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S. S. Charkianakis, Fireworks & Sparrows: Selected Poems,
translated by Vrasidas Karalis. Sydney: Primavera, 1994. 74pp.

Stylianos Charkianakis, who received the Academy of Athens prize for
poetry in 1980, has so far published seventeen volumes of poetry in his
native Greek. Selections from his first volume, translated by Peter
Bien, appeared in various American journals, but Vrasidas
Karalis’ anthology of sixty-eight translated poems ranging from 1960 to
1991 is the first representative collection in book form, in English, of this
prolific author’s work.

Charkianakis’ poems are refreshing because they avoid the
excruciating contortions of so much contemporary verse and are never
dedicated to incomprehensibility. They are equally refreshing in their
willingness to speak with old-fashioned certitude about ethical issues,
avoiding relativism on the one hand and intolerant rigidity on the other.
An example is the poem unashamedly called “Integrity”:

Whoever expresses himself in gestures only
appears fragmented

a mutilated flute.

Our body however rests in plenitude
speaking with all its limbs

and all scents

all colours all secretions;

and especially with inarticulate fears
epitomised in shame.

In addition, Charkianakis sings — with neither embarrassment nor
sentimentality — the primal joy (and awe) of being alive. Witness “The
timeless miracle™:

Childhood has no age;

it is grace bestowed only on those
who resign from their age

and their generation

searching tirelessly

for the timeless miracle in every face;
aware that humans are the Light.
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Of course it is no secret that Charkianakis is a priest; for two decades he
has served the Greek Orthodox Church as its archbishop in Australia.
His faith shines through these poems, whether directly, as in “For those
who hate the light” —

For the great artist

there is no minor

or major work.

When a painter looks at his work
he sees his work;

when God wants you in life

He wants His work

and when He wants you in death
He wants His work.

— or indirectly, as in “Intensive care”:

Poetry, brothers, is

neither song nor reflection.
Poetry is intensive care

over the bleeding Creation
and mostly recording

how life goes straight to death.

So to0o, his exile in the Antipodes rings out in various tones. “Keep left”
does not suppress its anger:

Untimely is mourning

amid such vast melancholy;

you will be mocked by eucalypts
by their multitude

by their silence.

In such an ultimate desert

never complain of bereavement;
never speak of bitterness and tears
in the antipodes of the earth.
People here have problems

that are never resolved:
cyclones, sharks;

only the kangaroo

with its double stomach

reminds you of human measure.
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The forbearance of “Expatriates” is more typical:

The artist outside his motherland

has chosen to be twice marginalised:

remote and ignored in his motherland

stranger and suspect in his adopted country.

But whoever experienced this double bereavement
exercises his soul in silence;

the Muses’ nectar tastes differently

when you taste it homeless

under the dominion of all four winds.

It would be wrong, however, to pigeonhole Charkianakis as either a
“religious poet” or a “diaspora poet” even though his training and
practice as a priest surely condition his language (in a way that cannot
be reproduced in English) and even though his separation from the
Greek homeland surely adds tinges of nostalgia or bitterness here and
there. His range is too broad for such narrowing. If he must be
categorised, I would suggest the rubrics “poet of compassion” and “poet
of awareness”, for he repeatedly opens particular actions or artefacts to
more universal feelings and meanings. Thus the three lines:

Collecting shells on the beach
you shake hands silently
with the Invisible

are entitled “Deeper communication”. And the grandiosely denominated
“The ever-virginity of life” deals with humble footwear:

A torn shoe has its own story;

the love-affair with the road

the daily farewells

and the renewed meetings with the foot
but above all the distant memory

almost dissolved in the liquids of tanning
that one day this dyed hide

was a skin which suffered and felt cold.

These Englished poems are often simpler than the Greek originals,
since the translator has wisely chosen not to mimic Charkianakis’
erudite — even difficult — Greek. Of course, translation is always a
losing proposition. Whatever one does, the result will probably not
equal the original, and will assuredly not be an exact equivalent.
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Translators are caught between the demand for literal accuracy and the
temptation to depart from the original in order to achieve a viable
equivalent in the target language. In my own attempt to render
Charkianakis’ first volume, I was often less literal than Karalis. Take,
for example, our two versions of the short poem “Emitoppio™:

ZxreleTOg 0pOAVING

Eepd cpovyydpt ot BdAacoo
oryavio oyiov

eumerpio Anotod.

(Karalis) (Bien)

A skeleton of orphanhood Orphan’s privation

a sponge dry in the sea lifeless sponge in the ocean
with the saint’s agony saint’s vexation

a thief’s experience. bandit’s savoir-faire.

My “privation/vexation” tries to echo the rhyme in aylov/AncTod, at
the price of a blatant departure from okeAetdg. My “savoir-faire” tries to
show the result of the bandit’s “experience.” The Karalis version is
clearly closer to the original, word for word. But the reverse occurs in
our versions of “Avti tpoAdyov”, where I am more literal:

ATd 0 dUo 0¢ TN POTIC
Ao sov To Ta g

ToL HVELPO GOV TPAOIVE KL T
OAiym cov Aaytdpo

v’ avBilovve oto xépio cov
T’ OTOKaidL0,

vo déyecon cav evhoyio v

Kotdpor.

(Karalis) (Bien)

Between earth and fire On all your journeys from
all your journeys; soil to fire

your dreams green may your dreams be green,
your sadness nothing but yearning your sorrows a desire

for what is burnt to sprout again that embers will bloom in
in your hands: your hands

to accept a curse as a word of and curses be welcomed

blessing. as blessings.
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These comparisons show merely that each poem is a separate adventure
for the translator, who may elect to be more literal in some cases and
less in others. What really matters is that the English versions possess
their own power, which Karalis’ certainly do. They invite us to share
the vision of this poetry of compassion and awareness that, thanks to
the poet’s creative hands, succeeds in fashioning tender sprouts from
what is burnt.

Peter Bien
Dartmouth College

Artemis Leontis, Topographies of Hellenism: mapping the homeland.
Ithaca and London: Cornell University Press, 1995. xi + 257pp.

In Topographies of Hellenism: mapping the homeland, Artemis Leontis
carefully raises the question of place in the context of the question of
Hellenism, and specifically in terms of a literary criticism which
impinges upon questions of identity, insofar as these are expressed as an
exigency in the work of Greek writers. Leontis, if one is to reduce the
scope of her argument to what is at stake in her work, essentially
argues how the fopos of literary discourse, aesthetic criticism and
literary writing is mapped, localised and fixed through defining the
identity of the Neohellene. The work of Greek writers hints at an abode
where, according to the myths of their culture and literary tradition,
Hellenism could be appropriated and subsequently defined anew. Leontis
avers that the work of Greek writers, particularly from the 1930s
onward, is topographical in essence, and attests that an interest in
topos, or as we will see the entopic, is an attempt to ground the
polytropic identity of the Neohellene.

How we think fopos is inextricably tied to how we write about
topos, that is, to what Leontis understands as topography. Properly
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speaking, the component words térog and ypdostv, literally refer to the
“writing of place”, however the nature of such a writing is essentially
heterogeneous — it cannot be linguistically circumvented. Topography
involves two forms of writing, the descriptive (as in literary and
historical discourse), and a form of geomorphic representation using
conventional graphic signs (landmarks, borders, lines of flight etc.).

Leontis” monograph has a double purpose: (1) to survey some
influential topographies which defined Hellenism in terms of its
geographical fopos; and (2) to intervene strategically at particular points
in these topographical investments and tactically incite “interruptions”
(p. 20), thus exposing the figurative and tropic elements which are
rhetorically at work within topographies. In this way Leontis divulges
the malleability of the ropos of Hellas. If we sustain a metaphor of
“ground” (on which knowledge and truth bases itself and leaves its
mark), then this understanding of fopos in terms of its malleability (and
the way it becomes “fluid and negotiable”, p. 83) gives us an
interesting insight into what Leontis sees as not only the constant
reshaping of the fopos of Hellas, but also how it attains philosophical
significance as ground.

Leontis’ topology reveals the twofold sense of the signifier
“Hellas”, i.e., both in terms of the physical fopos it represents, and in
terms of its ideality. The ideological ramifications of the topographies
she cites bear heavily upon every endeavour to situate, localise or
ground thinking or writing. Before taking into account what I feel to be
a most noteworthy first chapter, which appraises Leontis’ “topological
approach”, I shall briefly consider chapters two to six, as they
constitute her methodological application of a topological analysis.

In her first survey in chapter two, Leontis considers the
impressions of travel writers and visitors to the Acropolis and other
ancient cultural fopoi which according to her were represented as
countersites or heferotopias. Romantic discourse and other European
topographies distinguished these ancient fopoi (the most formidable
example being the Acropolis) from the normative and social fopoi of
habitation. According to Leontis this facilitated the ideal mapping of an
originary site, “a place of origin within western societies’ collective
imaginings” (p. 44).
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From chapter three onward, Leontis’ most original and incisive
readings are presented. Here one discovers the force and persistent
character of her rigorous and faithful analysis of well known Greek
texts. In chapter three, she ponders on the linguistic genealogy of the
word fopos within the political and literary discourse of Greek writers,
where it is a privileged term for “invoking the self presence of
Hellenism” (p. 69). The formulaic usage of fopos to literally refer to a
physically inhabited territory (including the lost topoi represented in
“Byzantine inspired maps of the Hellenic nation”, p. 71) took on a
figurative and metaphysical meaning as the twentieth century
progressed. Writers began to emphasise the “transcendental” significance
of fopos. As a result an aesthetic nationalism was generated in the
writings of Theotokas, Lorentzatos and Nikolareizis. Such a
philosophical hypostatisation of fopos, according to Leontis, is subject
to a programme of irredentism “which generated successive visions of a
restored fopos of Hellenism” (p. 76). This begins, according to Leontis,
with the work of late nineteenth century writers such as Psiharis and
Dragumis.

In chapter four, by appropriating the architect Doxiadis’ term
entopia, Leontis evaluates how the national, social and aesthetic
solidify “entopos” (in place). She highlights the influence of a
“mainstream Neohellenic modernism” (p. 115) which delivered the
Neohellene from a sense of dystopia, of feeling “out of place”. In
entopia there is a proprietal identification with the Helladic ropos, a
belonging to one’s topos (of being niopios). This interest in entopia
resonates in Yianopoulos’ “aesthetic principle of autochthony” (p. 115).
Yianopoulos’ “aesthetics” has a developed sense of propriety and
autochthony — the “native” is naturally lauded. Konstandinos Tsatsos’
Ipw 1o exivnua (Before Setting out) exposes a prescriptive and
mandatory form of this kind of native aesthetic. According to Tsatsos,
the creative act, which involves a conscious topothetisis (positioning or
placement), allows the author to identify the context of his work with
the geographical and cultural uniqueness of his fopos. Again the
metaphor of ground is employed as the artist becomes rooted, grounded
in place (entopos). The entopic preoccupies the generation of the 30s,
and two principle figures of that generation are considered by Leontis,
Seferis and Elytis.
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What becomes an elaborate central theme in chapter four is
thematically coterminous with the subject matter of the final two
chapters where Leontis appraises the work of the Nobel laureates
George Seferis and Odysseus Elytis, and explores how the Hellenic
tradition (i.e., native tradition) actually invests their modern logos.
Leontis is able to evoke what both these writers would have liked to
extricate from literary history and the topos of tradition. In devising the
metaphysics of “landscape” and the importance of populism, they
redefined Hellenism according to its “bright physical illumination in
the Hellenic topio” (p. 99), thus making present for the Neohellenes the
mythology and tradition of the ancient past. In both Seferis and Elytis
one finds the exigency of transcending history even whilst assuming the
historical. Leontis’ work implicitly presents itself as the ideal place for
the classic debate on whether literature occupies an independent domain
(as de Man argues), but avows, without dangerously simplifying this
debate, that the work of these writers is intricately bound to the
question of history (even as they attempt to think beyond historicism).
Leontis perceives in Seferis and Elytis an interdiction against the
problem of belatedness, as they approach the fopos of tradition and open
it to the experience of their contemporaries.

Though we can only examine Leontis’ book with a minimum of
probity, it is certain that her “topology” is a clear-sighted abnegation of
any possible historical or literary revisionism. Leontis is aware that any
revisionist work would reconstitute itself as yet another topography.
Her topology complicates such a unilateral approach. Her criticism
engages intricately with an alternation between what the topographies
produce (the logos of Hellenism) and what the place, the topos of
Hellas, induces in the form of the discourse or the logos of cited authors
in every reinvention of Hellenism. Any proffered summary would fail
to illustrate adequately the operation of this alternation. Leontis’
topological approach discloses the rhetorical turns of the aforementioned
topographies, or, to use J. Hillis-Miller’s term, their “topotropography”
(see J. Hillis-Miller’s Topographies, p. 4), which figuratively maps a
topos according to its aesthetic (artistic, architectural), figurative
(literary, metaphorical), descriptive (historical, archaeological) and
geopolitical (scientific) delineations. Leontis’ book is an excellent and
informative study and elucidation of a topological criticism. The
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efficacy of her topological approach lies in the critical topos she
reveals. This highlights the critical proximity between logos and topos,
if only because of the chiasmic logic of topology. Leontis stresses
clearly that “Topology is not a new orthodoxy but a way to reflect on
what we know” (p. 23), it accentuates how a notion of fopos makes
knowledge immanent and yet shows how knowledge circumscribes or
conceptually maps a place.

Chapter one instates Leontis’ topology or topological approach,
and in order to catch a glimpse of what Leontis’ work attempts to posit,
it is necessary to treat her concerns as a topologist and her topology
carefully. For as complicated as it may seem in a first reading, what
follows from it, and how it enters her discourse, is truly engaging, both
for Greek Studies and other discourses (Cultural Studies, to cite her
example, pp. 36-9). The necessity of the reader’s understanding her
topological approach cannot be emphasised firmly enough. Topology,
to quote Leontis:

[...] follows two directions of thought. It studies how a place
makes power and knowledge. And it seeks to determine how
knowledge and power seize that place. In general, topology
scrutinizes the complex interaction between the conceptual
map, the logos, and place, the fopos. It considers both how the
logos constructs its plane of activity and how the topos makes
meaning possible by providing landmarks, monuments, lines
of connection, lines of flight, and barriers that facilitate or
hinder representation.

Topology further aims to situate the knowledge it
generates within the topos it occupies. While it develops a
logos about place, its comprehension of that place is not linear
but chiasmic. The chiasmus is that folding rhetorical trope that
inseparably intertwines two phrases of thought through deft
reversal. Examples can be dizzying. Knowledge of a site
becomes the site of knowledge. The citation of a site shapes
the site of citation. The fopos of logos nourishes a logos
about the fopos [...] Topology enters the perpetual exchange
between intersecting terms: the fopos and the logos, the place
of citation and the citation of place. In this exchange, the
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logos of topology never fully occupies the topos, even as the
topos of topology does not exercise complete control over the
logos (pp. 23-4).

What unfolds from this “chiasmic reading” is certainly one of the most
riveting aspects of Leontis” work. She highlights the isonomy of fopos
and logos, she stresses the impossibility of a logos-ground (or
occupation of fopos) and at the same time also stresses the

impossibility of a fopos which is not an ultimately acculturating
ground for discourse. This chiasmic reading appropriately articulates the
difference between the fopos-logos schema.

Topology, for Leontis, seems to designate a chiasmic interaction
within the differential milieu of cited topographies only to unveil how
Hellenism is historically represented in terms of fopos. It is this
renewed Hellenism (or its various topographical formulations) which
reveals itself in Leontis’ own discourse, and which dislocates the
retraced topoi of established topographies, thus allowing Leontis to
proclaim a fopos for criticism — for her logos to literally “take place”.
This critical fopos however scrutinises and reveals the koinoi topoi, the
commonplaces where communication or dialogue (whether as
propaganda or criticism) take place. For Leontis “Hellas itself is still a
commonplace” (p. 38) where there is a communicational contesting of
“shared ground” (p. 218).

Topology concedes what traditional academic discourse never
acknowledges, that is, the fopos of its logos. Discourse seems to have
advanced on a utopian or privileged ground, whereas Leontis’
Topographies of Hellenism argues that discourse issues from these
“commonplaces” or koinoi topoi, and topology is one way of
reconsidering the consensual presuppositions of a discursive
“commonplace”. Leontis’ insight is that the “commonplaces” revealed
by a topological study would allow for a comprehensive re-evaluation
of our knowledge about fopoi and how the fopos of discourse can resist
peremptory forms of discursive delimitation. Leontis is aware that there
is no closure within a reinvested topography of Hellenism. Topology
reveals that there is no finite topographical production. The
appropriation of fopos, its very concept, is constantly renegotiated. As
the afterword “Changing Topographies” indicates, Hellenism can no
longer be thought of only according to the traditional topographies.
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Artemis Leontis in fact avers that one (the “topologist”?) must be
wholly attentive to the ineluctable topographies of the future, as they
reshape the malleable topos of Hellas.

Evangelos Kritikakos
Monash University

Christos Tsiolkas, Loaded. Melbourne: Vintage Press, 1995. 170pp.

Christos Tsiolkas’ Loaded burst on to the literary scene causing
controversy and widespread discussion among reviewers and readers due
to its confrontational subject matter which challenged many taboos.

Thirty-two year old Tsiolkas’ first novel, Loaded, chronicles
twenty-four hours in the life of Ari, a nineteen year old unemployed son
of Greek migrants, as he roams the four suburban compass points of
Melbourne looking for a good time, mainly in the form of drugs and
sex. Ari pursues pleasure with a total disregard for anything, because
there is nothing else. And what there is, is not worth pursuing. The
dignity of labour and the economic achievement that go with it is seen
through the experience of Ari’s family as nothing but exploitation.
“Why work,” he asks, “in a brain-dead job to make your rich boss
richer?”

Loaded is very much a Melbourne book — the city’s recent history
being woven into the life of Ari and his family. It is widely believed
that Melbourne is the largest Greek-speaking city outside of Greece.
The reason for the large number of Greek migrants in Melbourne is that
this is where the factories were, this is where there was work.
Migration was necessary for economic reasons, and this was the New
World for thousands of Greeks who poured into the production lines of
thousands of factories. In Ari’s lifetime all this has vanished, and the
migrant dream of prospering in the new land has gone with it. “They
don’t need labour any more.”
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The frustration and seething resentment of broken dreams is played
out within Ari’s family and among his friends in differing ways: the
older wogs refuse to accept their failure and take it out on their children,
and their children just want to escape. With no possibility of escape
available to them, they do drugs.

There is no attempt to romanticise the migrant experience. The

myth of community among diaspora Greeks is revealed for its
shallowness and its snobbery when Ari describes the rich relatives from
the wealthy Eastern suburbs, who look down on his family with disdain
and denial for not attaining the same measure of material success:

Ethnicity is a scam, a bullshit, a piece of crock. The fortresses
of the rich wogs on the hill are there not to keep the
Australezo out, but to refuse entry to the uneducated-long-
haired-bleached-blonde-no money wog (p. 67).

A few years ago, I heard the author of The Mule’s Foal, Fotini
Epanomitis, speak at a writers’ festival in Perth. She described letters
she had received from Greeks who were unhappy and angry with the
way she had represented “her people” in her novel. The anger of the
letter writers stems from the expectation that a writer of Greek
background writing about Greeks has a responsibility to present the
community in a positive light. This attitude derives from experiencing
racism as a minority in a culture against which you are constantly
being defined and defining yourself; and in which you want to prove
yourself in terms of the values and rules of the mainstream culture.

Books like The Mule’s Foal about superstitious villagers, and
Tsiolkas’ Loaded, whose protagonist is a Greek poofter, are not about
well-balanced high-achieving Greeks whose success the Greek-
Australian community likes to parade to us at every opportunity. In fact
Loaded questions the worth of these role models and attacks the
hypocrisy embedded in the pursuit of the respectable life, where
meaning is derived from a career, lots of money, and a marriage which
is also pursued for financial benefits.

When Ari fails his final year at school, the anger and shame of his
parents is responded to with derision by Ari’s friend Johnny:

So he’s not going to be an accountant. How many fucking
accountants does the Greek community need? (p. 102).
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Ari thinks his friend Joe’s imminent marriage and briefcase job mean
selling out to a dead life of “rules and regulations” which will change
him for good.

And now he’s just waiting for the right bid and I know what it
is. Once his parents and her parents offer a house or at least a
hefty deposit, the deal will be clinched. The marriage will be
arranged. Joe will have joined the other side, just another
respectable wog with a mortgage. I look at him drawing on the
joint and I turn away and make circles in the air with the
smoke. Coward, I whisper. But he doesn’t hear me (p. 89).

Loaded is a welcome publication not only because it is the voice of a
wog. It is the voice of the urban dispossessed and the marginalised
young which is rarely heard in novels. The nihilism of the book does
not come from the juvenile rebelliousness characteristic of “grunge”
fiction — a category to which the book was quickly relegated to by the
Literary Establishment. It is nihilistic because every possible avenue
has been utterly exhausted. Undoubtedly, Loaded is an angry book and
an honest one. Parts of it made me flinch. Other parts had me arguing
with the narrator. I can’t remember the last time I had such a reaction
reading a novel.

Tsiolkas is a brave writer who needs to be encouraged and
supported. His is an informed and challenging attitude which forces us
to sit up and snap out of our complacency.

Jeana Vithoulkas
Monash University
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Metpodda Tookaridov, To plo ¢ yAdooag: 0dnyds un-cebiotixiic

yAdooag yia tov dnuéoio eAdnvikd Adyo. ABfva: TOAAoyog
EAAvidav Emompdvev, Biplonwieio te Eotiog, 1996. Zel. 66.

H AhEn tov okfictov pviung yAecsotkod pog {ntipotog, To onoto kot
ovoiov povordAnce ) YAwoocoloyikh kot Todaymyikn £pevva,
dnuodpynoe t Svvardtnra vo diepevvnBolv o1 kowmvikég Sro-
GTOOELG TNG YADCTUC, T0, EKAOTOTE 16Topikd g cvuepaldpeva, 1
TOAVUOPPLo TOV Y PACEMY KoL TOV KOSTKMV TN, T} TOAATAOTITH TV
EKQAVOEDY KOIL TOV UNVOUATOV T1G, T} TOTKIALX TOV AELTOVPYIOV TG
TépoL omd oVGTNPEG YPOULIOTIKEC KO GVVTOKTIKEG TUTOAOYNOELS. ZTO!
nAaicto TV 1oV TPoBANUOTIoROD EVIGCOETOL | QERIVICTIKN
TPOGEYYLOT TOL YAMOG1KOD Qovopévov, otnpildpevn otny eAdyiot
nopadoyn 6tL 1 YAOooo &gl @OAO, VOUILOTOLEL T GTEPEGTUTN TOV
@uAeTiopod AN ard TN vmiokh nAtkio, amoTVTOVEL KOTd TPOTO GoPT
N AowvBdvovta tic oyéoeig eovolog kot tepapyiog, oAAd Kot Tig
KOWOVIKEC OVTIOTAGELS, SLOOPPMVEL GVVEINGELS Kot SIOTPOCHTIKEG
oyéoeic. H xowvmvikh kuptopyio 1ov avdpiicod OAov exppaletot kot
¢ YAOoo 1kt kupropyic. Aedopnévou 61t o YAwookdg oeliopdc etvar
1660 1 andppoio OG0 KoL M GiTion TOV Kowevikold cefiopod, n
avortpomh T YAwooikhg avicdtntog npovmoBétel tny avartpont tng
KOWQOVIKNG oViGOTNTOG KO VIS TPOQKG.

To nopondve ottue tpomBel n pepvictivh YAwcssoloyio, otny
oot avfiket 1o BifAio tng Metpodroc TookaAdidov To ¢vlo tng
yAdooog: 06nyde un-cekiotixng yAdooog yio tov dnpdcio eAANViKS
Adyo, éva evoDVORTO Ko e0ypNGTO eYyeLpidio, cuvdvocude
EMOTNROVIKAC Tekunpioong kot éykopng exhoitkevong —uto Sio-
Sikaoio e€ ioov coPapn kot anetTnTikh Oneg ko 1 eEgidikevpévn
£pevval.

Tty “Broayoyh” entorxomodviot yevikd {nthpota énog n
QELVIGTIKN KPUTLKN TG YAMDOGOC, T YARGG KT GLUTEPLPOPE TRV 300
@OA®V ko 1 cAANAeniSpaion xKovevikod kot YAwooikob oe€iopon. O
oxondg g epyociag eivar vor cvufadel oty katovonon tov
YA®OGIKOV TPOKOTOANYEDY Kol KUPLOE Vo, TpoTeivel TpOTovG
CVOIOKEVTIC TOVG,.

To debtepo kepdhoo, “O oeliopdc oto eAANVIKS”, amodetkviet
10V YADGG1Kd QuALOKPOTIONS, UE ELQAVESTEPO TUPGOELYILO TNV
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epGpynon apcevikot-Iniviod-ovdetépov kol Ty emtkpdnot Tov
TPMTOV OTIG YADOGES TOL £XOVV YPOULOTIKG YévN, Ommg 1 eAAnvikA. O
id1o¢ kavovag diéner ko tn ovvtaln. Adyov ybépn, 1o apcsevikd

9% <6

TPOTYELTOL OE EKPPATELS OTMG “avdpeg Ko yovarikeg”, “o Addi ko n
Eva”, “o Avtoviog kol 11 KAeondtpa”, “o xdprog kot 1 xvpio
Monadorodrov”. To Bnivkd yévog nponyeiton oe @pdoeic mov
omodidovy Eueacn oTig yovaikeg wévo e€ ontiog g oyéong Toug e
Ké&motov Gvdpal, m.y. “n voon ki o yourpdc”, “n Xiovédin ki ot entd
vévor”, | xGpwv offpdtnroc, m.y. “xupleg kot khpror”.

And onpactodoyikf droyn 1 évvola “yovaike” opiletar 1
cvvdvaletar apvntixd, oe avtifeon pe v évvolo “dvdpag”.

H I1. TooxaAidov onuetdvet yopokTnpiotikd:

[...] n yovouxeio cvppetoxh opileton mg n “e€oaipeon” otov
xovova, o onotog xaBopileror and Tic SpactnpidTnte TV
avdpav. Aékeig dnwg “yovarkodovierd”, “yovorkokofydc”
ko “yovorkorxovevro” etvorn mopadelypoto crvthg T Tdong,
eV, TopaAANAn, exppdosig dnmg “yovorkoBéu”, “yovonkd-
KOGHOC” Kot “yovaikopudvi” evieydoovy Ty ometkdvion Tou
yovarkeiov tAnBuopod wg dpopeng pdloc. H otevi) oyéon
owvdpeca ot yovadika ko ty Nl etvon entong eppovic pe
T1g eKQpdoels “yovono” ko “yovi g amoAetog” (cel. 29).

Av ko AéEn “bvBpwnog” avaeépeton ota avBpdnive dvio kot Tov
800 AoV, To sopepaldpevéd e povorwlotviat and To apoevikd
vévog. Mopadelypotog xdpn, oty npdtacn “O dvBporog éporye To
LoDTPOL TOL 6TN oK 1 oKkéyT OTL TPdKerTo Y10l &Topo 0pTEVLKoD
vévoug elvort avtovon .

H {81a povormAnon dromotmveror oe Aéeig pe cuvBetucd toug

99 66, 99 46 135 ¢

’ ‘e 7 ’ ’ 99 14
bpovg “GvBpamoc”, “yovoda”, “nondi”, “copitor”. Aéue:

o naddvBporog / n noakioyvvaike, to naAidnaido /to
ToA10K6p1LTo0, T0 Ty OTNido / 10 GTW) oKOPLTCO, TO
TAOVO TS0 / T0 TAOVGLOKOPITEO

Koy Oy
0 TOALEVPUG, TO TOALEYOPO, TO PTWY YOO, TO TAOVGLEYOPO.

O Ae€erg “dvdpoag” xon “mondi” Sev avagpépovton oe dropo: ko tav 800
@OAwV, ere1dn dev ypnotponotovion e “ovdétepn” onuacio.
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To 81nh6 svompa a&idv, cOpemve fe To oroto ot ndikoioyikol
TEPLOPLOLOL KO T} KOTOKPOYH 0lpopodV T15 yuvorikes, dnAmvetot omd
v napovoio Aéewv Le apvntikh onpoacio, dnag “oryavonoradid”,
“rnopBéva”, “mEondpbevn”, “avipoywpiotpae’”, Ko TV amovsio ovi-
oToL @V ovSpiKdV dpwv.

TNV ToAMTIKN TpoypoTikdT TR, To Lése Lol kA EVHEPOOTG KO
v exmoidevon avoloyel peydho puépog g evBovng yio v ovor-
roporyeyf Tov oe&iopod. H kprrikhi mpog Tig yovoikeg wg dnpocto
TPOCHONOL ENLKEVTPMVETOL GTOL QUOTKE TOVG YVOPIOHOTL, THV ELOAVION
ko TV Wiwtieh Tovg Lo (“EavBiée”, “opoaieg”, “xhpes”, “untépes”),
evid o1 cvvageic afloloynoelg yia Toug Gvdpeg etvat e€apetikd
OTOVES.

ZT0L E1KOVOYPOQULOTOL EVPELOG KVKAOQOPLOG, TIG YEAOLOYPOPLEg
Ko T1g TAEOnTURéC GeLpéc Seomdler o avdpokevTpirds Adyog pe cuvexn
e€evteliond tov yoveikdy, ot onoieg npoPfdilovior g “nAibiec”,
“sefouavelc”, “vevpotikés”’, “xovtooundres”, “vrepolaiec”,
“Kartivec”. Axdpum kot ov etvort “xodlhovég” A “emttuynuéves”, ovtég ot
1916t1EC Voohvion dvo ev oyéoet Le kamotov vdpo.

H xphon tov tithov “xdprog” ko “xvpie” f “deonowic” amnyel m
YWOOoTH apyf cvTonpocdioptopod TV avdpdv KoL ETEPOTPOC-
S1op1opod Tav Yovatkdv, 9 660V OTNV TPMTN TEPITTOON KPLTNPLo
amotelei ) Brodoyich evnAikioon, eved ot Sedtepr o ydpog. Avadoyot
6pot vépyovy Ko o GAAeg evpamaikés YAdooeC:

BAAnvid. Aeonowvic/Kupla Kupia
Ayyhikd Miss/Mrs Ms
ToAAiké Mademoiselle/Madame Madame
Iomovikd Senorita/Senora Senora

H tpim othAn nepthopBdver toug evallaxtikods dpovg, ot onoiot
éxovuv mpotabel yio Tig yovaikeg, oveEdptnto amd TNV O1KOYEVELNKT
T0VG KATAoTOeN, Kol evTuydg apyilovy va avtikabiotody Babuiaio
TNV VTOTLUNTIKA TPOSEOVNon “decTovig”.

H Aaixh) Bopocoeio ko nepddoon BpiBovy and oeliotiéc evyée,
omog “Kon p° évar Y107, ko TOPOLUIEG e OMOKAELGTIKA XPNOT TOV
apoeviKov Yévoug, drmg “’Onotog Braletort oxovidpter”, “O xoldg o
KomeTdvioc otn eovpTodva paivetor”’, f arpokdAvnTo TpooPANTIKES
110070 Yovorkeio eOAo: “Addexa yovoikes, Sexotéooepig kovPévies”,
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“AAMG *¢ ekeldv mov yeAaoTel ko yovonkog motéyet”, “KdAAio
novtéva nopd YAwscot”. H avdym ve ovaBempnBotv tétoio Aextikd,
OYMUOTO ElVOIL TEPTLTTO VoL TOVIOTEL.

210 tpito xepdAoto pe Titho “EvoAloitikéc npotdoelg” ent-
YeLpEiTOL M ovaioKeELT ToV YAWookoy oe€iopot 1060 g TPog To
nepie Ouevo 660 Ko B¢ TPog TN xphon g YAwooag. H cvpfoin tg
exnoidevonc, 1N and tig npdteg Pobuideg e, oty edpoimon tng
ceiotixfg 18eoloyiog eivar kaBopiotikfi. To onpepva oyohixd,
BiPAic uropet va pnv nepiéyovv axpoieg aviimopaforéc tov THmov “o
édvBpomnog” ko n “yovaixa” (BA. ‘Avvo @paykovddxn, To ava-
yvootixd fiAio Tov dnuotixod oyoleiov: 18eodoyixds metbava-
yraoudég xor wrerdoywyixh Bio [ABfAvo: Oespédio, 1978]), aAddd
e€axolovBolv vo avtikatontpilovv kot vo ovoamepdyovv nv
oV1GOTNTO. LTO CONYALAT TG TPOoYOoAKNG NAKiag Kol oTa
OVOrYVAGUOTO, TOL dNpoTLkoD GoAeion 1 otkoyévelo: éyel ToTpLopy LK
Soun* 1o avdpokparticd mpdTLTO enekTelveTOL TOGO GTOV YMPO THC
epyooiog, Omov npofdAletan o nopadociokde kotoueptopds kolbn-
KOVTIOV, TO10TIkOG Kol Too0Tikég, petald “avdpikov’ kot
“yovoikeiov” eroyyeAdudtov, 460 Kol GTOV XMOPO THG WUXOY®YIOG
avaAoyo pe v “katoAAnAdtnTe’ Tov noxvidiov kortd VAo, Zto
nopapdbio to yovaikeio eOAo exkmpoceneitol and Ti1g “Kokéc
néylocec”, o1 onoieg 610 Téhog dev amopedyouV TV TH®PiY, A TIC
“kohég komedeg”, o1 omoteg emiBpafedovron pe évav e€ icov Kohd Yoo,
H vrotibéuevn Betixt mpoBoln tov tedevtoiny Sikoldver Tnv
eEdptnon and tovg dvdpec. Etvon navépopoeg, {ovy otnv avéxela,
etvor molBnticég ko kotd mpotipnon éxovv nepropiopuévn drovontikn
wovotnta. Opwg Tavtote kanowo Pactidrovio kepovvoPoleiton
epoTIKd 610 ovtikpuoud tove. H avdpixfi “npocstacio” Bempeiton
novaxelo yies T Adom tev yovoikeiov tpofAnudrov. Ta unvouato
tétotov “aBdov”’ 16topldv eival coeh kot yivoviol omo-
tedecpotikotepa, epdcsov ansvbivovior oe dropo veapdTaTng
nhxiog.

To woybov YAwco1kd TAaicto g exnoidevtixc npdéng kot tng
dnuodorag Long otepet ™ owvh and to “vrodeéotepo” @vAo,
evopuoviletor pe v avtiAnymn nept yovokeiog “korwrepdtnrog”,
omoxpvntel | Slaotpefrover Tnv vadotoon TV yovaikav. Adyou
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99 <6

x6pn, xpNoLLonoloOUE T0 apoevikd yévog (“ot kabnyntéc”, “ot
ddorxaror”) o v avaeepBodpe yevikd axdun kot oe emoy-
veEALOTIKODG TOUELG OOV TAELOYN QoY o1 yovaikec. Eniong Aéue “ot
uolnTéc” won “or gortnTéc”, eved mapokeinovpe “Tig pobiTpies” o “rig

95 66 99 ¢

gortitpieg”. Midovpue yio “Toug y1arpoic”, “tovg dtknydpoug”, “toug
TOATIKOUC”, “T00¢ Emoyyelortieg”, “TovG EmELPNUOTiEC” Ko 0ryVOOVLLE
TIg OVTIGTO1YEG EXTPOCOTOVE TOoVL Yuvailkeiov @OAov. Ilpog

OTOKOTACTOCT OVTAG TN YAWOG1KAG adikiog:

[...] mpotetvovron 16501 xphion tov EnAvkod dpBpov doo ko
AeEnudrav pe Inloxée xatadheig og 1woddvopol, epop-
LG0T TPOTOL EKTPOCMTNONG TOV YOVoLKdVY 61N YAdooo. H
emAoYH OVELEST GTOVE TOPATEV® TPOTOVE YIVETOL COUOOVX
LLE DPOAOYIKODE KOl KOWVOVIOYAMGTOAOY1KOUg KO pAyOVTES.

MopdAinia n etkdve Tov Gvipa wov de pofdtor va
KAdyer f vo exdnAdoet ta cuvatsBfipotd tov eivon e€icov
RporyLoTikh ko onpovtikh. H dnpoctonoinon tétoimv poAmv
B0 mpoceéper duvatdrtec emtAoyg vémv pdAov oo dbo
oOAa, yopic va ta neplopilet oe oteva xon Eenepacuéva
povtédo (oel. 40).

Mepikd nopadeiyporo yovaikeiov pdAmv:

Zrepedronot EvaAloktikol

Mopd ArevBdvrpro

Toyié Epyarpio

Notxoxvpd (m) HMoArtikdg

Aacxdio (m) Emyetpnpatiog

KoBapiotpio Enoxevdotpio
EvoAdoxtich SHAmon Yevikov ovoeopdv:

Zrepedtonn ypfion EvoAhoxtich xphom

O pobnrég tng tpitng tééng Or poBnréc xon o1 poBfTpieg

Ty exdpopd. ¢ Tpitng Tééng Ty /H

Tpitn 16En mhye / expop.

Ot xoBnymréc/Tpreg
omepyolv. / To 81dakTikd
TPOCOTLKO Gmepyet.

O1 kolfnymtéc anepyoiv.

Reviews

"AlAo “SropBotid pétpo” elvas

° T OWTIKOTAGTOOT THG GTEPEITVRNG 1EpGPYNOTNS, KAt
v omoto o Onhvkdc TOmog ocolovBel tov apoevid, oamd my

aloafntixh oepd, m.y. “n F'kdéAow wor o Tdoog”, “o
b 19 99 &¢,

Avtdviog ko KAeormdrtpe”, “o pofntic ko n poitpio”, “n
Sookdho ko 0 ddoxahog”

e nxotdpynon oekiotikov Aélewv o Aenudtov ko n
XPNOT 0VOETEPOV CUVAVILMV CVTIGTOL(LOV, Y. “Yevvolo
npdén” ovti “avdpoydOnua’, “ctelexdve” avri

EERNT3

“enavdpave”, “dyoun yovaike” ovtl “yepovioxdpn’.

O npotetvopeves addoyég svvowilovion g eEng:

1) Kpitixn npocéyyion tng YAOSGSOG 6T eRinedo TNg
YpopuoTiKAG, Tng ovvTaEng kot Tng onpoactoloyiog (keo. 2).
2) Xphion Sumhdv (apoevikdv kot OnAvidy tirev) otic
vevikég ovapopéc (pobnthc/tpie).

3) Koatépynon 1| avaxkdximon celiotikav dpav (n.y.,
YEPOVTOKOPT, decTovic).

4) Kabiépoon xawodprav dpov nov exepdlovv tn
YOVOLKELD TPOyUorTikdTnTe: ()., oeovadixn TopevoyAnom,
texvobecio ovti Tov dpov “viobecia).

5) EvaieBnronoinon oto Béua tov yYAwooikod ce&iopon
otV exnaidevon, 1o MME ot Tig moAttikég opyovacelg
(uéoo omd cvlnthoeic ko cepvdpio).

6) ZTUUUETOYN YOVOIKOV/QEUIVICTPLOV YADCGOAOYOV GTIC
Sradicaciec kabopiopod g YAOsooC.

7)  Xpnomn evaldhoaktikdv pOAov/mpotdroy Yo to 800 @UA
oV eknaidevon (w.y., N TupocPestiva, N yoyxovaAdTpia, o
TOTEPOC, O VITIOYmYOC).

8) Xphon yovaikelov popedv oto MME o¢ aviinpocen-
nevTIKOV TN ovBpdmivng drapéng (m.y., oTig yeAotoypapieg).
9) Tlapovoioon tav yovaikov ag éEvava, duvouitkd kot
UTOQUCIOTIKG, K1 01, OmapoitTog, voTepikd, dBovio Kot
oefopavn Grouo 6To TNAEOTTIKG GHPLOA.

10) Zvyvn xpnion tov BnAvkod yévouc e orond T KpiTiKh
TV 6TEPEOTOTMV 6T0 SNPOG10 Korl 181wTIKS DO, T.X., “N GRd

199 &

unyovng 8ed”, “n dievbivipra” (cel. 50).
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H 1pitn evétnta eniong neprihopPdver otoyvoloynuéva detypota
oe€ioticot xou un oe€iotikod dnudciov Adyov ko oAoxkAnpdvetot pe
Vv emchHpoven Ot

HyAddooa, 1 ékepaom ko n npoypoticdtnta avikovy eéicov
kot 610 800 eOAo. H olhoryfy ko e€EMEn g YAdooag, tng
oKréyng ko g kKowoviog elvan dyi udvo eprkth alAhd xon
avombeevkTn. Av elvor 6Tdyog pog va yivouy YAmootkég Ko
rowvovikéc alhoryég mov va e&unn petodv 166t TIg OV EyKES
KO T0, GLUPEPOVTE KoL TV 800 OA®Y, Pl Kp1Tikn oTdon
o710 Béuo tov YAwootkod oe&iopod kon suveldntég npoondBeteg
QVTLULETONICAG TOV eivot 10 1810 amopoiTnTeg Kot avamd-
pevktec. (oeh. 52)

H epyacio ovvodedetar and yAwsodpio Pacikdv dpav kot
kotatontotikh BifAoypapio.

0 0ényd¢ un-cekrotixhc yAdooog dev anevBiveron uévo oto
axpoaTPlo ToV e1dikdv 1) Tav evoictntonompévey toMIdv Kot Tmv
&0 pOAov. Ot exknondevtixot, ot Snuocioypdeot, ot TOALTIKOL Kot
boov/ec avoryvopilovy tnv adikic Tov H1coYLVIGHOV, THY GPVNICT TOL
vo, omodeyBel Tnv 160TII0 KoL TN CUVEPYOICT YOVOILK®Y Kot ovOpHV
oto avopibunta tedio e avBpdmivng vénong ko dnuovpyieg o
Bpouv otic 6eAideg Tov evallokTikodc TpOTOVG YABGOIKNG £t
Koveviog, Tpdmovg o1 onoiol copdg Ba emidéyovion mepattépw
Beltiwon, keBdag Bo cupPadilovy pe Tic petafoléc Tng oxéymg ko ng
TPOYUOTIKOTHTOG.

Afunrpa Koxkwvidou
Victorian Department of Education
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