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Baron Alder is a solicitor in private practice. He is also an occasional book
reviewer for Quadrant. The Age. The Sydney Moming Herald and The
Australian. His research interests are British cultural and political history
of the lnter-\Var Period and Australian political history. He is the
convenor of the Australian and New Zealand branch of the Evelyn Waugh
Society. (The Monotony of the New: Evelyn Waugh and Modern Aesthetics, pages 113-129.)

Ian Campbell is a Sydney-based poet and translator with specific interest
in Indonesia and its contemporary poetry. (Death ofa Colleague, page 130, Byzantium,
page 131. Leaving Beirut, page 132)

Katerina Deliogiorgi is a lecturer in Philosophy and Literature at the
University of Sussex. She is the author of Kallt and the Culture cif
Enlightenment (~()()5) and editor of Hegel: New Directions (~006). (Philosophy
and Mercy: Rema,*s on Cavell and Auden, pages 59-71.)

David S. G. Goodman is Professor of Contemporary China Studies at
UTS. Recent publications include "China's Campaign to 'Open Up the
\Vest ..·• "China's Comlllunist Revolutions". and "Social Change in
Revolutionary China". I-Ie is currently writing a social history of the
German colony of Qingdao. (Mao and The Da Vinci Code: Conspiracy, Narrative and History,
pages 196-222.)

Vrasidas Karalis teaches Modern Greek at the University of Sydney. He
is the editor of !v[odenz Greek Studies (Australia and New Zealand). (Patrick
White and the Great Code of Hellenism, pages 173-192.)

Mabel Lee is an Honorary Associate Professor in the School of
Languages and Cultures at the University of Sydney. She is known
internationally for her translations of QOOO Nobel Laureate Gao Xingjian's
novels and short stories. and of I !Jn9 winner of the Flaiano International
Prize for Poetry: Yang Lian. Her most recent publication is Gao
Xingjian's The Case/or Literature (2006). a book of critical essays. (Gao
Xingjian's Fiction in the Context of Chinese Intellectual and Literary History, pages 7-20.)
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Tony Lynch is a graduate of Sydney University and is currently Senior
Lecturer in Philosophy and Politics at the University of New England.
lie is presently writing a book with his colleague Adrian \Valsh on the
moral philosophy of money. (Iago's Evil, pages 21-35.)

Duncan McIntyre studied Arts and Law at the University of Sydney, and
practised law. He is married with three children. I-lis interests include
wine, poetry, history and science. A hook he researched and wrote on
Scottish history is in the course of publication. (Alexandria, page 36, Cannen, page
193, Galois, pages 194-195.)

Jim Packer has studied Philosophy and is an independent researcher in
the history of Australian philosophy. (A Dialectics and Aesthetics of Tragic Will and Fate
(Freud, Kierl<egaard, Macbeth and Lord Jim), pages 157-172.)

Joseph Palencik has studied Philosophy and published on Gadamer and
Nietzsche. (Beauty in Simplicity: Walter Pater and Diaphaneite, pages 133-143.)

James Phillips lectures in Philosophy with the Uni\'ersity of New South
\Vales and has published a lengthy study on Heideggcr's Volk. (Life in Space:
William Burroughs and the Limits of the Society of Control, pages 95-112.)

Ruth Ronen is an Associate Professor of Philosophy at Tel Aviv
University. Iler publications include: Possible IVorlds in Literar)' TheOl)'
(Cambridge ID9+) and Heprese11tlng the Real (Rodopi.2002). Last year she
completed a book on the aesthetics of anxiety. She has puhlished widely in
aesthetics, narrative theory and on the relations between psychoanalytic
thought and philosophy. Currently, she is working on ethics and
aesthetics. (A Portrait of the Artist as a Vanishing Genius, pages 37-58.)

Robert Sinnerbrink is a lecturer in philosophy at Macquarie University.
lIe has published on critical theory, social philosophy, aesthetics and
philosophy of cinema. His book Understanding Hegelianism is to appear in
2007. (Ereignis, Technology, Art: Poetic Dwelling in the Later Heidegger, pages 81-94.)

Anthony Stephens is Emeritus Professor of Gennanic Studies and has
published extensively on modern German and European literature and
philosophy. (Nine HOIderlin Variations, pages 72-80, To John Howard, pages 223-225.)

Derek H. Whitehead has a background in the Visual Arts, Classical
Languages, and Continental Philosophy. I-Ie is an independent researcher,
writer and teacher in the areas of Aesthetics, Aesthetic Education, and
varying themes in art research from historical and contemporary
perspectives, and has published in respected journals in the USA and UK
in these areas. He is a practicing visual artist. (What's the Good?: Self-Critical Art and
Aesthetic Value in a Hyperanimated World, pages 144-156.)
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ABOUT THE JOURNAL
Litera/lire alld Aes/hflics is the journal of the Sydney Society of Literature and
Aesthetics, founded in 1990 at the University of Sydney. The Society holds regular
conferences and seminars based at the University of Sydney but open to all local
scholars and interested memhers of the puhlic.

Li/era/llre alld ,4fs/he/ics has been made possible through the generosity of the
Chancellor's Committee of the University of Sydney. Established in 1977 on the
initiative of the late Sir Hermann Black, the Chancellor's Committee comprises a
group of voluntary workers raising money fi,r projects of university-wide significance.
Grants totalling 81m have been made for a wide variety of projects including Library
art collections and rare hooks conservation, scholarships, furniture and furnishings for
various buildings, equipment, and other minor projects. As far as we know, Literature
and Aesthetics is the first university-hased journal to receive the support of the
Chancellor's Committee. The Sydney Society of Literature and Aesthetics wishes to
express its sincere gratitude fl.lr such unique and encouraging support. Visit the
Chancellor's Commi\tee website at: www.usyd.edu.au/su/ccs
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I.f/era/llre lIlId Aes/hflics is a blind rell'reed joilrnal and all contrihutions to the journal
are refl.·reed. It is journal policy to include papers in philosophical aesthetics on any of
the arts, papers in literature and literary theory, and 'hands-on' work in the fOrln of
short poems, stories, essays, allll hlack and white art. Prelerence is given to articles of
less than (,,000 words (including quotations).

Contributions must be submitted electronically bye-mail or on disk. Artides should be
formatted simply (no style sheets). Some style guidelines are provided on the SSLA
website, or see curn'nt issue.

All material appearing in Literature and Aesthetics is copyright and permission to
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