nou civat aVEltteU!!ll'tll. 'AAA,£C; q>opec; naAl 11 OVElptKy! 
O'UVct0110'11 l3uei~E"cat cr£ EVa.V roKEaVO altO q>roVEC; Kat /.1.atpoAOYla, 
~£1:u/"iyoV'tac; "unfolding" Ka1:1 /.1.EyaA,a, Ill1xaV1Ka q>1:Epa, £vw (lEV 
ilnopci va aopa~El "grasp" tinot£, napa fLOVO IlEO"a ano 1:a 8aKtUA,a 
n£pvouv "waves of light" (Kefala, 1992b: 117). B ptcrKollacrtE naAt 
Kanou avai1£O'a O'n<; lTtUXeC; TOU q>roT6c; i] crto aVotyoKAElila 'trov ql1:£pmv 
TJ O'tOV K'\)llancr!!o TroV qlmvmv /.1.EO'a crtov aepa. 

Eivat 11 Ka'tam:uO"l1 aU1:y! nou (hltA,mv£t Ilovo, dvat uKpll3mc; onmc; 
o KU/.1.ancr!1oc;, at ava(ltlTtvmO'EtC; 1:11C; 8aA,acrcra<;. A/~Aa npOKEttat Kat 
yta 1:0 AUY1crlla T11C; 'Yf.mO'crac; navro cr'tl1 yA,mcrcra, otav 11 Ilta A,£~11 
npOKaA,El Kat ltpoO"KaA,d 1:11V aA,A,l1, 11 lloucrtKi] Kanotrov tve~Erov lTD'\) 
npoO"n:a8d va /,uytO"El 'to vOl1!la Kanolrov aAA,rov. 

'E'tO"l crE oAa crXE<50v Ta notY!llata 11 !-ua I~E~l1 "<provai;£t" tl1V aA,A,ll. 
H ~ , I 5:" "0 ' , ElttlWY11 Elvat O"XEuOV navta £crro1:£ptKl) Ka.t KaOET11. Kat tOU1:0 E~l1YEt 
Kat 't11V £ntilOVl1 ElTavaA,l1Wl1 A,8~Erov Kat £n:6v())v crE 6A,a ta K£lllEva 
't11C; K£q>aA,a. Eivat TO iow 1l0UO"lKO KOllllan na1:"Y!levo 0'£ OWqlOp£'ttKE<; 
reapaA,A,ayec;. Ta notTJl1a1:a tll<;, aA,"Aa Kat o"AO tl1C; to Ep,,(o,9 dvat cr1:0 

9 "I have to be true to a type of language - I am essentially a poet. So 



146 M. Tmuv{nxc; 

~aeOS Eva ll£')'aAo noiTjlla Kat ot 'thAOl 'tOW n01Tj'tlKWV crUAAOywv elvat 
anAWS Kanota lloucrt Ka oaAdlllla1:a. L'tTj lloUcrtKll au'tll au IlCPO)vla 
EPxov'tat Kat '\.:uyiSouv 01 AE~£tS, 'ta AOYla, 01 napaoocrtaKES CPffiVES, Tj 
CPffiVll IlEcra ano 'tTj CPffiVl) , pli selon plio Kat Ot AE~£tS amES /las 
EPxov'tat ana llaKpla, ana 'tTjV A vny6vT/ 'tou LOCPOKAl), n ano 'to 
LECPEP'fI,lO f) ana '!'fIV EUp{HEP'fI EupffinalKp. nOHlnKll napaOO()"fj, 
burAWYOV'tat crE Evav 'tono, crE llta nO/"un'tuXTj aKouanKi]. Amo 
aKouYE'tat Kat aav Ilta anAffiflEvl1 nO/vucpffiYla aAAa Kat cray llta 
YAfficrcrtKTJ crUpptKVfficrTj. 

npOKEt'tat Yla 'tTjV E'{'{u'!11'ta 'tTJS iOtas 'tTJS EK<PpacrllS Kat 'tou AOyOU, 
ffiS EnaVaAll'lfll {blffiY llXffiV 1] llo'ti~wv i] cppacrErov a'leAa.. Kat ffiS 
crUVllXTj'tlKi] napayuryi] a'tixrov, o'tav 0 EVW; i]xos npO(5](fXAcl 'tOY 
aAAov, fJ 6'tav KanOta I\'E~Tj, amo/-La'ta, £n:1Ka/vel'tat KanOta aAI-vll. 

, A~{SEt tcrws va owcroull£ Kanola napaodYlla'ta. npW1:a-npw'ta Tj 

AE~Tj KEV6: Fopro an6 'to KEVO, au'tolla'ta, EPXOV1:at va npocrKoAA1l9ouv 
01 EVV01£S crtffinij, anoucria, cpros, AOUAOUOl, cpoJVn XffiptS TtXo, a8£w, 
YUflVO, vux'ta, a~ucrcros, yaAapiES, n£'tproIlEva KUlla1:a K't/". LiEV 
unapX£1 nOtTJlla -KUptroS cr'tTjV 't£AEU'taia 'tllS nOlll'tlKll aUAAoyij 
(Kefala, 1992b)- nou va 11l1V avacpEpE'tat crE !lla Tt cr£ nEpl(5cr61:£PES 
EVVOt£S ano ns napanavro. 'EX£l Kavds 'tTjV EV1:{)'Jtwcrll on npoKEt'tat 
yta 'tTJV iota flOUcrtKTt crUV8Ecrl1 "ou "~aeaiVEt" 'WUS i8wus nxous, 
OtnAWVEt ns iouos A£~E1S, Kan1wu Ilas <PEPVEl (5'1;0 YOU 'to Mrco}",c;po'tou 

Pa~EA. 

AA'Aa Kat Tj avaYKTJ ami] yta 'tTjV EnavaArWl1 011 IlwU pyet ana 'tl1v 
a/vAl1 'tTjv aicr8'1]aTj 'tTjS a8uvalliar; va n£1 KanoWr; Kan KawOUptO, 
npaYlla nou oOlnd cr'to altEATClcrllEvo Ka/cEcrfla "{la !-na npro'tapXtKn 
cproVll, onror; EKstVTJ 'tl1S MTj'tEpas ('to iow anooEiX1:11K£ Kat llE 1:TJY 
A}cc;~{a). [1' amo Kat nO/cItES EKcppacJ'ttK£S EmKAllcr£lS 't'l]S KEcpaAa 
etVat "apX1KES" Kat OplWC£S. KatE1:O'l OEV dvat 'tUXaio n01) 'toe)"£(; 

it is from this point of view that I approach prose. And then I always like to 
work a form which will allow the material to come alive and be true to what I 
want to say. For the rest, it is all in the material that has to come out." 
(Fremd, 1984: 14). 

10 [ux 1:1] O'XEO'1] LEGlEp1]-K£qlaAa £000 apKd /-lOVO va aVaqlEpOUf,l£ 1:OUC; 
£~olC; Cl'1;lXOUC;: "We travelled in old ships I with small decaying heatts I rode on 
the giant I beast I uncertain I remembered other voyages" (Kefala, 1992b: 
37). 
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CPOPES yivE'wt A6yoS yta 'to oVElpn:6 ~iwlla, Kat 'to onoio IlIAa yta 'tl1v 
~aeta Em8uIlia va moullE VEp61l <proS an6 KanOta IlE'ta<pucrtKll mrfll. 
H E1l:l8Ullia amll dvat cruVOJVUfll1 tl1S avaSTt't'llC)'llr; Kan010U apX1Kou 
~tffilla'tos Kat <pucrtKa 't1]S i3ms 't11r; "1l'l]tEpas", IlE onatES O'TjllacrtEr; 
flnopei va napEt 11 AE~TJ a'l)'tTt. Y napXEl Eva Otacpo)tlcrtlK6 ltOl11lla llE'tov 
thAO "Mother's stories". Lto OEUtEPO IlEPOS amou 'tou notllfla'tOS nou 
EXEl 'tOY 'thAO "Going back", "in the half-light" [/lECia 0''tO IllO'O-CProC;], 
onros A£Et 1] KE<paAa, 6Aa dvat 'tUAtYflEva crE Evav 1tapa~EYO unvo. 
Kat 'to'tE, flEcra 0'1:'1] vUX1:a, EV'tE/\,Wr; ~acpvtKa aKouflE: 

At night, her voice came 
beating within the walls 
struggling to get out, 
an agonising dumbness 
faint groans that reached 
as from a sea bed, 
lost at the centre, each 
layer robbing it of sound. 

I rushed to touch the wall 
and cried - Speak Mother - (Kefala, 1992b: 94) 

To,)'to 1:0 1toil1llfX dvat tcrffiS 'to 1t1O a1tOKaAUnnKo "(la 'to KaAEcrfla 
aUnlS 'tT]S 1l'l]'tPtKllS (eAA'I]V1KllS;) cproVTtr;, nou w<O'oYE1:m cr't01:',(EtCOflEv'l] flEO'a 
0'1:01.)S 1:oixouS (EAAl1VtK6 ~irolla;) Kat EPXE1:at ano llaKpta, IlEcra ana 
'ta aAAEnai,A'I]Aa cr'tpwlla1:a tTjS eaAaocras (1] E1K6va 'tou U1tOcrUVsl-
01]'tOU;), 1];01.) KA2~OUV Tt Kat cptA'tpapouv ami! 1:'1] cproVTt. H ltotTt'tpw 
Ka'taATJYEt c)'C1] SlKll 'tl1S Kpa1.)'fll, ItOU dvm Kat KaAWfla "{lU 't'l] cproVTJ 't'l]S 
M1]'tEpas, i1£ KE<patcaia: "Speak Mother". nOta aKpl~WS cproVTt YUPEUEt 
Tj ItotTJ'tpta flas dvat ayvroO''to. AAAa Sa IllwpoucrallE va nOUf,lE 't'l]v 
Ka1:E~oxTjv (ltOt'l]nKi]) qJrovTj, nou yta 't'l]v KE<paAa O"\)Il~aiv£t va dvat 
nOA/"anATt: EA/c'l]VtKll Kat ayy/.tKll, OJS KEV'tpO nou £lVat OflCOS XallEvo, 
6nros A£El Kat Tj iOla. 

3EpOUilE on 'I] EniKAl1O'Tj 'tTlS KEcpaAa yw 'tllv llTj'tEpa 'tTlS IlnopEl 
va E~1]Y118£i IlE ota<popous 'tp6nous. ApXtKa 'l]1l1]1:Epa 1:TJS, a'to!!o nou 
nEpva WPES Of,OKATIPES IlE 'ta ~l~A{a, 1:Tjv EupronalKll Kat Kupiros 
yaAAtKll1tatoda, ElVal Tj cr'ta8Epl] EKEtV1] £lKova nou O'1.)VOOEUEt 'tTjv 
1tOlTt'tpW crE 0;,,'1] 'tl1S 't'l] Sffill. Apyo'tEpa, 6'tav 'I] iota apxisn va ypa<pn 
cr'ta ayyAtlea, 11 fl1]'tEpa £ivat EK£lV'I] 1tOU Sa O''taBd 0''tO nAat 'tl1S: 
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Almost my only support at that time and for many years, was 
my Mother, who read constantly what I was writing, with 
whom we had interminable discussions about the past, 
the present, our problems, literature, aesthetics [ ... J. (Kefala, 
1988: 81) 

H "/-Lll'tEpa" AOtTCOV dvat 'to all/-L£io avaq)Opat;, dvat 0 aK01:EtVO<; Kat 0 
<ponELVOt; /-Last tonot; /-L£aa ()"'tov orcOtOTj auyypa<pEat; /-LEA£1:a 'tllV 'tEXVl1 
1:1lt; ypa<pTJt;. A~ii;;Et toy Kono va ava<pepQU/-LE E8m Eva aA/w YEYOVOt; nou 
aTj/-LaOE\jf£ 1:tt; rcatOtKEt; /-LVP'/-LEe; 1:'lle; KE<paAa Ken 1:0 o:rroio !!ae; 
~ava~yai;;£t alto aAAoue; 0p0/-LOUe; mov Enava/.'pt'ttKO pu8/-Lo 'tou 
fold/unfold. H tOta 8u!!a1:at moe; YUPffi ma 1950, o'tav ltpoarca8'llaav 
On.:oYEvnaKme; va !!f'taVaa'tEuaouv a'tl1v Aua1:palda, bEY 1:a 
Kata<p£pav ('1,' amo 1t11yav a'tl1 NEa Zl1AaVOta), Yta1:i "Mother was 
found to have a small shadow on one lung" (Kefala, 1988: 78). Kat 
ami] 11 "<p<01:omctacrrl" Tl'lV aKoAou8d 1tavtOU . ea !!npouaa/-L£ aXEOOv 
/-LE pE~at01:'llta va ano()c;KiOU/-L£ to atixo "The present growing out of 
our lungs" (Kefala, 1992: 30) a' aU1:T] tl1" nat01Kl1 E/-mnpta. 

IX£oov PAErcO'D/-LE amT] 1:11 ana navffi aE Eva :rrVEU/-LOV1, OEV ~EPOUIlS 
av civat 'to O£~lO T] 'to apw1:spo. Qa'toao !.l,11:atVOU!.lS/-LEaa a'tl1 pU81l1KP. 
Kat aV'ttKpla't11 KiVl1 (HI 'tffiV nvsu!!ovmv, fold/unfold, Kat W:POU­
YKpai;;6/-Lams 'tov aEpa, 't11V nvoij, Ka9me;aKouy£'tat "E~ffi ano 'to 
napov", OTjAa011 E~O)ano ne; XPOV1KEC; aUIlPaaw;. H nvop. 'tmv 
:rrVEU/-LOVCOV OEV etValnapa I11ttO Kaaap." l1nto all£al, Kat Eltt8UIl'll'tEa 
"<pmvr( -0 Ka8apoc; 11:011]'ttKOe; pU81l0e;-IlE 'tTjV a8topa't'l a1l::1a navw 
't1]e;, Ka8me; Auyit;n Kat avoiyn. ' AAAcoa'ts "11 nvorl" dvat Kano'tE Kat Tj 
iOla 11 IJfUXp., 6ltw~ 8a IlltOpOUaE KaVElS Va 't1]on Kat ilEa a ano't'l1 
~a8u'tEp1] aXEa'll /l(he; 11£ 'tTJ !!TJ1:Epa, Kat som £lOtKo'tspa I1E /-Lta/-LtKPTt 
(nna Ercavw 'tTj<;, aav It'tUX~, IlEaa ano 1:11V onoia aKouy£'tal 0 

:rrOtTj'tlKOe; AGyoe;. 

'O/-Lme;, a£ OEU'tCPO EnlltEbo, 11 MT]'tEpa~811 ExnEva nspt£pyo 
y AmacrtKOltap£A86v. E {Vat EA/c11V1KP.<; Ka1:aymyTjs, aAAa YEVVl1!!EV'll Kat 
IlEyaAffi!!Ev1] a't11 Pou/-Lavia, ypa<p£l Kat ~ha~ai;;Et pOUIlaV1Ka Kat 
yaAAtKa. I'ta £AA11vlKa Sa !ipOn apyo'tEpa, /-L£1:a 1:oyallo 't11e;, acpou 
npEnn va E1ttKOlVWV£l IlE 'ta £AA1]vo<pffiva :rrE8Epl1(a '!1]S: "Mothedearnt 
Greek when she married" (Kefala, 1988: 75). fl' mHO AAf/-L£on 11 

avai;;iI'tl1all aAAa Kat anoa'tpocpT] 't11e; £AAllv1KP.<; elvat Enova 
ptt;O)/-LEva aE 011,0 1:0 KAllpOVO/-L1KO <paalla 'tlle; auyypa<pEa, Kat E:reOllzvwe; 
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11 £1tlKATjaTj yta 'tTj MTj'tEpa, £ival £:rel1(Al1aTj Kat Yla 'tTj YAroaaa, 0X1 
KOmOla aUYK£KptIlEVTj yAmaaa, aAf.a 'tllv yAmaaa-Ill]'tpa, nou 
E:rrlKaAouflaa'tE aXEOOv "npco'toyova". To "npffi'toyovo" aU1:o ~iffifla 'to 
EXE1 avaYKT] 11 K£<paAa, 'to I3tmvEt Kat o'tav apxit;Et va \jft8upii;;Et 
KanoUoe; ayyAtKE<; q>paan<;, OltO't£ !!tAa Y1a "primitive impressions" 
[npC01:0yoVE<; Ev'tunma£le;] (Kefala, 1988: 79).Amo Sntalle; OtaKatOAoyei 
Kat 'tTiv D,s'll nou aw8av£'tat Yla 'tI1V "q>UcrtKl]" Kat "aKOUaTlKr!" 
AEt1:0UPYtKo't1]'ta 't11<; yAO)aaae;. Ev'tu1tcoatas£'tat, n.x·, onmc; doaflE, 
ano 'tl1V EAATjVlKll xap'll a'toue; TtxOUe; 't1]<;, "by its finesse of resonance" 
[/-LE 'tte; AEn1:£<; (Juv11XT]a£l<; 't11e;] (Kefala, 1988: 78). 

M£ 'wv iow 'tpono ea :repoaEyytan Kat ea XPllcrtllonolo1a£1 Kat 'tllV 
ay{AtKP., ltpaYfla nou 8a 1:0 nATJpman yta apKE'tO KatPO, a<pou KEt/-LEVa 
nou Ka1:a8E't£l yta ~hllloa{EuaT] OEV yivov'tal 8EK'ta Kat, KaltO't£, o'tav 
£1ttmpEq>oV'tat fl£ IlEplKa YEV1KoAoya aXOAla, £KelVO nou KUptaPXd 
etVat: "The artificiality of my language, its exaggerated tone, an 
English with which they could not identify in linguistic or any other 
terms" (Kefala, 1988: 81). 'Iam<; KatE1:a1 va E~11YEi1:at T] meo/\oouST] 
E~0I-toA6YTjaTJ Kpt1:tKOU no'\) :rrpoana80ua£ va aUYKptVEt 'to The Island 
(Kefala, 1984) /-LE 'to The First J Gurney 'tTje;. KE<paA.a (Kefala, 1975): 

I wrote a version of this article comparing the two works, 
developing an argument. But when I got to the end and was 
writing aboutthe way Kefala's language disrupts and unsettles, 
her. sudden dislocation of time and place, I started to become 
uneasy. [ ... J SO I rewrote the article. (Brett, 1985: 125-6) 

IE aAAa13z13ma lt0t11f.la'ta Otvs'rat avayAu<pa 'to rcoAAarcAG amo13{w!!a 
Kat ('jav £<Jffi'tEPIKO<; b1xaafloc; 'tou rcolXI1:tKOU unoK£l~EvOU. Iw TCoi111la 

"Waiting" (Kefala, 1992b: 98) blaBaSouf.lE: "I have set my life aside I 
[ ... J My other self moves now", 'AAAo't£ rra/\ol TJ 1l0P<P1l 'tllC; MTJ'tEpae; 
aVHKa8ima1:at I1E 't11" EVVOta 't11; OlKoYEV£tac;, KanolOu VEKpava­
a'tT]/-LEvou,ll 'tou arrlHou, 'tll<; YTle;, Tile; :rraTpioae; f] 'tou 'toniou, EVVOIEC; 
nou, 6rrcoe; eiXaf.lE Otama'tman ano 't11V ann., av'taJtoKpivov'tm Kat 
anlv avnKpl('j't~ aXEall fold/unfold. 

llYnapXEl Eva J.lOVO ltol1Wa, fl£ 'tOV 'thAo "Folklore" (Kefala, 1992b: 
138), 0rrou Ilto: /.tua'llpH;)Oll~ J.laUPll ya'ta, (j"';)Vllef~ ~ffio aTaltOl~lHX'ta 't1l~ 
Kf!puAa, <P(oV&~Et TO OVOJ.la "BaaiAll": "This bare house, the light I apricot 
on the walls I and the people. I The black cat moved possessed I through the 
rooms I it rushed out / stopped at the two mounds / cried in a human voice -
Vasili!" (Kefala, 1992b: 138). 
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"landscape", 1:a orcota YUPEUOl)J,1E auv£Xm<;, fl (J1;a onoia nav'ta 

£varco8E'toUIlE, aXEMv ~ouAla1;;ouv it abEta, 

aKa'toiK111:a. Luxva EXOUW' 'tllV Ev'tl)TI:mall npOKEt'trn yta 't01l:01)<; 1:Y]<; 

NEa<; ZllAav8ia<; -iota nEptypa<pflnou 'tIlV btamaupmVOUJ,1E IlE 1:11V 

Alexia/AAE:~{a (Kefala, 1995) it The Island (Kefala, 1984)- Kat 1:0 

E1ttIlOVO, uno~AllnKO KaAEal.ta yta Evav al,Ao a<po'o 0 opa'to<; 

'torco<; "a8Eta~Et" ana naV'tou. LlEV unaPXH Kat E<poaov DEV 

urcapxEt 1:611:0<;, o£V J,11wpd va un:ap~Et Kat xmpo<; Ka1:otKla OU1:£ 

rca'tpioa OU'tE Kat 0 o:v8pmrco<; yta va 'to', Ka'tolKTtaa rta napo:onY/la 

a'to ~t~Aio 1:11<; The First ]oumeYTl a<p11'rltpta yupi~n a'to a7tin 1:01) m<; 

~Evrj: 
[ ... ] Time had cut us from each other and we had lost the 
familiar. Then we spoke to each other carefully, as if 
attentive. I was trying to fit again into the silence of the house 
and of the rooms that did not contain me any longer. (Kefala, 
1975: 30-1) 

E{vat 11 otKta 1WU Kaeopi~£l floEv Kaeopi~£t mv on;:do 'tono -011 AaoTj 

'tOY OV1:o)<; tono- 0 o1toio<; f1£ 1:11 ,OU Ka8opi~£t 'to }Gmpo. Kat 

av'tla'tpo<pa, Ot aXEaEt<; 'tou aV8pOY1WU IlE to 

't01) tonou dvat ~a(JtKO: 'to KO:/l"wfLa yta 

XO:tV'tEl'KEp. Kat O"UVEX1S£ ltrot; OEV 

Kat 0 ana 't11V O:/I"A1l. 0 av8pronoc; 

KOV1:O: a'ta npaYJ.Law;, 1W\J alWaivEt £1rtallC; Ilnopou/-tE va 

Kat01Kn,aOl.l/-tE, J.LnOpOU/-lE Kat va Ktlaol.lJ.LE (Heidegger, A'lrrn. 1:11'1 

KpiG'l11tEptypa<p£l aKpl~O)<; 11 A8uval-lia va EvtonHJ'tEl 0 

Kat OVElplKa, to 

£1tOl-lEVo)<; J.Lmpala Olxaal-lEvo: "drinking the awful silence", "The 
present growing out of our lungs", "Was this our home? We kept 
asking", "Waving good-bye in empty country roads", "The place had 
shrunk", "the waves held in the air / solid marble", "Marked by the 
silence of this land" (Kefala, 1992b: 34, 30, 29, KtA. 

'OAa au'ta 13E13ata IlE 'trl 

J,10tpaaflEva Ko:reou aval-ltaa a£ <ho:(popou<; Kat 

aa'ta8Il1l1:0UC; 1:61t01)<;, au'tO: aUfln:A.rwowov1:at Kat f1E 'to 

Ka/cWfla Yla Eva Ka80/clKOtEPo, apVll1:lKO reotlltlKO ~{O)f1a. Eom OEV 

'taD 

H 151 

The you 
to the other shore. A land where hills and trees 
are of the birds 
and where the 
HV'Ub"CHb from a still blue 
breeze. And you are 

1992b: 

H v,u.unvuv va 

E~T1YTj8ci anD 1:0 
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Kat 1tpaYl-ul-nov. fux't1'\v KEq>aMl llaA.tcr'ta 1'\ oxeo1'\ aU'tTt elVat 1tto 
1tEpi1tA.oKTJ Ilta Kat 'to EOOYtEptK6 KaA.EO"lla cpaivE'tat va Eivat yA.rocrcrtKa 
1tOA.M1tA.O. 

Y1tOlCet/l£VO - U'tOlltKtYt-q'tU 

H KEcpaA.a IltA.a A.om6v yta 1tpooro1ttKa ~tmlla'ta 1tOU OEV OK01tEUOUV 
61lro~ va 'tovioouv 1l6vo Ilta a'tolltKTt 1tEpi1t'troo1'\, 'tTJV 1tEpi1t'trocrTt 't1'\~. 
AvacpepE'tat o'to Eym, 'tTJV 1tpooro1ttKTt 1tapouoia, 't1'\V OtKoyeVEla K'tA.., 
aA.A.a 0't6xo~ 't1'\~ elVat va 1tPOOE'Y'YiOEt Kat va cpro'tiOEt 'to U1tOKelIlEVO 
e'tOt 61tro~ OtallopcpmVEt, Tt 1tpOO1ta8Ei va OtallopcpmOEl Ilta ElK6va 1tOU 
va 'to KaVEt avayvropiOtllO. IIapa't1'\pd OXE'ttKa 0 NiKO~ 
IIa1tao'tEpytao1'\~: 

By revealing the interiors within the interior, dreams open up 
not just the relationship between the personal and the social 
but also the relationship of the other and the self. 
(Papastergiadis, 1992: 155) 

H lle8006~ 'tTJ~ Eivat 1tpooro1ttKTt aA.A.a 'to ~1'\'tOUIlEVO elvat 'to aA.A.o 
Eym, 'to alter ego, 61tro~ A.eEt 1'\ iota, elVat 1'\ OKtaypacp1'\o1'\ 't1'\~ U1tOKEt­
IlEVtK6't1'\'ta~. Ta 6pta 61lro~ IlE'ta~u au'tmv 'trov ouo 1tEptoxmV OEV Eivat 
avayvropiOtlla. Kat Ot oxeOEt~ IlE'ta~u 'tou~ elVat A.E1t'te~ Kat Ileoa 
a1t6 au'te~ 'tt~ 1tEpto06'tEPE~ cpope~ EKcppa~E'tat Kat 1'\ a~E~at6't1'\'ta 'tou 
't61tou. no't600, av Kat 6A.a 1tai~ov'tat Kat EOm Ileoa 0'tTJ Oxeo1'\ fold! 
unfold, 1tptIlOOO'tEl'tat oacpm~ 1'\ U1tOKEtIlEVtK6't1'\'ta, Ka'tt 1tOU YEVtKEUEt 
Kt6A.a~ 'tOY 1tot1'\'ttK6 't6vo, oivEl A.UOEl~ OE 1tOt1'\'ttKa OtA.Ttlllla'ta Kat 
Ila~ oOTJ'YEi OE Ilta Ka80A.tK6'tEP1'\ av'tiA.1'\'J11'\ 'tou U1tOKEtllevou. 'E'tcrt 1'\ 
Otao'tao1'\ 't1'\~ 1tpoOOl1ttK6't1'\'ta~, 'to K6'J1tIlO 'tou a't61l0u o'ta ouo, OEV 
Eivat Ilta OXt~OCPPEVtKTt u1t68EO"TJ OU'tE Ka'taO'tao1'\ av'ttcpa'ttKTt, aA.A.a 
1'\ 1tto OUYKEKptllev1'\ Otao'tao1'\ 'tou a't61l0u Kat 'tou U1tOKEtllevou. 
fpacpEl oXE'ttKa o'to 1tOi1'\lla "Kiss". 

Your face 
as you bent down 
emptied of you 
absorbed inwardly 
at some fixed centre 
faraway. (Kefala, 1992b: 129) 
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AU'tTt Eivat 1'\ Kpuo'taA.1...rocrTJ 'tou U1tOKEtIlEvOU: 'to llaKptv6 KEv'tpO, Ileoa 
a1t6 'tTJV 1tto ouva'tTt acpaipEO"TJ Kat IlE 'tou~ 1tto YEVtKOU~ 6pou~. 'E'tcrt 
OEV IltMlIlE yta ''The kiss" aA.Ml "Kiss", 61tro~ OUXVa XP1'\crtllo1totEi Kat 
aA.A.ou~ YEVtKOU~ 'tl'tA.OU~ 61tro~ "Blood", "Song", "Letter", "Dinner" 
(Kefala, 1992b: 155, 133, 130, 92) K'tA.. 'OA.Ot 0XE06v Ot 'tl'tA.Ot 'trov 
1tOt1'\lla'trov 't1'\~ KEcpaMl elVat YEVtKOi, yta'ti IltA.oUV yta Ka80A.tK6'tEPE~ 
A.El'tOUpyiE~. fta 'tou'to E1tio1'\~ Kat 'ta 1tEpto06'tEpa OUIl~OA.a 't1'\~ OEV 
elVat 1tpooro1ttKa Tt a'tolltKa aA.A.a U1tOKEtIlEVtKa, IlE 't1'\v evvota 6'tt 
IltA.oUV yta 1tto EOOYtEptKe~ OtaotKaoiE~ a1t6 EKelVE~ 't1'\~ a'tolltK6't1'\'ta~. 
Kat yta 'tou'to aK61la 'ta avayvropicrtlla 'to1tia Eivat EA.aXto'ta, aA.A.a 
oivouv o'tov avayvmo't1'\ IlE 't601'\ aKpi~Eta 't1'\V 'JIUXOA.oytKft 'tou~ 
ev'tao1'\, 'to o'tiYlla 't1'\~ EO"ro'tEPtKft~ 'tou~ ayrovia~. ~ta~a~ov'ta~ 'ta 
KelllEVa 'tTJ~ KEcpaA.a xavEl KavEi~ Ev'tEA.m~ 'to a'tollo, aA.A.a o'to 'teA.o~ 
lleVEl IlE't1'\V EV'tU1tro01'\ 6'tt eXEt yvropiOEt 'tOY av8pro1to OE ~a80~. H 
KEcpaA.a ypTtyopa 'to Ka'taA.a~E 6'tt yta va IltA.TtOEl KaVel~, 1t.X., yta 'to 
OKA.1'\p6 ~irolla 't1'\~ IlE'tavao'tEU01'\~ OEV xpEta~E'tat a'tolltKa 
1tapaoEiYlla'ta aA.Ml 't1'\V a'tolltKft U1tOKEtIlEVtK6't1'\'ta, av Ila~ E1tt'tpa1tEi 
au't6~ 0 6po~. Kat 6A.o 'to 1tot1'\'ttK6 't1'\~ 0KTJvtK6 OEV U1taPXEt 1tapa 
1l6vo yta va 1tPoE'tOtllaOEl au~ 't1'\V avaouo1'\, Ileoa a1t6 eva cpo~Epa 
a1tepav'to 'to1tio, OE Ilta y1'\ OmA.rolleV1'\ 1toA.A.e~ cpope~ a1t6 'tt~ 1tto 
EO"ro'tEptKe~ ouvaIlEt~. 

'E'tot 'ta 1tTJyaota "bottomless pit", 'to ~a80~ 'tTJ~ 8aA.aooa~ "the 
black depths", Ot oKo'tEtve~ cprove~ "the plaintive voice", Ot llouYKe~ 
cprove~ "dark tunnels" (Kef ala, 1992b: 96, 37, 105, 131) K'tA.. OTJAffivouv 
au'tit 'tTJ CPO~Epft E1tt8ullia yta 'tTJV 1tto ~a8ta Ka'taOUO"TJ 1tOU Eivat O'tTJV 
1tpaYlla'ttK6'tTJ'ta avaouO"TJ 'tou U1tOKEtllevou. 'OA.a ~e~ata 1tapaA.uouv 
yta IlEptKe~ o'ttYlle~, 6A.a 1taymvouv, a1t6 'to cp6~0 aKpt~m~ va ll1'\v 
EKcppaO"'tEi au'tit 1'\ a'tolltK6't1'\'ta, Kat 1'\ o1toia ioro~ YUPEUEt va IltA.TtOEl'tTJ 
OtKft 'tTJ~ yAffiooa, 1tOU ll1topEi va Eivat Kat 1'\ EA.A.1'\VtKTt. To va EKcppaOEt 
KavEi~ 6M au'ta, 8ucrta~ov'ta~ o'to ~a80~ 'to 1tp600l1t6 'tou, OU'tE a1tA.O 
elVat OU'tE EUKOA.O OU'tE 1taV'ta EcptK't6. IIoA.Ml 1tOtTtlla'ta "Ila'tmvouv" 
aKpt~m~ O'tTJV optaKTt au'tit o'ttYIlTt 'tTJ~ u1tep~aO"TJ~, o'to 'tEA.tK6 Oi1tA.rolla 
1tptv 't1'\V 'tEA.tKTt E1tt'tuxia. LE aA.A.a 1tOtTtlla'ta, E~at'tia~ aU'tmv 'trov 
Ev'taoErov, aVtXVEUEt Kavel~ Ka1tOto o'talla'tTJlla, 1tayrolla 'tou pu81l0u, 
aVOA.oKA.TtPOYtE~ cppaoEl~. fta 'tou'to 'ta KEillEVa 't1'\~ KEcpaA.a 1toA.A.e~ 
cpope~ elVat aKtv1'\'t01tOt1'\lleva, aA.A.E~ cpope~ a1to01taOlla'ttKa Kat 
aA.A.o'tE Ot cppaOEt~ IlEvOUV xropi~ PTtlla. To PTtlla elVat 1tOU KaVEl 'to 
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KElf.l£VO 1l£'ta/3atlKO. H £AA£1\I'Tj pTlIla'to~ aTjJlaiv£t Ka'taa'taO"Tj 
af.l£'ta/3a'tTj, 'to t)1tOKctf.l£VO O"t)xva/;Et 0"'t0 XcOpo 'tot) af.l£'ta/3a'tot), 01t0t) 
Kat ytv£'tat 1tW atO"On'to, Kat iO"(o~ 1tW 1totTjtlKO Kat "ypa1t'to", 1tapa 
1tpocpoptKo.12 Kat 'Ita va ocOO"ot)f.l£ f.lOVO eva 1toiTjf.la-1tapaOEtYf.la: 

After the reading 

The cage of his body 
as I held it 
the resonating chamber 
of an instrument 
still vibrating 
with the last chords. (Kefala, 1992b: 142) 

IIap0f.lota CPatVOIl£va ctVat £KctVa 1tot) OTjIlWt)PYouv 'tt~ £O"CO't£ptK£~ 
to"oppo1ti£~ TJ aviO"oppo1ti£~ O"'tTj AoYO'teXVtKTJ £KcppaO"Tj Kat Ot o1toi£~ 
O"t)xva £Kcppa/;oVt(x;t Kat Ile 'tTj IlOPCPTJ 'tot) 1tapaoo~ot). To 1l0VO 1tot) 
o£v llitoPct 0 O"t)'Y'Ypacp£a~ va £1ttX£tPTJaEtctvat 'to all£O"o, 'to KpauyaA£o 
IlTJvt)lla. Ka'tacp:£uy£t Aot1tOV O"'tov £vOtaf.l£(1O XcOpo. EKct Ktv£l'tat Kat 
£pya/;£tat, OOKtlla/;oVta~ 'ta opux 'tTj~ YAcOO"O"a~, 'to. opta 'tot) ucpot)~. 

Kat Tj ava/;TJ'tTjO"Tj £vo~ 1tpOaC01tiKOU AoYO'teXVtKOU ucpot)~ -1tot) 
ctVat Kat 'to O"'tiYlla Ilta~ OtaKPt'tTJ~ t)1tOK£tll£VtKotTj'ta~- £ivat £KctVO 
1tot) £VOtacp£pEt Kt)pico~ 'tTjv K£cpaAa: 

[ ... J because at the level at which a writer is working, one is 
dealing with inner forces that absorb things very slowly and 
take years to change and to effect that transformation into an 
evaluation, a language, a style. (Kefala, 1992a: 49) 

EOcO~avaO"uvav'toull£ 'tTjv£1tiIlOVTj 8£O"Tj 'tTj~ K£cpaAa 1tot)oiyEt 'to 

1tpo/3aOtO"lla ~tTj YAcOO"O"a, O"'to ucpo~t Kq.t 0Xl>ato f.lTJvt)f.la. At)to OIlCO~ 
1taipvEtxpoVta, 01tCO~ M£t Kat Tj iota, yta'ti Tj £O"co'tePtKTJ acpolloicoO"Tj 
ctVat 'toao apyfJ. Kat /3£/3ata Ka1tOW~ 8a 1l1t0POUO"£ va ota/3aO"Et 'to. 
1tOtTJlla'ta'tTj~ a1to'tTj O"K01tta at)'tiJ~ 'tTj~ £O"co't£ptKTJ~ otaotKaaia~, 'tTj~ 
1topda~ 1tpO~ 'tTjV ava/;TJtTjO"Tj tot) ucpot)~,1tOU O"'to /3a80~ dvat Tj 
ava/;ft'tTjO"Tj 'tTj~ Kpt)O"'taAAcoO"Tj~ tCOV O"ttYllcOV £K£.tVCOV 1tot) 'to a'tollo 
yiv£t(x;t teAtKa t)1tOK£tll€VO, 

12"SO Kefala's decision to write poetic prose for her three short novels 
automatically prpvides her writting with a recognisable reading position 
which is not thafof social realism. Kefalais a 'writing' subject not a 
'speaking' subjecr' (Gilbert, 1988: 193). 
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A1to'tTj f.lta oAa ctVat yuaAtO"'t£paKat 'tEV'tcof.l£va, a1to'tTjv aAATj 
oAa f.lapaivov'tatTI1t£8aivot)v, TJ Elvat 'to. a1t0f.l£tvapta £vo~ 
£O"CO't£ptKOU 'tp01tot)£pyaO"ia~1to'H1tOAAa 1tpaYf.la'ta 'to. a1toppi1t't£l. 0 
KOO"f.lO~ eivat 'tEV'tCOf.l£VO~ avaf.leO"a O"?}atn£~ 'tt~ ot)o O"'ttYf.l£~: 'to A£io, 'to 
yeo, 'toacp8ap'to TJ 'to KAaO"tKO Kat ano'tTjv aAATj 'to a1tOpptf.lf.la, 'to 
aXPTjO"'to, 'to 1te'tayf.l£vo. Eivat 0 iow~ 0 1tOAt't1:O"f.lO~ KatTj yAcOO"O"af.la~. 
To 1tpcO'to ctVat1Cat Tj vOO"'taAyia,aAA,cX1Cat 'to EK1tpo8£0"f.lo, apK£'t£~ 
cpop£~ 1'1 £KO"'taO"ll, 'to oeu'tepo £ivat to q>8ap'to,'to aXPTjO"'to. To ctOall£ 
amo o'tavf.l tAouO"af.le 1tapa1tavco yta 't01tOtTj Ila "Looking towards the 
sea"·; EKel'tO 1)1tOKct)lEVO 1COt'ta/;Et'tTjv iota KatatcOvta, Kat'll' amo 
"wet" [\)YPTJJ, 8aAaO"aa. Tupco t)1tapxot)v epEl1tta. HEtKOVa f.la~ 

f.l£'taoioEt'tllv 1tto'o'iyo\)PTl, 1tto OtapKTJ Kat1tW KAaO"tKTJ at0"8Tl'ttKTJ 
8£aO"Tj 'tOt) KOO"f.101), 'to atcovtO ucp:o~. A1to tTjv aAATj "loaders" 
[xa)laATjO£~] 1tot)O"apcOvouv taO"1Cot)1tiora. To. aapmvouv 1tpocpavcO~ 
ytava f.lElVEtKa1to't£ot01tO~ Ka8apo~ Kat AElOC;,01tCO~ Tj "t)YPTJ" 
8aAaO"O"a. II£ptt'to va 'tOyiO"ot)f.l£ eOc01toa£~ cpope~O"tTjv K£cpaAa 
O"t)vavtouf.le EtKOV£~ 1tot) £xot)v O"X£O"Tj f.le Act£~ e1ttcpavEt£~, Kaep£cp't£~, 
KpUataAAa, otauyeta K1A. IIp6KEt'tat O"tO '/3a80~ )'ta 'to KaA£O"f.la 'tot) 
v£ot) Kat O"'ttA1tVOU £KctYOU .Ucpot)~, 1tot) acpof.loiCQO"£ Ka8e 1t£ptt'tO, 1tot) 
avaou£'tat O"£f.lta OtapKTJOtacpav£ta. IIpOKettatYJ,aftTj VOO"taAyta 'tot) 
1tto V£OK01tOt) 1tOAt'ttO"f.lOU, 1tO\). to f.lOVO av'ttKptcr'tO 'tot)1tapaO£tYf.la 
ctVat Tj cpmacpopi/;o1)o"a. £1ttcpavEta tot) 1CAaatKOU 1tOAl'ttO"f.lOU, Tjf.lOVTj 
ouva'tTt aVa1tapad'taaTj £VO~ atcOVtot) f.lOV'C£Aot) KuddCO~ tOt) UtcOVtot) 
t)1t01Cet f.l£VOtl. 

QO"'tOo'o Of.l(o~ £~aKoAot)80:Uf.l£ va /;OUf.lE O"'tTjv 1t'tt)XTJ 'tot) 1COO"f.lOt) 
Kat'tCOV 1tpaYf.la'tcov, ()'to £~(ot£pt1CO Kat 'to £Q"COt£Pt1CO. Kat 'tc"ufto iO"co~ 
o£v 8a 1ta'l'£t va dvat Tj1tW f.lOVtf.lllKat iO"co~ £votacp£pot)O"a£f.l1tEtpia, 
'to £OcO Kat 'to eK£i. IItaO"f.l£vot a'tt~1t'tt)X£~ amou1tot) avoiyEt Kat 
KAeivEt: fold/unfold, 0"' amTJ 'tTjv 1tapaoo~Tj 8£O"Tj, 01tCOs OTjAcOV£t Tj iota 
Tj K£cpaAa: 

A migrant writer or'anAustralian writer? I feel that I am both, 
and that the positions are not mutually exclusive. The 
paradoxes under which a writer such asmy'selfw6rks are two­
fold [ ... J. (KefaIa,1992a: 49)13 

13Auto to "two-fold;' [outM] !l\)J.1i~Et K(X-tt a7to 'to A,CxKaV1Ko Ka8pe7t't1l 
"Lacan's mirror" (Brett, 1985: 128), £ktppa~£tat apK£iet; cpopet;J.1eo'a ata 
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o :!toi\tnO"/l6~ Kat 11 KOUA:tOupa 
AA.A.a, YEVLK£UOV'tar;, 11 Evvmawu fold/unfold 8a f.ln:OpoucrEva n:apn 
Kat a))'vEC; l'itacycacHol<;, Ot onoiEr; crxE'ti~ov'tat allwa 11£ 'to EUp{l'1:EPO 

Ki\tlla IlEaa mo orcolo yivov'tat rcapOf.lotEr; aU~'I1'tYtoHC;. Ar; napoullE 'tl1V 
Evvom 'tou multiculturalism. Ti1l;Q1:a 8EV Eivat 'toaoaj3zj3aw Kat 'toao 

aKa8opw'to, 00'0 11 evvota amYt. ilpOaEyyianr; unapxouv noi\He;, 
ai\i\a aE Kallta nEpin'tO)aT] bEV n:pompepouv nc; an:av'tYtaEtC; EKdvEC; nou 

Sa nEptilEVallE, yux'tt a't'l1v npaYllanKo't'l1'ta Sa eltpErt:E va I-ni\allE ym 
interculturalism. H EYVOta multiculturalism uno()'I1i\wvEt Ilto: 

noi\maf.ltK~ napouaia Ka'ta (J1;prolla'ta Yt aE /-na napaAA:l1A11 oux'ta~'ll, 
EVro 'to ~11't01)Il£VO eiVat 11 "uf)ptOO1COillall" 01t0)C; 'to E8£aE 11 Matp11 
KaAaVt~iJ (Kalantzis, 1993), 'to ['tpieo chaa'tTUla] "third space", onO)c; 'to 

dXE Sean Kat 0 Bhabha,14 1WU Sa 011/ltoUpyouaE ve£r; Ilopcper;, 
Kpa'twVtac; nav'ta Kan an6 nc; Ilopcper; ano nc; OnOiEr; np011/,8av. 0 Can 
Castan 'tono8E'twv'tar; 'to £tOOAoyn:a, nOAl; affio'ta, f,ltAa ym "EA.A11V1KO 

dooc;" 'tTIC; ccuo'tpai\eS1K11C; }voyonoxviac;, o'to;v avallEaa aE ai\Aa 
axoAlasa: 

The Greek connection with Australian literature does not end 
with Greek-Australian literature. It will be necessary at this 
point to introduce another concept, which I will call, for lack 
of a more. suitable word, the Greek "genre" of Australian 
literature. This is a much larger field than Greek-Australian 
literature, for it includes most of it but also much else. In this 
"genre" are to be placed all works in which a Greece-Australia 
dialectic operates. This is not just a thematic matter, for this 
dialectic can also work its way into any and every aspect of a 
literary text. And the criterion here is, in contrast to the case 
with Greek-Australian literature, the presence in a literary text 
of the dialectic. (Castan, 1992: 61-2)15 

nEsa 1:11<; KE<paAa. 2:w The First Journey: "I was with someone else. I and 
another 1." (Kefala, 1975: 15). L'tO The Island: "and Ihad to put myselftogether 
again" (Kefala, 1984: 76). 

14BA. nap&8q.ta TOU ITa:rca<J1;£pytaoTj areo Kcll-I£VO 'tou Bhabha: "based 
not on the exoticism, or multiculturalism of the diversity of cultures, but on the 
inscription and articulation of culture's hybridity" (Papastergiadis, 1992: 161). 

lSKcn c('(ycO oV"tro<; dvat 1:0 (rl1;OU~EVO. 'OXt flOVO ano 'tllV EAAl1VO­
a1lCn::paAuxvl) GKOltUX a'PJJJ. Kat ano TllV UUG1:paAO-E}oAllVtKTt. On6't£ DEV 
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o flropyoe; IIanaEAATjvac;, f.ui\wnar; ym 'to iow SElla, rt:apa'tTjpEt: 

I don't see Australian history as successive waves of easily 
definable cultural homogeneities crashing into each other. 
Things are messier than that. And since one's identity, after all, 
is defined by one's race,gender, class, language or 
languages, regional association, age, and not simply and 
immutably by a generic culture set romantically in an original 
home-land, arguments that speak solely and mystically of 
"ethnkity" appear rather impoverished and simplistic. 

We talk hereof "multicultural writing" as though we were 
speaking of some temporary oral phase. Reportage. Literature 
is what others do. Multicultural writing is said to be performed 
by people here in Australia who aren't of British stock. These 
people are often referred to as migrants. As opposed to the 
British. (Papaellinas, 1992: 165) 

o iowC; opOC; 11:0UXPTjCJlIl011:0tTj811KE Ka'ta KOPOV KW (Hy\V A/1£ptKf] Kat 
'tov Kavaoa OEV nauEl va a1to'tEAEl 01111etO anopiac; Kat 

aj.LcplC,I3Tj'tTjaTjc;;.l6 Avayov'tac; KaVclC;;tTjV £vvota aU'tij OE Bella 

IlEtOVO'ttKroV Ot£K01KijCl"£ffiV anav'ta llepUC(OC; 1l0VOV cr£ 11:poI3Ay!j1a'ta ltlO 

TCepi11:A01«x lWU crxe'ti~ov'tat 11£ 'tTjV KaAA1't£XVtKf] EKcppaaTj Kat 'tv; 
auv8TjKEC;; 11:apaYffi'yTjc;; 'tOU £pyou 'tEXVll<; YEVU(o'tEpa. MtAwv'tm;Yla 'to 

ioto npaYf.!a 11 AIlEptKO-acpptKava Renee Green,yivC'tat ~eKa8apll: 

Multiculturalism doesn't reflect the complexity of the situation 
as I face it daily [ ... ] It requires a person to step outside of 
him/herself to actually see what he/she is doing. I don't want 
to condemn well-meaning people and say (like those Tcshirts 
you can buy on the street) "It's a black thing, you wouldn't 
understand." To me that's essentialising blackness. (Bhabha, 
1994:3)17 

np01lYouv"tat 'ta oVOllaTC( Kat "ta 8Ella'taaAAa 'tD:KElIlEva. H Malpy! 
KaAaV1:sftn.x.. anEOnSE on yt ypaq:nlwu Patrick White aAAa~et atcrS,yta, cr£ 
6, n "touAaXl<J1;OV crX£1:{~E'tat IlE1:0 wnio, IlE1:a 1:11V EA./,ytVtJdj 'rou Ef,l1tEtpia, 
UO'1:Epa ano 'tytv napallOVllW'll Cl"1:1lV Ele/"aDa (Kalantzis, 1993). 

16"In the UK and the US (andto a lesser extent Canada and New Zealand) 
it has become a coded way of addressing issues to do with race. [ ... J In 
Australia there has not been the same emphasis on race" (Gunew, 1994: 46). 

17 ME 'tOY lOW aKptl3())<; 'tp6no Ka86plGE nc; OpUXKEC; Ka1:aG1:aGn<; Kat 
o XaLV'tE'YKEP, 6'tav BftAo}VE on: [To OPlO bEV EiVat 1\:6:n6no1) Ko:now npaYfla 
nauEt va 1lnapXEt, a'AAo: aV1:i6E'ta, onro<; 'to EiXav rcapa1:11PTtcrn at 'EtvA:rlvE<;, 
(1)1;o arco'to OltOlO K(X1WlO npaY!la apxff;e! va mrapxez(sein Wesen beginnt). 
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9El-w'ta A,otn6v nou aVTllCtt KanOto~, an6 nota O"K01tta I-ltA,a, Kat nota 
IlEO"a Il£'tax£tpii;£'tat yta va HcppaO"'tc1, D£v c1Vat £UKOA,O va 'ta 
~£xropiO"tt Kavc1~, 6'tav IlnaiVoUIl£ o"'tt~ £uai0"911't£~ n£ptOXE~ 't11~ 
KaA,A,t't£XvtK1l~ EKcppaO"l1~. E~aA,A,ou O"'tl1v AUO"'tpaA,ia an6 'to 1970 Kat 

Il£'ta EXOUIl£ Ilta nA,119roptK1l Kat nA,119roptO"'ttK1l XPTJO"l1 't11~ EVVOta~ 
multiculturalism, Ka'tt nou O"iyoupa Dl1lltoUPYc1 Kat KanOta 'taO"l1 yta 
un£pKa'tavaA,ro'tt0"1l6. To aA,A,o i;TJ'tl1lla nou Dl1lltOUPYc1 O"X£'ttKa 
n£pinA,OK£~ Ka'taO"'tao"tt~ c1Vat Kat 11 O"uvap9proO"l1 't11~ nOA,t'ttKTJ~ 

DtaO"'taO"l1~ 11£ 'tl1v at0"911'ttK1l, acpou ~EPOUIl£ 6'tt O"uvTJ9ro~ au'ta 'ta Duo 
~pio"KOV'tat llaA,A,OV 0"£ O"XEO"l1 av'tayroVtO"'ttKTJ. rta'ti 11 nOA,t'ttKTJ 
DtaO"'taO"1l O"x£'tii;£'tat Kat 11£ Ilta O"ttpa an6 9WlltKa nA,atma IlEO"a O"'ta 
onota napayroYTJ, Ka'taVaA,roO"l1, np60"A,11'l'11 Kat KPt'ttKTJ ava­

n'tuO"O"ov'tat. H n£pO"tVTJ xpovta (1995), n.x., O"l1llaD£u'tl1K£ an6 Eva 
"O"KavDaA,o", 6'tav anoDc1X'tl1K£ 6'tt 11 O"uyypacpEa~ Helen Darvillle, 
ut09£'trov'ta~ 'to 1l£'tavaO"'t£u'ttK6 'I'£uDrovullo Demidenko, Kat 

Xpl1O"tIlOnOtrov'ta~ 'ta 9£0"1ltKa nA,atO"ta, anEO"naO"£ ~pa~c1a Kat 

XPTJlla'ta. 'E'tO"t 'ta npaYlla'ta Iln£pD£uov'tat apK£'ta, 6'tav np6Ktt'tat 
yta 'ta 6pta O"'ta onota O"uvav'ttouv'tat A,oYO't£XVtKE~ npaK'ttKE~ Kat 

nOA,t 'ttKE~ op09£'tTJO"tt~. 
'Ollro~ 'to 9EIla DEV O"'talla'ta 1l6vov £K£t. H EvVOta 't1l~ KOUA, 'toupa~, 

aYKaA,tai;ov'ta~ 'tou~ £upc1~ 'tOIlc1~ 't11~ nOA,t'ttO"lltKTJ~ 'taU't6't11'ta~, 't11~ 
KOtVroVtKTJ~ DtKatoO"uvl1~ Kat 't11~ OtKOVOlltKTJ~ ano't£A,£O"lla­

'ttK6't11'ta~, 18 napallEv£t 't60"0 napaDO~l1, roO"'t£ 9a IlnopouO"£ KaV£t~ va 
't11 XPl1O"tllOnOtTJO"tt yta Ka9£ n£ptO"'taO"l1. 'E'tO"t yta napaDttYlla Il£'ta 
"the massacre in Tasmania" ['t11 O"cpayi} O"'tl1V TaO"llavta], Kat 6'tav 11 
AUO"'tpaA,Ei;tK1l KU~EpVl1O"l1nTJP£ Kanota DpaO"'ttKa IlE'tpa EVav'tiov 't1l~ 
onA,ocpopia~, Dta~ai;all£ O"'tt~ npro't£~ o"£A,tD£~ 'trov £CPl1ll£ptDrov Il£'ta~u 
'trov Dl1A,roO"£rov 'tou IIpro9unoupyou 't11~ xropa~: [AU't6 av'ttnpoO"ron£utt 
Eva 't£paO"'tto ~TJlla O"'tl1V KOUA,'toupa aU'tTJ~ 't11~ xropa~] (The Weekend 
Australian, 1996). H A,E~l1 KOUA,'toupa EytV£ 't11~ 1l6Da~, 'to KA,ttDt yta 
Ka9£ Ka'taO"'taO"l1, Ilta A,E~l1 yta Ka9£ youo"'to. 

'Ollro~ 11£ 'tl1V £A,A,l1VtK1l 1l£'taYA,ro't'ttO"l1 'tou 6pou au'tou 'to npaYlla 
ytV£'tat nto n£pinAoKo, Ka9ro~ DEV anoDtDoull£ 'tOY 6po multiculturalism 

ft' a'\YCo 11 EvvOla EX£l ovo/lacrtet opt(J"J16~, o11Aaof] opw.] (Heidegger, 
1980: 183). 

18 BA., n.x., Cope, Castles, Kalantzis, 1991. 
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ro~ nOA,UKOUA,'tOUptO"Il6 aA,A,a ro~ noA,unoA,t'ttO"Il6. M£'ta~u 61lro~ 'trov DUo 
6prov unapxouv KanOt£~ O"l1llav'ttKE~ to"'tOptKE~ DtacpOpE~, 60"0 Kat av 
O"TJIl£pa 'tou~ vOllii;oull£ anA,ro~ O"uvrovuIlOU~. 

APXtKa Kat Ot Duo 6pot Ila~ EPXOV'tat an61lta llaKptVTJ napaDoO"1l 
Kat 11 npotO"'topia 'tou~ Ila~ c1vat A,iyo noA,u yvroO"'tTJ. 0 npro'to~ 
O"l1llaD£u£'tat an6 'tl1V nOA,t'ttK1l un£u9uv6't11'ta 'tou a't61l0u anEvav'tt 
O"'tl1V nOA,t't£ia, 0 D£u't£po~ an6 'tl1V £upu't£Pl1 £1taCPTJ 'tou av9pronou 11£ 
'tl1V cpuO"l1. Ta O"1lllcla 61lro~ O"'ta onota Ot Duo 6pot £cpan'tov'tat c1Vat 
nOA,A,a, 6nro~ nOA,A,a c1vat Kat £K£tva nou 'tou~ xropti;ouv. QO"'t60"0 9a 

A,Eyall£ 6'tt 0 DEKa'to~ 6yDoo~, DEKa'to~ Eva'to~ Kat £tKOO"'t6~ atrova~, 

O"'to xropo 't11~ o"KE'I'l1~, O"l1llaD£uov'tat an6 't11 O"KA,l1PTJ Kano't£ 
av'ttnapa9£0"11 'trov Duo 6prov. Xropt~ un£p~oA,TJ KanOto~ 9a IlnopouO"£ 
va 1l£A,£'tTJO"tt 'tl1V £~EA,t~l1 'trov tD£rov O"'tou~ atrov£~ aU'tou~ IlEO"a an6 

'tt~ O"ui;l1'tTJO"tt~ nou av'ttnapa9E'touv 'tt~ Duo aU'tE~ A,E~tt~ (Beneton, 
1975).19 

raA,Aot, r£PllaVOt Kat' AYYA,ot Ka'ta KatpOu~ XPl1O"tllOnOtouV 'tou~ 
Duo 6pou~ avaA,oya 11£ 'to £upu't£po tD£OA,oytK6 Kat nOA,t'ttK6 KA,tlla. 

Etvat yvroO"'t6 6'tt yta 'tt~ 'tPtt~ aU'tE~ xrop£~, aA,A,a n£ptO"0"6't£po yta 't11 
raA,A,ta Kat 't11 r£Pllavta, Ot to"'tOptKOt 'tou~ av'tayrovtO"ll0t £K­

cppai;ov'tat Kat IlEO"a an6 't11 DtaO"'taO"l1 'trov tD£rov 'tou~. EtDtK6't£pa 0 
<>EKa'to~ Eva'to~ atrova~ xapaK'tl1Pti;£'tat an6 Ilta un£p~oA,tK1l av'tt­
napa9£0"11 IlEO"a an6 'tt~ Duo aU'tE~ EVVOt£~-KA,ttDta Kat KaA,Un'touv 
O"ui;l1'tTJO"tt~ nou avacpEpov'tat cpuO"tKa O"'tl1V un£pOXTJ 'tou £v6~ A,aou 
Evav'tt 'tou aA,A,ou. To napaDo~o c1vat 6'tt O"uxva Ot 6pot av'tt­
O"'tPECPOV'tat: aA,A,o't£ 11llta xropa 9£ropc1 'tOY EaU't6 't11~ KA,l1Pov61l0 Kat 

£KcppaO"'tTJ 'tou nOA,t'ttO"Il0U, EVrol1 aA,A,l1 uto9£'t£t 't1lv KOUA,'toupa, aA,Ao't£ 
Ot 9Eo"tt~ aU'tE~ av'ttO"'tpECPOV'tat. To napaD£tYlla 'tou Ni'to"£, 0 onoio~ 
avaO"'ta'trovEt 'tt~ O"ui;l1'tTJO"Et~ 't11~ £nOXTJ~, c1Vat £vDEtK'ttK6: "0 
nOA,t'tt0"1l6~ D£v c1Vat napa avaxai'ttO"l1, Ka'tant£O"l1 Kat n£ptoptO"Il6~ 

'tou a't61l0u' 11 KOUA,'toupa, av'ti9£'ta, Ilnopc1 va O"ull~aDtO"£t 11£ 't1lv 
napaKIlTJ 'trov KOtVroVtrov, yta'tt £Kcppai;£'tat IlEO"a an6 'tl1V £KnA,TJProO"l1 
't11~ a'tolltK1l~ EVEpy£ta~" (Starobinski, 1989: 48-9). H 'taO"1l 'tou yta 'tOY 
£v't01tt0"1l6 't11~ ntO opyavtK1l~ aA,A,a Kat "~a9ta~" KOUA,'toupa~ 'tOY 

19Mta 'tE'tOta (J"UO"'t11/la'ttKf] Kat mapKEO"'ta't11 "eyKuKAonatotKf]" 
npoO"E'Y'YtO"11 Ka9roc; Kat nAf]P11 O"XE06v ~t~Aw'YpaqnKf] K&A1)\I'11 ~pio"KEt 
KaVetC; O"'to ~t~Aio 'tou Beneton (1975). 
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oorryrlcr£ crtO crUl-LrcEpacrl-La Ott Tj 1tW aVttrcpocrm1t£UtllCT! KOUA:toUpa 
elVat Tj yaAAtKTj Kat 0X1 Tj Y£Pl-Lav1.lCll. Apytl1;£pa, crm xpovta tOU A' 
I1aYKocrl-Liou IToAEI-LOU, at f£p!J.avot Sa ml1pi~ouv OAO tOtO£OAOytlCO 
1:Ou<; on/\,omacrlO ml1y£p!J.aVtKTj KOUAtOUpa, £vm Ot raAA-at 8asava­

£ntcrtPEljiOUVcrtOV noAt'tlcr!J.O. 
Ot 'AYYAOt, I-LE 'tl1V aVa1t'tU~l1 't1le;£8voAoytw;, £tVat£KelVOt reou 

Sa omcrouv !J.EYCtlcU't£PTj E!J.<pacrll cr'tl1vtcrotll-Lia 'tTje; KOuA'wupae; 'tmv 
otu<popmv leamv, Kat crtTjV Ctreo<puY11 cruYKpntKrov npCtK'tlKmV yta "CTjV 
repocrEyyuiTj btCt<pop£'tlKmVnoAlncr!J.1Kmv <patvOf.lEVmv. Amo <puOlKa Sa 
'to uw8£"CTjcrouv Kat aAAOt apl'o't£pa. Lltacrl1!J.O I'ta to 8E!J.Ct am6 £ivat 
"Co napaOnl'l-ia 'WU A£~i Ltpme; (Levi-Strauss, 1958). 

AUtEe; £ivat KanOt£(; YEVtKEe; ava<popEe; !J.ovo, aAAaoEixvouv 
KaSapa on sou!J.£ 'tl1V npoEKTacr1l0AmV ammv 'tmv av1:tnapa8icr£mv, 
crne; OnOtEe; npocr'ti8EV'tat Kat Evvat£e; 0nm;; £KE1VTj"CW:; napaooO"l1e;, 
1:0U AatKOU 1tOAtncr!J.OU K'ttv., Kat Ot OnOtE;;, 61t0le; dvat yvroO"'to, 
KatEKAUC1!XV Kat KataKAU~OUV Kal'tOV £AA-l1VtKO £ntcr'tTjl-LoVtKO 'Aoyo. 
Av Kav£ie; 'tropa !l£'ta<p£p8d cr1:OXmpoT1le; Aucr'tpaAtae;, ~p{o"K£'tat 
ow'ttI-LE'tronoe; !J.£ 1toA-unto. n£pi1tAOKa £pro'tll!J.ata. I10w elvat.ll 
U1W't18EI-LEVTj KOUA-WUpatTjC; xmpa;; autT]C;; ITO'tE Kat '(Hx'ti !J.1AallE. yta 
rcoAt'tl0"1l0; ITOta 110"XEcrll oArov aU'tmv I-LE. t'il 8£crl1 'tllc;AUmpaAtac; ro<; 
anotKia;; 't1l;; AYYAia;;; IToto £ivaI 'to anolKlaKo discourse; ME 1tOWV 

'tpono OA.a aU''Ca av'ta1tOKptVOVtat O"'tTjv Eupol1taiKTj E~iAt~Tj 'troy .o£roy; 
lIm;; OAa aU'ta o£YOy'tal !lE. tTjY rcCtpoucria'tmv 18ay£vmy cr'tl1V 

Aucr'tpaAia; Tt Kat1tm<; aAAa~Et I-i£ 1:11V £~EAtSl1 1:11<; 1-i£1:ayaci'l:£uGll<;; 
'O'Aa aU1:a eiYat Ka1to't£ anapal'tWGayta ya Ev'toniO"EtKavEie; KarcOta 
crl1l-ieta rcou9a I-ircopoucrav ya a1tOKatacrtTjcrouv auto 'W rcoAU1t'tUXO 

napEA-SOV, I-iEcra GtO onolo EXOUY AUYlGn Kat O"UXVaGU PP1KYro8d 
'tOG£e; nOAA-Ee; Ka'tacr'tacrn;;,Ol onoi£e;,oncoe; 'to aucr'tpapBiu(O 'tanio, 
KanO't£ ~dhnAmvov'tat I-Lnpocr'ta Ilac;. 

fla va yuPicrouil£ ollme; cr'tO €lEila 'tTje; aY'ttKplcr'tTje; GXEallC; 
Kou/"toupa;;-not"t'twIlOU, 8a npE1tEtVa ava<p£poull£ lOOm Kan non, Ot 

'EAAl1VEC; 'tou/"axw'tov,1:O~OUY£ KaEhWEptva. H l-i£taYAm't'tlcrTj 'tou 
opou KOUA-tOUpa Gt nO/"t'ttcrIlO 01l1-L1OupyeiapKE.tEe;nap£Sllyfjcrn<; Kat 
acra<p£tEC;. ea AEyal-iE Kat naA1 Ott ppWKOllaGtE GtllV n'tuX1) Iltac; 
EUpU1:EPl1e; GU~1)tllcrll;;, t11;; onoia;; OEY aKouyoVtat rcavta OAa ta 
E1tlXEtpl)lla1:a.L'tTjv rcoiTjall TIl;; Kc<paAa Tj YOO"'taA "Ita EYOC; "KAaGtKou" 
Koallou SEtn 'to np6BAllI-La tOU nOA-l'ttO"l.WU crta av8pmrcW'ttKa 'tou 
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napaOOO"taKa IlEtpa Kat OXt G EKdva tTj<; KOU/\.,'toupac;, ay 
EVV011GOUl-iE 'tllv KOuA'toupa £om cray tllv anoooXTJ tOU rno 
Ka81lIlEPLVOU, 'tou :rno E<P1]IlEpOU. lIpoKEt'tat "Ita 'tllv arcopplljiTj tTje; 
KOU/\;tOupa<; aU1:11e;, 11 orcoia 1taytOEUEt'tO AOYO'tEXVTj cr£ Il"a a£tpa ana 
Ka81l!1EPlVa effets Kalrc01J cruvTJ8roc; AEttOuPYouv cray KAW-E. H Hha 11 
KE<pa/"a KaYEl1:11V ESTj;; rcapa't'ftpl1crll yla 'tt;; KOlV01:0rctEC; tlle; 
aucr'tpaAE~tKllC; "KOUA-tOUpa;;": "Some of the accepted archetypes are no 
longer adequate and require a lot of modification - 'the pioneer on the 
land', 'the ockerin the pub'and soon" (Kefala, 1992a: 50). 

AA').,a auto OEV yiVE'tat !lovo rcpo; 'tTjY rcA-£upa 'tTjC; aUG'tpaAESIKllC; 
Ka'tEcr1:l1IlEYlle; KOUA'tOUpW;, yivE'tat Kat npo;; tllY EAA-llY1Kl). Eival 
CUGKOAO va cruvaV't1)GEl KaY£te; G'ta Epya 'tTle; K£<paAa Kan ano 'tOY 
EUKOAO AatKtG!lO 1WU cruvavta KaVet<; EUKoAa aE aAAa epya. H {Dta 
E1Vat Ibtat-t£pa £1tl<pUAU1C'ttKll ya UIWKU'l'Et cr'tllv £UKOAta fltae; 
naK£'taptcrI-iEVile; crKE'l'lle; Kat EVOe; npOKatacrKEUaGIlEVOU Myou. Kat 11 
ulw'l'ia autY! flEyaAmVEt!lE. 'tOY Kalpa, O"Ecrlll-ido nou va dvat a~E~ato, 
av auyaYta KaVEt<; O"ta KdIlEva'trpc;tTl M~l1 multiculturalism, oao 
nAllSaivoUVEKelVOl nou E8it;ov'tal cr'am1]. EIOIK01:Epa (na nOlllfla'ta 
tll<;, £K1:0<; ano Illa 'tpi1:-oD £nl1rEo.o'l) cru'Y'YEVE.la I-iE 'ta EAAllYIKa 
"npa1:una", EnGC; a.no ne; ava<popec; 1:Tj<; GS !-tta "K/vacrtK~" 
a't!loa<patpa ('tllv onoia EPl-il1Y£UEt lIE Eva OtKO t11e; 'tpono 11 KE<paA-a), 
OEY ea GuVaVtl)aEl Kavdc; nC;Kcitao-'tacrne; E.KElVE.e; rcou 
"av'ttypa<pouv" aflEO"EC; 1-t£tcivaO"tEUttKEC;E1-tnEtptze;, KanOlOY \3taG'ttKO 
AatK"tGl-io: "However, populism is never mote than the opportunism of 
an elite",onroe; Grocr1:a to 'tOno8E1:llGE Kat {11 Maipll KaAanSlj 
(Kalantzis, 1993: 203). 

'OJ.1roe; Kat yux tllV tota tTjV A uG'tpaA-ta t08EIla 1:iHEtat ~ava 
Enl1-tovaKat EnaVaAlln'tlKa: lIota eiVat autlj 11 aUG'tpaAE~~Kll 
KOUAtOUpa, 1tOWe; onoAmGIlOC; 1:11e;; Bom, yta nOA-AOUC;, EYKEttat to 
np6~/'1lIla. "HamnpaAES1K11 Aoyo1:£xvia (nptv 1:0 1960) avtWtaOTjKE 
crXEOOV OAoKA11Pro'ttKa G1:0 I-i0V'tEPVtcrl-i0", GTjfl£tmVEt 11 Susan 
McKernam Kat Owltw'twvn napa!"ATj/~a yta. tTjV iota nEptOoo: "0 
E8vtKWI-i0;;, rco'\) elXE <p'!acrn Gto anoYEt01:0U G1:a xpovta tOU nOA£/-tou, 
crnc; apXEe;t11e;O£K"aE1:iae; 1:ou'50elXE va cruvaymvwtzt IlE E<POOOU<; 
£vavttov 'tllS 81avol1crlle;,~~yO<p0~EC;, pa1:crw'ttKEe; Kat aYPolKEe;". 
(McKemam, 1989: 13). Kad5Ev elVat 1l1l0Vll. ODonald Home, aE. Kanow 

naAatot£po I3tl3Ato "COU, yiv£1:at rno 0"1(A-11POe;. LltalttG·'trovEton 0 
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E1)pmnatKO~ nOAl1:tO'Il6:; ~piG"KE1:al 0'£ O'UYKPOUO'11 /lE 't11v 
aua'tpaA£StK11 KOuAToupa, on Ot AUG"1:paAol otaVoouJ.tEVOl bEV 
aV'tanoKpivQv'tal an:; npoKAYtG"El<; 'tou E1KOO''tOU atWVa,8Ev 
1tpo~Al111a'tisov'tm ano 'tllv "av9prontvl1 /lotpa" Kat 'tl1V "Ka'taO''taall 
1:11<; AuCi'tpaAta:;" Kat oAoKAllpwva: 

Australia has its share of "writers" who don't write and 
"painters" who don't really paint, for whom to be a "writer" or 
a "painter" is more a matter of a way of life than of creative 
activity. These groups are often anti-intellectual. Even among 
those who write or paint well, the normal tone would be anti­
intellectuaL They are "feelies", as Peter Coleman put it, rather 
than "thinkies". To be a "thinkie" is to be academic. (Horne, 
1989: 215) 

Avanav1:£xa CicaAAE<; TC£ptn"Cwa£l<; 11 aucr'tpaASstK11 'tau'to't11'ta, ()'to 
£TCl7rEbo 'to nOAt'ttKo, Yla va 1tpo~aAEt llta "naKE'taplCiJ.t£vll" tOEOAoyta, 
aKoJ.ta Kat "aVa1:pEnnKa" spya 'ta npocrsAa~E m<; "£8vIKa": 

The irony was that, although many of the plays, .novels and 
films produced in the 1970s were intensely critical of aspects 
of Australian life, they were absorbed by the "new 
nationalism" and applauded for their Australianness. (White, 
1981: 170po 

'OAa ama 8dxvouv Ka8apa on OEV nppKE1'tat Yla Eva XO)PO 611:01) 
KavEi<; J.tnopd EUKoAa va 8oK1!laO'£t 1:11 <pffiVy! 'tou.. Kat 11 iOla 11 KEcpaAa 
~pE811K£ aVUl1s'tffi7r1], Kupimc; 0'1:1] Nsa Z1]Aav8ia, 11£ toY nspiEpyO amo 
ltOA1'ttG"/lO, nou fj'tav aav va !lllv 1)nT!PX£, Kat nou O'11ilaOO\fE 1:11V 
E<pTjpda 1:11<;, EKd !-taKpla Kov'ta cr'tOV Nono nOAo: 

We were desperate to find New Zealand writers, painters, 
composers, thinkers. How did they find things? What was their 
analysis, their image of the country? But these were difficult to 
find in New Zealand in the fifties. It was as if the country had 
no past, no voice, everything pOinted to Britain. (Kefala, 
1988: 79) 

20E6m a~i1';Et vaava<pEp6d on 11 GlpaaT1 "lucky country" ['tUX£pf] 
xmpa] nou rcponOXPllGl/lorconWllKEo:no 'tovDonald Horne (Horne, 1989) !-1£ 
£lpmvlKYt lWlapvllHKYt cHlll·o:ata, G'to TEAo KaTEAllSE va EVVOEl'tal 
KUPlOA£K'tlKa, ETC)tO)()"1:E oAm aXE80v O"'tllvAuGTpaAia va "nunAi1;;ouv" aUTO 
TOV 8uPOPOU/lEVO opo. 
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Ama OYJ/cWV21 TJ K£<paAa Kat o£ixvouv on unapXH amy! 'Il a~£!3ato1:YJ'r;a 
TOU xwpou 1:0U i8lOU, 1:mv 81a1Cpt1:tKWV crYJ!ldffiV Ena<piJ~ Tj 8ta<popow, 
l-uicra aE sva £up{l1:£PO TCOA1'ttcrlltKO nAatalO. Bs!3ata a' atna nx 
Ka't11'YoPTlj.ta'tlKa crullnEpaalla1:a 11 KE<paAa <p'tavCl 'Y1a'tt, onffi~ 'to 
8£{~aj.tE ffAAOU, SXEl ava'YKYJ ana amo 1:0V "aOEw" xwpo, TOV onoio 
!lnopd va 1;OV "YE!llcrEl" 11 iota IlE 1;11 OlKTJ 'tll~ T11 <pmvY!. Eivat nayta Kat 
yvma'ty! 'taK'tlKll o/cmv 'tmv aTCatT11'tlKWV G"uyypwpsmv. 5.1a'toao 'to 8sJ.ta 
1:11~ no/ ... t'ttcrj.tlKTJ~ 'tau'to'tYl'ta~ 'tmv AV1:lnOOffiV napcq.t£vEt 8S~HX 
aVOlX1:0, KaElw<; EniaT]~ aV01X'tO napaj.tSVEt Kat 'to Sswx 1:11<; 
TCOAt'ttcr'ttKTJ<; KA11POVO!lta<;, 'tOU napE/c80v't0~, S1;()lOnm<; 'toao sv'tova 
1:0 anoS11'td 11 KE<pa/ca, Katoj.tm<; n01;£aXE80v OEV 'W ovollaSEl aJ.tma 
G"to spyo 't11<;. fta 'to nap£AElov amo, 011J.WVCl G"XE'tlKa 11 i8ta: 

One lives, one writes out ofa continuum-'---'a past, a present, a 
landscape, family, cultural knowledge, languages or a 
language, changes and everything that cumulatively has 
happened to oneself, the family, the group. In this total 
interdependence from which personality, language and writing 
emerge, to apply such a brutal process of negation of the past 
and all its interconnections will kill everything else with it. 
(Kefala, 1992a: 49) 

, AAAot auyypacpEi<;, a'to 8£J.ta 't1l~ avaflE'tpllO'll<; jlE'tO napEA86v 'tOU<;, 
unovoflEuov'ta~ 'to, npo'tlIlOUV KanolOu:; napaA;.l1Aou:; Kat ql­
cpaV£Ci'tEpou<; OPOflOU:;. TS'tOla 1l1WpEi va 9Emp11BE1 11nEpirmoall 'tOU 
n;O'\)J.taKa. L'lEV 'tOY Ev8tacp£P£l 11 AOYo'tEXVtKYt "SK<ppaO'll" KccnOtmv 
Ka'tacr'taO'EmV y! ~tmlla1:ffiV, 'Yta'tt amy! Tjot] Kat, eUlli~£l,dVat 
<pop'tmflsv11 tK<ppaG"1:tKa KAIO'£. I1:0Xo<; 1:0U dvat 11 "Ev'tunffiarj", IlE 'tllV 
EvVota KUpim<; 'tou 1:unwvm Kat 'tou EK-'tunmvffi, 'tOU 'tovism /lE 1:0 IlEAavt, 
aKoj.ta Kat 'tOU aV1:typa<pffi Kan nEpVWV1;a<; ouva'ta 'to 1l0Au!3t mto 
navm. L'll1CATj 11 EV'tunmcrrr npOK£t1:m ita Ka1:tltOU 'Covi~E'tm £v'tova 
aAAa Kat nou cr~TjVEt auyxpovm<;. fta W1no,av Kat 'ta KdllEva'tou 
~pi9ouv ana KOLV01:oniE:;, TO ucpo<; dvat E~EYEpnKO Kat KaTEoa­
<ptcr1:tKO. E8w Ot SVV01E<; KouA'wupa, multiculturalism, 'tam6'tll'ta, 
EIl1tEtpia, ypa<py! K't~\. U1tOVO!iEUQV1:at Kat all<Pw!3TJ'touv'taL 01 

av8pm1tot, Ot G"ullnap01K0l1tOU napEJ.auvouv !lscra O''ta KdllEva 'tou 
dvat TJ anoppnVll Ilta<; KouA'toupa<;, nou OEV 1:0V EK<ppaSEt, OEV 'tTJV 
EK<ppasa aAAaT11v EK-1;U1tWVEt, 1;l1V KaVE1£'talnLO opa'tYt, Kat cpUGtKa 
1:11V unOVOllEUEt. 
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AA)."a 11 1tepi1t'tcoOl1 'to'\) ~l1/.1ll'tPl1 nO'\)/.1aKa eXet 'to OtKO 't11~ 
eVOtacpepOV Kat ea a~t~e va aoxoA,11gei Kavei~ etOtKO'tepa. 
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