Nonna Ryan, Byzantine Influence on Russia Through the Ages

This relaxation of religious practices did not last long. After the victory of 1945 the
repression was as strong as before.

As a religious experience and as a way of life, Russian Orthodoxy has been
described as “heaven on earth”,>* which attempts to epitomise the effect of the Eastern
Church’s elaborate ritual on the Russian Orthodox believer. It is believed that in
Russian Orthodox worship the entire person and their senses are involved in piety to
God and to the Russian Nation.”® Religion is so synonymous with national identity that
to say “Russian “ is often to sa;' “Orthodox”, and religion has thus been described as the
essence of the Russian soul.?’ This is primarily the result of a lack of international
cohesion between the Eastern Churches after Byzantium’s decline, which led to the
Orthodox community dividing along national lines® The effect that this religious
intervention has had on Russian society has been viewed both positively and negatively.
Some argue that the Christian religion in Russia has been a driver of spirit and hope and
a mechanism for survival during times of national crisis and religious persecution. This
would mean that Russia’s religious focus has not only acted to shape but also to
preserve Russian society and form it into a spiritually strong nation with a historical
ethos of survival. It has also been argued that the Orthodox Church in Russia has been
the ultimate conservative custodian of tradition.?” Thus religion in Russia has also been
perceived as a means of moulding Russia into a static and backward society that
facilitates archaic modes of lifestyle and thought. Both arguments lead to the conclusion
that religion has played a significant role in shaping Russian society into an Eastern
Christian nation, with a particularly unique religious flavour.

After the collapse of the Soviet Union there was a powerful religious revival in
Russia. A number of churches have been restored and some new ones are being built.
Many Russians attend church: for them their religion is a part of their history, part of
Mother Russia, part of the spiritual experience, religious beliefs, values, traditions and
customs which have been part of their life for so long. The people preserved faith in
Orthodoxy. The beginning of the new renaissance of Russian Orthodoxy can be
witnessed after the 1988 celebration of the millennium of Christianity in Russia. It could
be said that the strict adherence of the Russian Orthodoxy to church traditions helped it
to survive the Tatar-Mongol conquest and subsequent 250 years of occupation, to
withstand the reign of Peter the Great, to defeat Napoleon and Hitler and finally to
manage to live through over seventy years of Soviet government.>

% John McManners (ed.), The Oxford lllustrated History of Christiamity (Oxford; New York: Oxford
University Press, 1992)

% Stephen Godley and Phillip J Hughes, The Eastern Orthodox i Australia Report prepared for the
Australian Bureau of Immigration, Multicultural and Population Research (Canberra: Australian
Government Publishing Service, 1996).

? Figes, Natasha's Dance, pp. 300-302.

% Figes, Natasha’s Dance, pp 301 —302.

% Russian Traditional Culture. Edited by Majorie Mandelstam Balzer. M.E. Sharpe Inc. 1992 UK
McManners, The Oxford lllustrated History of Christianity.

% Figes, Natasha’s Dance
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Landscapes / language-scapes:
Or aug@iBoAoyiec ¢ 6paorc.
Me agopun v
eMnvoauatpaAédikn Aoyoreyvia
— Ka1 ox1 Jovov.

MuxaAng Towvikag

Flinders University

ABSTRACT

Title: Landscapes/language-scapes: the amphilogicalities of vision. Starting with the
Greek-Australian literature but not being limited by it.

Mihalis Tsianikas

This paper examines various imaginative translations of the Australian, in particular,
landscape through its verbal re-configurations in contemporary prose, poetry and
autobiographical literature. Contemporary recognised Greek writers, like Antigone
Kefala, S. Tsaloumas, Dim. Tzoumakas, S.S. Charkianakis and prose writers, known or
unknown, like Katerina Kizilos or Olga Alfa, struggle with the process of re-framing
and re-inventing the strange and alien landscape of Oceania into the familiar forms and
the symbolic recognition that poetic language allows them to articulate. Vision and the
other senses foreground the irregularities and the tribulations of such process; how can
the sensory and the empirical become the ambiguous or polysemous significations of
the poetic text? How can language shelter a vision of being which is beyond its capacity
to transfix the ultimate meaning of such forms? Is it possible that the landscape which
becomes a language-scape is, in the poetic world, a language-escape? Can language
designate the ultimate fear and trembling in front of the mysterious natural flow which
we encounter when look at the great unknown continents of our inner Australia?

*

MixaAng Towvixag, “Landscapes / language-scapes: Ot audiBoAoyiec ¢ 6paomg.
Me adooun v eAAnvoavotarélikn Aoyotexvia — kaw 6t pévov”,
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Ipw xépmoco kapd évag eEMAnvoavotpards pabntig (o omoiog de gourd,
oc oyoieio pe eAAnvikd mpdypoupe) £pepe omd TO GYOAE0 TOL 1O
KovoOpylo €TN010 TEPLOSIKO TTov dpyioe vo. ekdider 10 oxoleio tov. g 1o
2004 siyov coumepthdfer éva moinpd Tov, £k TV oToimv To éva gixe Titho
“My phantasmagorical bus trip”. Zto oyetikd noinpa o apnyNTAS Ta&ideder
pe éva Aewgopeio kar pe ExmAnén dwmotdver 6Tt anévavii Tov Pplokeran
kabiopévo éva pavtacpa “And straight ahead did he stare, / thus I felt fear
tingle through every hair ...”, dfhave o veapdg momtig. Xe Alyo to
ebvtaopa o «avarvedel» (“he floated through the wall, as a phantasm
should”), ka1 o veapdg momThg, uvoTpddg o o axolovBrocsl: “I
followed him through, which may seem unwise. / Bar for the fact that I was
a ghost too — / oughtn’ you check: perhaps a ghost, too, is you!” (Odyssey:
23).

H mopandve avagopd Oo pog Mrav oyxpeicotny, ov o tithog tov
neptodikod oto omoio epgoviotnke To mopomdve dnpocicvpa dev Arav
Odyssey: vapaocte mdM, €ina, otov oidvio kKo tov Odvooia, dmov o
0VOTPaAOYEVVIHEVOG pHaONTAG, EAANVIKAG KATOY®YNG, OT0QAcIcE Vo
tofdéyel pe hewpopeio og éva Qavia-opoyopikd didkosuo. Me 10 oxetikd
évovopo  omoQaoicops, Kotd T OWdpkewr evog  HoBNHOTOS  GTo
TOVEMOTHMO — YOp® and to B&pa «Journey and Return» (oto omoio yiveron
noAvg Adyog v v Odbooera, T UETAVAGTELOT], TOVG YUPICHOVG KoL To.
Tomtio) — Vo BECOVHE TO EPATNHA OTOVG QPOLTNTEG KOl QOLTIPIES Y TO Ti
umopel vo. onpaiver Yo Tovg idovg o avotparéliko tomio kot TL Kémoo
GAho, av étvxe vo Coovv éotw Yoo Alyo oto efwtepwkd. H mio
evdlopépovsa amdvnomn fpde amd o omd TG KOADTEPEG QOTNTPIES Hag,
oy MV katayayns. Mov eine, pe oxetikd mabog, 6Tl TEpocE mpwv
Kapd éva ypdvo oy Itario. Exeivo mov g élhewye oty Itokia frav dvo
aoTikéG ouviiBeiég g va mnyaivel oty avotparilicny vmepoyopd va
ayopdler ta ovoykaio, oAAG wupiog To AemEopeion NG GOTIKYG
ovykowoviag g Adelaidag kot pdiiota 1 atudoealpd Tovg, TV onoin
dev umopovoe va meptypdyet pe oxpipeta.

Meragépovpe €3 v aviidpach g ywoti £8ve kamolo ampoouevn
AmAVTION OTC EPOTNHATA TOV apyicape vo. BETOVHE Yo TNV TOVTOTIKN
oyéon Hog pe ta tomio mov pog mepurrpuyvpilovv: ompdopevn ywti
OMOPPLG, Kot 1) SPOHOTIKOTNTA TOV AVOTPorélIKov Quowoy tomiov sival
YVOOTH — Kot Oyt 1 vrEpayopd, To Aewmeopeio kot o aféPfarog Kar d-tomog
KOGHOG TV QOVIACHATOV, OTog idope pe To Tapadetypo Tov pobnt mo
Tove.

Eavoyvpioape oto nepodikd Odyssey kar korta&ape 1o e£devilo. Mo
padfitpie tov Bov oxoleiov gixe ovvBicer évav mivaka: PAénst khmwoog
xofapd, 1o mhoio tov Odvoota, tov B0 Tov fpwag kabnropévo 6pdo
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otV mAGpT, kortdlerl mpog to micw o1o Pébog. To tomio cuvicToTon amd
pio 6KoUpa oK1d YNo100° 0.dUVATO VO, VIDOELS TG OKEWELS TOV Hpmo YOpm N
fdlacco kKor mAve o ovpovds, Suvorol Kol GVAGLYOL YPOUATICHOL
tpafodpe Yo to mo aPéParo dyvwoto. H pévn oryovpid ot Loypagid
givorl 10 pat tov kopoaPlod oty TAOPN TOV, TOL Paivetol va EEpel KOG
6t kortélet, addd eivan katagovég Ot Sev pmopei va det mod Tyaivel — kat
pardov dev eviiapépetan yuwou kdtt tétoro. H Loypogid éxet yapoxtipa
avotpodéliko, étol v wpochapflvovpe AOyo kbGmowwv 1ditepav
XOPOKTNPIOTIKOV, OAAG SmAdver mOAD kaBopd évav fpoa-tofidid
XOUHEVO OE GYVOOTO KoL OAEPIOPIOTO TOMO: O KOWOG TOMOG TOV
LOVIEPVIGHOV.

Tétowo axpiPag tomio Bher kat o «eMnvoawotpaAdgy mOMTAG
Anpitpng TooAovpds oto moinpd tov: “O by the river tall”, xabdg o
Odvocéag Tov Tpaf 6T0 AYVOGTO KOl AVAVLLO:

I'm just a passing stranger
but heard of you, Nausicaa,
daughter of noble Alkinous,
lovely beyond the spell-

ing of the word,

[]

In your cypress garden

it’s nine o ’clock. Will you

step out, sit by the pond

under the marble-slabbed moon
to comb your hair?

I’'m setting sail tomorrow,

like every day. I sail

to ports where not a soul
knows of you, Nausikaa,

no soul remembers. (2000:251)

Ymv mopodoo. epyocic. MOG OmaoyOAEl T &vvold TOL  «TOTiOLM
(landscape) oto Babuo mov 1 oxeTiky évvola Spopedver éva Suvapikd
6po mpoPoAng cicBNTIKGV KVping avTMiyenv péow g Aoyotexviog. ESd
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B0 wpénel v dnhdoovpe 6TL 1 £VVOlo, TOV TOTOL €ival pio and TG o
duvapukég kol yovipeg kou nailovv koradvtikd poro otov TPémo pe Tov
onoio mpochapBdvovpe oArd kar mpoPdiiovpe Bepeharég avTIMyELS pog
Y1 TOV KOGLO, TIG 1WOEEG Ko TA VOTLLOTO. TOL divoupe o€ avTd.

Agv givar 1660 abkdo 0dTE avddvVo Vo oTopaTd KATo0g TV agfynon
Ko v Teptyppst Tov tepifdiiovia xdpo N ydpovg, 1 avtifeta va yopilel
mv TAGTN og avtd, 1| axOun va T oVUTTOGOEL TOG0 TOAD, DGTE vo,
OTNVOUV UTMPOCTO HOG «TIVOKES), OF pio aTHOoQOpa Olo £vioon kat
akepuio momTikd piyog, 6mwg 1o KaTOPOWGE pe apiunTo pEXpL ofuepa
tpomo o KaAPog. AwPalovpe, w.y., oto moinua «To neaiotion:

ElebOepa, ayalivwra

péoa €15 T’ aumélio tpéyovy

7’ dAoya, ko1 €1G THY PayHY TOVS
TO TVEDUA TV OVEUWY

kdBetar povov

[]

Babod eig tov auuov fAénw
XOPOYUEVO TOTAUOTO

{ovtwy Taididv kar avBpadmwy:
dpwe mov eivau o1 avlpwro,
nob ta waidia. (1998: 110)

‘H oxépun oto moinuo «To o@dopo» (yio va Eavobopicovpe to
oavtacpoyopikd momTikd KAUO TOV VEAPOL TOWTH GTOV  Omoio
avageptikape mpv Aiyo): «’T Tov 06puPov onkdévovtal, / ewvai cuyvoi
Kot aofjpaviol, / @g pokpav g v Bdraccay / otevaypoi mviyopévav /
popiov avlBpodravy (1998: 140).

To mphypo pmopei va eivor axdun mio evow@épov Otav OAo TO
Ahoyoteyviké keipevo, el 1 womTikd, givar «tomobetnuévo» oe tomio. H
neprypoPn) evég Tomiov umopel va Tapel TOALEG HOPQES KAl TO VQPOg Umopel
va Sapéper omd emoy o€ €moyy, amd yovoto oe yovoto. Kabopiotikd
poLo o€ o Tétota Tpocéyyion mailel To «pdtyy oL Kortdlet kot PAénet (1
Sev PAéner), kon Sopopedvel | TpoPdiler pio avtidnym, Kotaypleoviag
ToVTOYPOVMS TNV 1oTopict Tov {61ov Tov patioV. Agv Ba emektaboldue o€
avt6. ‘Eva, pévo mopdderypo e8d and kamowo «eyKe@aiikod» piti, kobdg
eMAnvoavotpoddg momthg oe moinpa pe titho «Ontkyy Avotporia (B)»,
vpaoel, KaBhS meTd TAVD and TV peydAn fmepo:.

Culture & Memory. Special Issue of Modern Greek Studies (Australia and New Zealand) 2006: 294

Mihalis Tsianikas: Landscapes/language-scapes

Avtég o1 Bedpareg putides mov avlaxdvovy
oxedov avémapo axdun on’ to avlpdrivo yépt
T0 GYPAVIO COUA GOV

[-]

uotaovy oav kamoiog v ‘avoire apviding

70 Kpavio TG yng
agnvovrag vo. Gavudoovue pio. oTiyur
Hovaya
I POALDVIEG avaloyies Tov ééw Kdouov
ue tov avlpwmivo eyképalo
K1 Dotepa 6Aa to. 6ol mpittedovy
(Xopriavéing, 1995: 45)"

210 onueio avtd a&iCer Tov ko6mo va otobel kdmoog oto PiPrio g
Karepivag Kilihov, The Olive Grove. Travels in Greece. TIpokeirtar yua o,
evdlopépovoa mepintmon, kabdg 1 i avapépetor mOAD cuyKekpiévo,
omv évvowa tov tomiov. Xto PiPfAio avtd M cvyypapiog mepryplesl To
taidt g otv EALGSa. Metd and po ogipd «Eevayficemvy og d1dpopoug
onpavtikovg tomovg (o1 omoieg £xovv 10 evdin@épov toug) m Kililov
emKEVIpOVETOL ©T0 Tpito uépog Tov PifAiov oe emiokeyn wov
TPAYLOTOTOE] GTO YOP0 KATAYWYNG TOV TOTEPO TG, ot Xpuodumeio,
ITehomovviioov. Tlpv mepdcovpe o KAMOEG GUYKEKPIUEVEG avapopés Oa,
TPEMEL VO KOT 0PYGG VoL CTILEIDCOVLE OTL 1) OVYYPROENGS, 1161 0T El60y®YN
Tov Pipriov g, WAG Y T onpocie Tov «TOmioLY: GTN GUYKEKPLEVT
nepintoon g Kililov, avtd éxet va kdvel pe Aoyotexvikd Prbdpota, omd
mponyovpeva SwiPfdopatd g, Kot pe To omoia tdpa N bl TowtileTan
AMOADTMG:

I was particularly drawn to the landscape, which was quite
different from anything I had known. The views around
Chrysambela are wide, dramatic, even operatic. In my mind,
I came to call my father’s home Wuthering Heights. It
wasn’t a literal connection —the village is nowhere near a
moor —but Emily Bronte’s novel, with all its brooding
passion, its longing and intensity, was the closest match I
knew to the mood that mountainous landscape stirred up in

! Asc petdppacn ota ayyAkd: S.S Charlianakis, Australian Transport (English-Greek edition), English
translation by Vrasidas Karalis, Brandl and Schlesinger poetry, Sydney 2002: 59).
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me. In my teenage imagination, the beauty of the novel and
of the landscape both sprang from a source that was dark,
dangerous, tender and wild (1997:20).

“Dark source”: N avapopd €86 otn «okotewn TnyN» propei vo. SnAacet 1o
£00TEPIKS Ko «potpaion ndbog mov pmopei vo. Eumviioel kGmoto Tomio péca,
pog, kabhdg wowdlovue pe «dpapatikd» Tpoémo . Tovrta, oxeddv
aveEELEYKTO, (GEPVOLV OTO VOL HOG OTiXOVG TOv ZikeAovol, omd 10
vroPAnTiké tomio tng «leplg O800»: «An’ ™ véa mAnyi mov p’ dvoiev i
poipa. / éumorv’o Hhiog, / Bappodoa, oty kepdid pov, / ue téon opui,
kb Pocileve, dmws / amd payouatiay aipvidio uraiver / o kbua oe
kapGPi m’ odoéva / Bovliblem (Zucehoavog, 1978, tou. E': 41).

To Zikehovd dev tov avagEpovpe Toxaio edd —Ba pmopodoape vo 1o
KGvoLpE TO TAV®, dtav avoeepdikape emypappatikd otov KaABo. Tnv
«tomuci» évracn Tov Likehavod — kot 1 omoia mévia KaToANyeEl G€ o
TOOTION TOL VWOKEWEVOL HE TO JPANATIKO TOMIO MOV OPYIKG TO &ixe
ovykhovioel — ) ypewaldpaote t@pa, yri n Kilikov eicdyer £va omd o
pia kepéAaia Tov BiAiov g pe ambomaoua and to «[lpeToPpdy» Tov
Twcelovod — éva atdQo tomo-Piopa, Ommg yvopilovps’. Me tobdto
@aivetol koBopa 6TL HEGH A6 TOVG «TOTOVEH KO TO TOTO, TAV TOMTAV 1
Kilikov mpoomofei va tomoBetnel amévavti otnv adnpovia mov
dokatéyel, xabdg enavanpooeyyilel 1o eEAAnvikd tomio Exovtug, MAVIQG,
fro0eThcEL o gupltepn mpoomtikt). EEGALOY, amd Tig TPMTEG YPOUUES TOV
Bipriov tng @povrilel va kdvel To KAaowd epdtnua: av dniadn otnv
EMGda, «EavaBphike tig pileg mon. Amavid apéong 6t o1 «pilecy pog
pmopotv va amlmBovv e&icov kald og TEPIGGTEPOVG amd Evav TOTOVG Kat
611 T0. IS8 TOV pPETOVOSTAOV dev {OuV «avapeca» og V0 KOVATOUPES,
A «péoan Kot oTig dvo, «Pubiouévon uéco o€ auTéc.

"Exgl onpacio ovtd, yuti petd and pio tétoto tomobémon n Kilidov
givar Yoyohoyké. ETown Vo aviikpOosl T0 «Tomion 6mov avdphbnke o
Tatépoc TG ME TPOmo mov dev agfivel kavévo TepBdplo SoTaypdy,
VIEKQPUYDY Kol op@itodaviedosov. AtcBdvetar dnAadn om Sévetan
opyoviké, pe to Tomio avtd, Pubiletor KvPLOAEKTIKG GE AVTO, CAV VO TG
frov TévTa 1660 otkelo kat 1660 «dikd Te» To oXeTIKG Tomio: «When you
first step into a landscape, you are also part of the scene, invisible only to
yourself, when the view changes, so can you” (p. 177), nhdver
YOPOKTNPLOTIKG. A@fveton Aowtév 610 Tomtio «Te» onTd To omoio apyilel

2 «Zkoppévol omd To mapaddpr.../ Kat 1o mpoodnov pag ot yopot / 1 i pag frave yoxi» (Zikehavog,
1978, top. B".110). To debtepo KEPAAIO E1GGYETAL pE Aaikd HOtpoASL kat To TpiTo pE anbonacpe anod 0
«MvBieTopTpay TOv Tegépn «O Dnvog oe TOMEE, cav éva, Sévipo, pe mpdowa QUAAG, / aviouwes [..]»
Kot 1o tpio, Snidvovy Swapopetich, adld andlvtn tadTion pe to Torio.
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Vo TEPtypa@el AETTOUEPDG ooV va eiye yevvnlel ekel kot Tng fTav 1660
oikeio and mavro:

To know the land, you must know the stories within it; they
bend our mood, change how and what we see. A clump of
rocks marks the spot where Dimitra’s dowry begins; a fig
tree heralds the fields where Grandfather Vassili saved an
inheritance by planting wild olives. The farmers have given
the fields names; each has its own character, its own
memories. (p.179)

Oépo evpdtep®V oINTIKOV emhoydv Tov: moon odnbewa 1 Spopd av
ovlloyotel kovelg to yvwotd moinpo tov Zepépn, «O yvupiopdg Tov
Eevitepévoun, Omov o emavamatpiiopevog ‘EAAnvag dev pmopsi va
avayvepiost Tov TOmo Tov, iowg emedn «EExaoe» vo Tov Kotdler ®g
napécomo («like people’s faces»n). Avti TV YevIK| «TPOCOTIKAN
npocéyyion éxet vioBetioer  Kililov and 11g mpdteg KidAog cerideg Tov
Bipriov g —xou oiyovpo apopd 6yt uévo yu to mdg Prénet tnv EAAGSw
«Landscapes are like other people’s faces: familiarity changes how we see
them, and so does our inner view, the climate behind the eyes” (p. 177).

Ebéd ag ovoeepBodpe Aiyo 6tovg 0povg. Lt eAANVIKG pildpe Yo
«tomioy, £vvold mov EUEOVIETAL OTA HECUMVIKA XPOVID, MG VTOKOPIOTIKO
TV opyoiov «témog». INarti yivetan dpoye avty n cAlayh; Oo propovoope
vo. VToBECOVUE YTl OVTIYPAYETOL [0 EIKOOTIKY) KUpimg vooTpomic TNg
Abong. Apyilovpe va korrdlovpe oAlidg tov kbopo yopw poac. To Bépa
amoutel  ewdwkotepn perétn, wvpiog péoa omd  amtd  Sroypovikd
nopadeiyuata. Eto yoAlkd, mwy., n évvoln paysage, sppoviletor amd to
1549, @g 6pog {mypaokds kor and 10 1651 &govpe ) xprion g AéEng
paysagiste. Aatviki 1 Tpoélevom Tov Opov, amd v enoyn Tov Kaicopa,
and to pagus, and émov 1 AEEn TayavieTig: 0 oplokdg, o cuvoplokoc. Tnv
évvolo autr] ypnowonotei e&dAhov 1600 Yoviua o Jean-Francois Lyotard
Y va. oTNpi&el ONHAVTIKG ETLEPNHOTA OTIG BE®PNTIKEG AMOTIUTGELS TOV
CUETOLOVTEPVOLY.

H évvoia tov «petapoviépvoon Bo propovoe va BEcel To TPOPANUa 0o
N OKOTd TOV TOALOTAL, TOADHOPPO Kl TOADIVVOUIKA KEVTOVOUTHEVOLY
(ue TNV ETLHOAOYIKN] TOL ONUOGCID) YMPOV KOl EMOUEVOG OTHIOVPYIKA
TOAVOOVIKOVD — NOKPE omd v evotnta ToL deomdlovtog «evogy. Iy
OU®G VTAPYEL KAt 1) GAAN pEPId TOL VOpioHaTOG, TNV omoia dwPdlovpe oTig
akOlovOeg eVOWLPEPOVOES YPAUMES KOl OL OTOIEG ONKMVOLV Kaumoon
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oulftnon (ko apeioPition), agod 1o «uéya Ohovy, kémote, umopei vo
givon 1 Tnyn pog Pionag «okomoinongy:

Av 1o mop@derypa péxpt TpdTIVOg YvoTay AGYog Yia tomia,
10, omoia yivovtav avtiAnmTd ©¢ OomNTIKEG epmelpies, TOPL
TAEOV WAODUE Y10 OKOVOTIKG TOT{a, Y10 YEVOTIKA TOTia, Yio
ocppavtikd Tomio. O KOTUKEPUOTIONOG avTOG OSuvauel
odnyel oe akpdmreg. O Yvwordg KowwvioAdyog Ko
otoyootig I'kéopyk Zipek (1988: 232) emotfjpave GAhmote
m Bio mov evégetaw oty évvowr  TOL  TOTiOV,
vrootnpiloviag Ot M OAn  ovlAtnon wepi tomiov
avagépeton oto Eepifopa ko TV omopdkpuvon  Tov
avBpdmov omd to péya Olov, omv anolecbeica aicbnon,
nAadh, ooppeva pe v omoio. o GvBpwnog amotelodos
pépog tng pntépag evone. O pecoimvikos kot o Puavtivog
avBpamog dev {wypboile tomio. Asv amotdmwve oTrypéc.
Ipotipovoe va amodidel pe 10 YPOoTHpa Tov ToV 1§10 ToV
Xpévo. Ov tomoypogieg Eekvodv pe tov GvBpomo g
Avayévvnong kot ekpalovv akpiBdg ToV OTOMKIONS Kal
™ Siekdiknon g idwg mopeiag ave&dptnng and T
xadiepopéva Tng enoyfs mov offvel. (AovkéAing, 2005: 15)

Mia kou (AOUHE Y10 «KOTOKEPHOTIONO» €60 dev eivon ympig evdlapépov
e 6AAN Gmoym kor m omoio vmoypopuuiler éva e&icov evégépov
QOIVOLEVO, KEVOTIOUTIKO» QUTY] TN POPA KAl APOPE GTO LEGOYEWKO TOTi0:
O KOTUKEPUOTIOUOG TOV HECOYEWKOD aOTIKOVD TOTiov [...]
nepvé omd 10 YEQYPUPIKS XDPO GTO YPOVO, GTO 1GTOPIKO
naper06v. [...] H ek véov ovaxdAivyn 1ng maphdoomng Kot
NG IGTOPIKAG UVALNG EMOVAPEPEL GTO TPOCKNVIO TIG TOAELG
g pecoyewxng Evpdnng. [...] Zobdpue étor pio ovykiion
Boppé-Notov oto medio g aotikig ovaPaduiong, o
mhéov pe v ovantuén tov Notov yio va «mpoAdfe o
Boppd, 6nwg vrébetav mododtepo o1 eGEMKTIKEG EPEVVEG,
MG pe T «pecoysomoinon» TV mOAewv Tov Boppd.
(Agovtidov, 2005: 398)

Zovoyvpifoope oto AeEid. 1o ayyAko, m.y., SwuPdlovpe yiou T Aédn
landscape: «an extensive area of land regarded as being visually distinct».
[olordtepn ypnon ot apyoio ayyAikd evronileror amd o 16° oudva og
6pog {aypapikhg, Soveiopévog omd ta olavdkd. Amd 1éte Spmg UEXPL
ofjuepo. 1) 13éa TOV ooV SLUHOPPMVEL KOl OMOTVMVEL OVTIANYELS Y10l TO
Thg avtdapBoavopacte tov kéopo. H oyetuchi kataypagn 6o propovoe va.
oToLE00eTACEL piav evdlapépovoa «apyatoloyion g yvdong pog. Tovto
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70 £)EL KATOPEPEL e PUEYOAN emTVyia 6TO0 pvnueuddeg épyo tov Landscape
and Memory, o Simon Schama (1995). Na onpeidoovpe povo edd 6t m
évvow landscape éyel omacyoAnoel TG Tehevtaicg Sekoetisg apKeETOVG
£PELVITES, EWOIKOTEPU GE O,TL 0POPE 010 YDPO TV cultural studies.(Aeg,
7., Ruth Barcam and Ian Buchanam ed., 1999, Fred Iglis, 1993, Stephen
Dovers, ed., 1994, Alison Lee and Cate Poynton, ed., 2000, Elaine
Stratford, ed., 1999, Timothy Fridtjof Flannery, 1994, Judy Giles and Tim
Middleton, 1999, Lawrence Grossberg, Gary Nelson, Paula A. Treichler,
1992)’. Zto omusio ovté B0 mpémer vo avagépovpe v TPOGRATO
onuoavtikd Piphio (mov Edhewme omd v eAdnvikh Piflioypagio —Exovus
101 Kaver dvo avapopés o€ aTd) Kot To onoio BEter ToAAOTAG To Bépa TO
eMnvikov tozmiov. Ilpokerton yio to Pipdio To EMnyviké Tomio. Meléteg
Ioropixng Lewypagios kar Ilpooinyns tov Tomov (2005).

* ok ok

IMpilovpe ota xeipevo. H Avtiyévn Kepokd, m.y., mog Aérst to Tomio
g N. Zniovdiag, 6mov, oyedov mondi, pe Tovg yoveig g — EAAnves g
Povpoviag — avaykoleTal vo HETOVOOTEDCEL GTN HOKPIVH OUTH XOPU, LETE
0. Tpaykd yeyovoto tov Agvtépov Ilaykoopiov molépov; v Alelia,
avtofroypogikd xeipevo g Kepodd, omov Eedmidveton 1 andeach g
ywoti omoedoioe and mOAV HIKpR vo yivel cuyypoodog — vioBetdviog
piAoToL Yo TO0 okomd avutd Mo Gyveotn yYAdood, Ty ayyAikn — 1
aoenynon eivor «tomiki». Ot AéEelg kar Ta ovopaTo OTH OKEYT TNG HIKPAG
Aheklog otn «véa» g motpido (MoTé pe to ovopd g g Néo Znhavdia)
TEPVOVV PEGO. TNG TOPAGTOTIKG Kot Yopikd kobdg ot idieg o1 Aé€eig Yo v
id1o eivon «tomion: «Kdbe andyepa, 6tov télewwve 1o Zyoreio, 1 Baow kot
N Akelio miyovav pe To O30 G TN OTAGT TOV TPOY KOl EUTAVAV GTO
"Mikk Mrap". Tng Ae&iog g dpeoce ToAd o dvopa ovtol Tov poyelioy.
‘Evo. Mrop TI'dhoktog, éleye ot Bdow, ekeivip Opmg €ueve addeopn»
(Keparda 1995: 91). H @ikn g AAéEwg, Baow, dev evduapépetan yio
TéT015G TOMTIKEG AEMTOUEPELES, YTl anhovotata dev PAEnet Tig Aéeig wg
tomie ko 0vTE vordletar yu T «hoyoteyvion. T'o pog o mepoopds edd
glvor avamdevkrog kabmg gvoknmret 1 Bepehaxn epdtnon: Iodg ooy

3 i . . o

Ag onpeiboovpe eniong 6Tt 1y apyaio £vvola Tov TéTOL —ag BupnBodpe Kat Tov Ap1oTOTEAY-, TEPVE OTIG
hoTvoyeveig kat GAAEG YADOOES, ¢ fopic, Tov pnopel and poévo Tov vo onpaivet ToAkd Ztov Kavt pe
v évvow fopik transzendentale, Snhdvoupe v BEon mov Sivove o€ o évvola 6To a1eBNTIKG eninedo 1
oo kabopd yvootks. H afeBurdtyto, 1o evdidpeco odnyel omv vrepPartiksi apt-Boroyia (Rudolf
Eisler, 1035).
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yiveton kGmolog Aoyotéxvng, Amdvinon: Otav okeptopoote Tig AéEelg ®g
tomtior. 6tav o1 Aé€eig mabaivovv tomo-nadeio.

Tovto Oa pmopovoe va emoinbevtel pe TOAAG Tapodeiypota — ko Gy
pévo amd v Kepakd — aira 1 ida 10 xatadétel ko «9empntikd» oty
Alelia, koBhg opiler g e&ng to pépn g véog yAdooog (O Tuyoia
kepalaio 610 Keipevd g — o «kepalatomoinony mov e&nyel mOALQ):
«Bd& 6umg o1 Avtavopics, Ta Ovowotikd, Ta Enifeta kon moAhd and o,
Prpata siyav mayer ma vo Tpocappoloviar to £va 6to dAlo kot déxovioy
10 KaBéva dTme HTov Yopig kav doynpes ovvémeeey (105).

Av UG 1 TPOCEYYIoT MG TETOWS «OVTOVOUNG» YA®OGoAoYiag eivat
1660 TARPNG Kot TO0O «x@prTikiy» dev améyel ToAD amd TV oTiyur exeivn
mov 6ho. «adeidlovvy. Eivar 1 0w akpifdg Aertovpykdtnra: timote mio
yepdto omd to maviehdg Goet0. Agv pag eKTATGOEL Ao6V TO YEYOVg ST
11§ VVOIEG TNG KOTOVGINGY, TOV «AGEI0V» Kl TOV «KEVOD» TIG CLVEVTOUE
1600 ovyvé oto momportae g Kepald. 'Etol, vmocuveidnta icag,
npodoteitar 1) 1 1 «TomKOTNTA» KOl «XOPNTIKOTNTON TV AéEgmV, cov
VoL quTOVOHOUVTAL Kot Vo, S1ekdikcodv To d1kd Tovg povaducd Bapog.

1o moinua “Landscapes” (1992: 47) — kot o tithog £00 pag evdopépst
— 1o0t0 yiveton EUQOVECTOTO: OTNV O0VLGid Oev €YOLUE TEPYPOPT
GUYKEKPUEVOV TOTMV — 0VTE EVOIOPEPEL KATL TETOLO TNV TOWTPIO — OAAG
ocuvepikh Tapdbeon AéLewv-Tominv:

The morning bare. Speed. Distances.
The sky raining quicksilver.

The afternoon brought the bell birds
dreams of glass

chiming in the hollow of the sky
striking in the metal trees

L]

Below the sea began,

tame and unsure, green-grey

a lake of stale sulphur

foaming at the edges where

the builders had moved in

to bear these prehistoric beasts
squatting on tin legs,

watching the sea with hollow eyes.

Culture & Memory. Special Issue of Modern Greek Studies (Australia and New Zealand) 2006: 300

Mihalis Tsianikas: Landscapes/language-scapes

Tovto @aivetor akéun mo Eexdbapo 61O TOINUE HE TOV YOPAKTNPIOTIKO
titho “Nameless”, ka0dG TO «OVAOVLHO» 1| KOKOTOVOUAGTO» VTOVETAL TNV
710 EMTNOEVUEVT] YADGOO, VIOl VO KTPOKVYED TAAL LOVO ®G TOTOG-YADGGO!
Yo, TOVTO Ko T o dvvotd enifeta kabag emiong kot 1 a-tomio (ko o-
otoyia: EKTOG GTOYAGTPOV) TOV TEPLYPAPDY, 01 TPOUAKTIKEG KOl « LBy
TEPLYPUPEG:

You are the resonance

in the fanatic colour

of the sky

intoxicating light

it fans over the sea

a heavy cloth of shimmering

white gems on the horizon.

Excesses of a terror
That can never be appeased.

[...]

Speak to us.
Speak of the fire rivers
cooling in our blood. (121-122)

Av o10 Ldyo g Kegard n yYAdooa aoopdverar péco oto Tomio, WG
hoyo-tomio (ywx tovTO, oTO0 £pyo Tov Tlovudka mopatnpeital KETL
avtioToyo, oV Kot AEITovPYIKOTNTO. Kot oueOnTiky TpOoAn YT eivan eviehag
dwoopetikd. Kot oto Tlovpdxa to tomio xotapysiton 1, kadvtepa, amo-
tomonoteiton . O ovyypagéag avtdg éxer e&oPelioel To. Tomion amd OA0 ToL
keipevd tov. Ewdwdtepo, oto Xapoduevo Zpdvev, Tig Ayeg gopég mov
AVOQEPETOL OE TOTIO TPOKELTOL Y10t COVPPEVAIOTIKES TEPLYPAPES, GE TOTOVG
nov dev vadpyovv. Exel SwPdalovue, m.y., Y 10 «yoviopévo Zodvedn —
oto omoio PePore dev yoviler moté . Xto Piprio tov H Tvvaixa pe
T’ Ayxdbia oto Aawud, dev vIAPYOLVV avVAQOPES oE Tomia, TO 810 To Pifhiio
givor oov vo tomoBetsiton Ge £vav SIKG TOV OCOMYNUOTIKO TACVATH,
oTiypévo povo amd Aéei, ywpig tomo kot xpovo. Tovto dwPalet, m.y.,
KOVEIG 0T0 KEPAANLO TOV TITAOPOPEITUL KAVTH 1] XDPON:
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Avti n yopa sivol anépavin, viddsig éva Lovgro, 1660
wikpde, 1| €vo dyvpo mov to maipvel o aépog. Katabatic
winds, owobvV NG €PNHOV OV EVOOXDPA, KOKKOAQ
TPOLOTOPIKAOV EWBMV, AEWAVOBNKES APYULOAOYIKOV HOPODV,
KokaAdpndeg WBayevelc, ykaunieg mov Bpopdav kar {éxvouv,
OOVPEG-AOTAKOL, PUPUOKEPE OIBL0 KOl KPOKOSELOL GOVTEP
otap. Xh votodutiksy Avetpario vadpyovv ddon pe Karri
trees MOV QTOVOLV 1O, €kATO PETPO Ko pmopeic va deig
wmtdpeva {oo vo yivovtal opToneToéteg oTov aépa kabng
eKTELOVV T QoPepd tovg vol plané. (o. 21)

H «wpotdyovrny» avt poatid méve ot yn g Avotpoliag otoryetodetel
MO «OpYIKN» oTiypnp — pe Oheg Tig onpacieg tng AéEng — KATL Tov
yapaktnpiler o mvedpo kdbe mpwtomopiag, TNV omoio TMOTELOVUE OTL
ouvvedntd diekdikel pe 1o £pyo Tov o TCovpdkeg. Tobto devtepdverar amd
TIV OPUENPLTT] TAOT] TOV VO, YPEQEL EPOVIKA KAl KATESUPIGTIKA.

IMapdporo keipevo Epyovior va Tpokoréoovv yovipeg ouinTioEs yio
pe oYETIKG «véan xdpa, TNV AVOTPAAic, Yo THV OO0 VIEAPYEL Lo TOAD
evdopépovaa 10Topio Y10 TOV TPOTO HE TOV 0010 TO EVPMTAIKS HATL £ide
TO «TOTO TI|G.

Na onpeudoovpe povo edd 61t otov mpGTo TtOUo NG loTtopiag tov
Hugh Gilchrist, Australians and Greeks (1995) avoadnpooievetor oehida
eMnvikod nepiodikot tov 19% abva (Havddpa, 1865) ue Loypugiopévo
évav mhatimoda. To kord to édAho ovumoBéctoro avtd (Do g
Avotpadiog ovvodevotav amd v akdiovbn AsCavta: «OpviBdppuyyoc:
Tlapado&ov xar andég Ldov, 1 pdrlov atviype Eov» (Gilchrist, 1995: 19)%.

Sy eonuepida The Weekend Australian (November 20-21, 2004), n.y.,
oc éva evdeépov GpBpo o Peter Conrad, “Terra of the great unknown”,
avoldel 1oTopikd Tov TPdmo pe Tov omoio meplypadtav 1 Avotporic,
péxpt Kot To o wpdopaTa xpovia. Apyilet o keipevd tov wg e&ng: «It’s a
joke, though it is also shocking, almost unspeakable. Ours is a country
whose name can be rhymed with failure”. Zvveyiletl v 1otopuc| dwwdpopn

4 Etioov pog eviagpépet BePaing ndg tomo-ypageitar yevikd n EAAGda ota Aoyoteyvikd Keipevo tov
Avotpakav royoteyvdv (Ildrpik Xovdur, m.y.), 0 omolog, G YVOGTOV MEPUGE KAUMOOO Kaupd otnv
EMGS0 kar @aiveton 6Tt to eMnviké Tomio emnpedler mokd tov Tpémo mov kowdlel o Biog to0
avotparéliko Tonio, HETA THY EMIOTOPH TOV 6TOVG Avtinodes. Aeg, m.x., Mary Kalantzis, “Hybrid culture:
Greek Australians / Australians Greeks”, Greeks in English Speaking Countries Proceedings of the First
International Seminar (Melbourne 27-30 March, 1992), 199-206.
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omd 10 1770 wg mepimov 10 1956, 6mov Kaveig pabaiver mOAG yio TV
vroTiunTikG BALppa — yia ) @don kot Tovg avBpdRovg — Tov EVPOTIOV
TOVO GE avTh TV «IPOTOYOVI» YOPO. AV kdmoiog Sev fiEepe 6TL avTOY TOV
eidoug o1 meprypagés eivar cofupég Tonobeticeg mapatnpnTdV, Bo Voule
6t Pyaivouv amd wdmoieg «oovpeoMotikéoy oehideg Tov AnufTpn
TCovpdka.

To xeipevo tng epnuepidog Kheiver pue v Topatipnon 6t icog Tdpa
mopeie g omehevdépoong g Avotpadiag amd Sheg avtég TIg
«mopodedeypévesy  avtiMyels polg éxer  ohoxAnpwlei. Kai {owg,
TopatpEi 0 sLYYpopéag Tov GpBpov, N cxeTkn apyonopia vo. opéAnoE TV
Avotpodia. Aev opydlel kaveig and T po pépa oy GAAn — “we have
had the chance to live through Australia’s recreation” — , mapotnpei o id10g.
Koi ohoxkinpaver:

Artist now know how to look at and listen to the country, so
at last the eucalypts have had justice done to them. When
Fred William came home from England in 1956, he was
startled to find a landscape that looked “unstructured, with
no centre of interest”. The perception pointed him towards a
new way of painting Australia’s free, random, endlessly
exfoliating space.

Mmopei o Conrand xor xdmotor dAlot va motedovv 611 N Avetpalio
Bpioketar moAd kovtd e onTh TV “evniikioon” kol «opiLavony, ov Kot
VTAPYEL aKOUn mOADG dpouog vo. yivel Kar tovto pmopet va Swafootei
ovéylupo oe moinua veapfig moujtpiog (year 9), Snupocievpévo oto
nepodicd Odyssey (0. 55), mov avagepbijkope oty opyf ovtod Tov
keyévov. H veapfi momtpia 10 Aést yopis mepiotpopés 610 moinpo:
“Stolen” kar pog odnyel oe éva dAho kepdroio mov dev pmopodpe Vo
avoigovpe Tdpa: 1oL Meydhov om0V, KAEPEVOL GUMG AId ToLg AgVKODG
Gmrowkovg mov mos)iCovy T6G0 TOAD Vet Yivel TOpa «avoTPOAEL KON TOTiO:

Before They came there was peace

Our families living in harmony

We where whole

[..]

Our land

Our children

Our traditions

Our spirits

Our way,

All stolen. (p.55)
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Ed® kpivovpe okémpo vo emavédBovpe oy moinon tov TooAovud,
670 £pY0 TOL OmoioV, MEPAV OO TO TVEDUA TOV HOVTEPVIoHOV (OTO omoio
A0 avaeepOikaue) kdmotog Bo pmopovdoe edkoAa va mopaTnpicel Tig
akérlovfeg dvo thoewg. H mpdty: Amd vopic omy moinoh| tov (ko
E181KOTEPO. OTIC TPATEG MOMTIKEG TOV TAPOYWYEG) EXEL CLUTEPNGPEL Otkelo
Tomio, 6TaV KVPimG avopépetal oTa «yevEBAa» vepd tov Aryaiov. Tovro,
Y., APOPE GE pio «1OIOLEKTN» oTIyUr TG ToinoYg Tov, kabdg 1 Bdracoa
oV Atyaiov popud oto vnoi tg Idtpov. AweBéfovpe amd Tov «Appmcto
UTOPUTEPT):

ITave oty kopen e Hdtuov
Tave Tdpa Ipravia §6o xpovio. Kar TaPamve,
HIG HEPQL XETUCOVIGTIKH.

Bopidg uelavog ko ogiyrodoving
KATOTOVTI(EL TOVG KGO0V

OTOVG KATAPGYTES TV PPV,

néptel mdvw oTo pHAo Ko eomé

Kl UTaipveL Tov avipopo

UE XOLYLOYTA KOl 0AoANTOOS

ATEILOVTOAG TO KATdKI TOV VHO100,
onpayvovtag ™ Aaxdda pofiouévy

LES OTIC QUTLOPWUEVES GVAES.

Iob va ToAurioels oto oKI10dEpa 0OKAKIO,
7oV oTpifovy o1 yovaikes Tpipa oTIS YWVIES
UE QLOKWUEVD POVOTAVIO.

ka1 KIvovvebovy o1 kaldyepot

ot’ donpa umevéuio tov povaotnpiod. (Talior A’ 137)

To moinue: avTd SNUOGIEVHEVO ... avVaQEpETaL o8 eumepia Tov ... Metagd
6@V pog KGvel evidmoon €3G 1 £viovi XpTioN EVESTOTIKGOV XPOVOV, Yo
k6Tt IOV &ytve 1600 ToAia, Yioti SnAdvetal akpiPdg n TG pEBeln e o
torio. Tovg idiovg oikeiovg momtikodg Témovg 0 Toodovpdg Sev Tovg
Eexvo. kon emovépyetar kGOe t6c0. Emhéyovue éva amd ta televtaio Tov
moupato, (tov 2003), pe Titho «Mmovvatowy.
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Dpeorolovauéves ot ayall g ovyHg
g€ podiés kaa Aeovodevipa

WS KATw 070 Y1aAS, oV oTpapTalilel tdhpa
TOOTPIKOS 00 YOAOVH POyLAVTOO,

oe motoGijkn apyovuikn. Mia dexoyrotpa
Poord kovfévea u’ dAn pia ota TEpa yTiuo.
T1 Aéve u"éva voduepo 6An pépa.

eivar pi1o. aréyn Tov Xpovio TP, 1 amacyolEl.

Bdpxa otov kGfo axovvyty ard vopig:
KGVOG Wopds, Woxn kai vovg otnv kabet
OOUTWG KO UEIVOLE OO XAVOUS.

Zowégpraoe n Avarolds, Bappwd mwg téve Tdel
o1o Aefavre. To vedpa ayibvua, 0 pwg
kamews 6olo. Oappdd wws Oa ‘yooue fpoxn. (2003: 20)

Avtiy sivar 1 mphtn téon. H dedvtepn agopd omv wupiewg momtiki
napaynyh tov Toadovpd, Tov tedevtainv déka mepirov yxpdvav (Tov eivar
Koi ayyAOQ@VT] — Kot avTod €XEL TN GNHAGia Tov) 6mov 1o, tomion aAldlovv
Spopatikd. EEaxolovBodv va sivor vmoPintikd 6nmg ta mpdTa, pe o
onpavtiky dwpopd: éxovv NdN amoyeiwdel oe ydpovg mo avoikeiovg Kot,
oVYVa, TG T0 aENPNUEVIG pavTaciog povo. Ag ddcovpe edd éva Tumikd
nmopadetypo tov 2002, pe titho “The harbour” (omd v opdvopn Toutiky
ovhhoyn):

I arrived late one summer evening.

From a far parapet of hills

I'd seen the harbour and the ship

and window-panes ablaze

with the setting sun.

I'was glad, for it had been

a long, lonely tramp. (2000: 338)

Tobto efnyeitor motedovpe omd v Tehikh embopio Tov 7OUWT Vo
avtovounBei wg dnuiovpyds (To0To cvverdyetol o ik andppiyn tov
oweiov Tomimv) — eiyape TV evkaipio va vrootpifovpe ahiod Tn oxeTIKN
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amoyn’. ‘Etot, avenaiodnto oyedov, mepvodpue omd ta oweio landscapes
ot avoikewn ko «SBlactikdy language-scapes. To Swfélovpe oto
noinua “The lecture”:

Good evening Ladies and Gentlemen.

My apologies for being so late, the blackout
caught me a stranger in this tangle of lanes,
fouled up my argument in the dark.

I had to unravel a length of it, enough at least
for tonight

as the footlights dim and there,
beyond that blindness, I hear not applause
but these unhappy words in fugal stretto echoing
in empty space. (Tsaloumas, 2000:464)

Ipwv oAoxAnpdcovpe Ba O&haue vo avatpééape Kol 68 KGmow GAAa
Keipeva, o omoia 00 PTOPOVCALE VL ATOKALEGOVHE KTPOPOPIKEY, o Kal
sivan ypappévo omd Gropo wov agnyodvtol o Bio Tovg, dx1 and T oKomid
Tov emtndevpévov Aoyotéyvn, OAAG TOV OmAOD KOl «OYPAUMOTOVN
agnynth. Zto Babog BéPawe avemndevto timote dev eivol AAMG, Ta
keipeva Y to omofo, kévovpe Aéyo €dd, péoa omd Tn Ok TOLG
OQNYNLATIKE OLKOVOND, OTOKOADTTOVY KATOL0DG «APYIKOUG) UNYAVIGHOUG
oL omoiot pag evdaeépovv kar ot omoiot (Yuxohoywké TOLAGKIGTOV)
GUYYEVEDOLV e Keivovg ERdVUp@V TOMTAV, OTTOG sidaue Tpw Aiyo pe Tov
Toalovpd.

Ag mapovpe yio mopaderypo o avékdoto keipevo g OAyag Algpo, H
Iotopia e Olyag Alpa Kapvaywpity, mov pag 1o nopédnoe m idw mpw
wo. dexaetio mepimov, petrd omd po éviovn kpiom g vyelag me. Xto
pnetadd n idio, duotuyde, Sev VIaPYEL M0 AVAUESE HOG. ZTO CTHAVTIKO OTO
gldog Tov aT6d Keipevo N 1810 mpoomabel vo omodeitel Thg kar iowg Yt
nétoxe om Lwh e Exovpe pifoet yw 1o épyo ontd Kor o8 GAAES
eokonpieg. E8G pog evdiopépel vo dodpe mhg kot wote 1 idia KaTopeldyst
ota tomio. Eivon yapoxtnpiotikd 6t 660 piAd yio tnv Avotpohrio dev
oTOMOTE THV GQAYNOT TNG Y Vo HoG dDoEL KEmOoW QUOIKY TEPLYPOUPY

5 Michael Tsianikas, “Dimitris Tsaloumas: The man as an old speaker”, The Regenerative Spirit .
(Un)setthng, (Dis)locations, (Post)-colonial, (Re)presentations —Australian Post-Colonial Reflections
(Sue Williams and all ed.), Vol. 2, Lythrum Press, Adelaide, 2004
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Tomiov, av Kol KaTl TéTo10 avopévetol péca amd 10 VEOG TG APHYNOoNS Kot
gdikéTEpa 0o TN S168e0m] TG va TPoPaiel TH GLYYPAPIKA TNG TPOOTTIKY
— 1 Okya o¢ cvyypogéag.

To guowod tomio 6pwg dev amovoudlet eviedds omd to épyo tng. Tovto
yivetow pdvov otav 1 b0 koTopedyel o8 mEPLYpaPES TG TMAdIKAG TG
niikiag, 6To Ywp1é G, Kamov ota peydra Povva g Artwiokapvaviog. Ot
TEPLYPOPEG HLOG PLETAPEPOVV O EVE TPWOTOYOVO GXESOV GKNVIKO, «OapyIkod»,
6nov 1o dropo dev pmopei vo Egympicet amd 0 PLoIKO TEPPEALOV TOV
omoiov elvan PUGIKY GUVEXEIL

Exel omv epnuiky mhoayd tov 'Efnvov motopod mov
S1dAeEav o1 yoveig HOV VO KOTOIKAGOLVE Sev QOIVOTOVE
movBevd omiti, 660 kot vo. Ovoleg dev o dkovye KaveiG.
Moévov n owvi cov Eovoytomovoe TOAAEC QOPES OTIC
PEUHOTIEG KOL OTO moTaul. Xoipdpovva TG Spooepés
PERHOTIEG Ko VO OKAPPOLOVD ot SEVEpa Yoo @oMES, vo.
KpOPopar KAT® omd TG HIKPEG OMNAMES KOl VO GHKOVE
TETPEG KO VO GKOTAOV® OKOPTIovg. Tn voyta axovydtove 1
poury Tov wotapod, to Patpdyw ot peppoTiEs, o1
KOUKOVPAylEg, 0 YKIDVNG KAt Ot vuyTeEPideg oTig ornAiée, ot
GAETOVOES KL TO TEAKAAO 07t TG 6TNAEG TV Povvdv.

X1 ovvéyea PEParo, kobdg praivel oto kepdloio TG Avotporiog, dev
0a Eovopiiioet v tontio. Tt iowg To oyetikd dtopo Sev pmopei (kor dev
0éher) va det timote GAlo E€m kon mépa amd T Lon Tov Ty id10. Kot todto
yiati iowg 1 100 n {1 Tov TavTileTor oxeddv anodbreg pe To Pévo dvvoTd
tomio: ™ {®N TOL CUYKEKPIUEVOL DOKEWEVOL @¢ Pro-tomio. X dexddeg
ovveVTEDEEIS TOV KAvapEe OF GTONO EAANVIKAG KoTaymyhg kot {ovv oto
Piepravt — t6mog kateloyfv PovkoMkag, e QapES Kal TOV TOTOUO-00
Mdpt — ovdémote Ko Kavévo dev OKEQTNKE £0TM Y0, [0 GTIYUT] VO TEL
«Edd ag otabd. Kt ag dw k'eyd v @oot Aiyo» (KaBdaong). Towg enedy,
pakpld omd tov yevébhio Tomo, éxer xabel  alobnon (xor 1 S1dbeon) tov
«avtikpdletvy 10 eEwtepikd tomio, AOym g éviacng Tng «Eevitidoy.
«Tomio» yiveton m 10w n Con tovg (kor 1 aehiynof tg), v onoia
YUPELOVV VU «KASPAGOLV» GO, «QLGIKO» Tomio: icwg 0 povog Suvatdg
TOT0G Y10, va. «oTa80oiv» oTa TOde TOVG.

I'o v wepintoon avth} dev pével mapd va ovpgovicovue 6t 1 fof pe
ebvto ™ @bvon dev umopel mapd vo. pog mdst oe moudikd Eexwvipato (1
TOSIKEG POVTOOIDGELS), 0mOTE YiveTal TOMOG CVYKEKPIHEVOS KOl HeYGAmV
TPOJYPAPDY, QOTICHOV, MOV KOl TPOOATIKOV (He kdmpoon doon
vootahyiag). Avtd Bo pnopovoe va oydoet Yo dhovg avebupétwg. Voo
OHOG OTMOPOKPUVOUNOTE ONO ovTd — Kol Kuping otV mepinTworn TOV
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Mihalis Tsianikas: Landscapes/language-scapes

enGVOHOV SNpiovpydY — 6Aa peTatonifovTol 6To ONTIKG «HOVGEIO», ondTe
0 avorytdg Témog apyilEl vo. LETATPETETAL GE TOAD GUYKEKPULEVO TOTHO.

K\eivovtag 6o pmopovoape vo movpe Oti timote dev eivor mo
evdlQépov omd Tn oTiypr ekeivy mov Pyoaivelg amd to dpio 1oL TOMOL oY
gy mpoontiky Tov tomiov. Tovto kpvoToArdVEL [ amd  TIg
dpopotikétepeg  mOMTIOMKEG  petotomicsls,  doopéves  apKetd
mAovoonépoyo. péca and Ty B ™ yYAdooo: étav to landscape yivetar
language-scape, mov, ciyovpa, Tig mePLOGOTEPES Popég &ivon language-
escape: «edd m’ actynro 1o @donue T’ avéuov / oo kardlepa ybpa pov
x6pta / yibopiler pia yhdooa, wg vé v’ 1 idia / n yAdooa s yoxis povy
(Swkehavdg, “Haute Actualité”).
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H Zovara tou ZeAnvoewTog
Tou liavvn Pitoou:
H 2uveidnon tn¢ MNMoAiteiag kai n

Oéaon ¢ Zwnc amo Amoaraon
Xorotog N. ®idng

La Trobe University

ABSTRACT

Title: Yannis Ritsos’ The Moonlight Sonata- the Cognition of the city and the Vision of
Life from a Distance.

Hristos Fifis

Yannis Ritsos’ Moonlight Sonata was written and published in 1956 and marked a new
stage in Ritsos’ poetry. The poet, by then in his middle age, had reached a poetry of
long powerful dramatic monologues of the kind of this poem and others, 17 of which
have been included in his 1972 long collection Fourth Dimension. The present article
attempts an examination of Ritsos’ Moonlight Sonata as an intense portrayal of the
subject of loneliness and alienation of the uncommitted individual. In Moonlight Sonata
Ritsos presents a woman in black who has passed her prime, asking persistently a
younger male companion to allow her to come out with him for a walk in the night so
that together they might see the city in the relentless moonlight. The silent presence of
the young man is felt throughout the lady’s long confessional monologue. In this sense
the lady in the poem represents that part of the old world which Ritsos thinks is
condemned to perish with its aristocratic past because of its aversion to adapt and
participate in the process of change. Ritsos portrays her sympathetically with the
concomitant problems of ageing, physical decay, loneliness and alienation. Alienation
and loneliness, then, in this poem, seem to spring from a person’s aversion to relate to
people and participate in common action. Furthermore, the alienation of the lady in
black seems to spring from the separation of her art from life and real people.

*

Xorjotog @ipng, “H Zovata tov ZeAnvédwrtog Tov INavvn Pitoov: H Zuveidnon g
ToArteing kot n @éaom e Zwnic and Andotaon)”, Culture & Memory. Special Issue of
Modern Greek Studies (Australia and New Zealand), 2006: 309-325.




